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ROYAL CHORAL SOCIETY. QUEEN’S HALL. 
ROYAL ALBERT HALL. | GOOD FRIDAY AFTERNOON 


Annual Su viption, Post-free, 5s. 


Sepa APRIL 9g, AT 3. 

Patron: His Majesty THE KING. SIR EDWARD 
Conductor: Sir FrReperick BripGe, M.V.O. |E LGAR’ S N E W SY] MPI [¢ INY 
Goop Fripay Music (/arsi/a) Wagner 
GOOD FRIDAY . APRIL 9, AT _¥ Recit. AND Aria ‘“ Herzelied” (Parsifad, Act II.) Wagner 


Mme. Kirksey | 


HANDEL’S * SSI, AH” | NEW SYMPHONY in A Lar (Op. 55) , ELGAR 











(With Hanvet's ¢ NAIL IMPANIMENT CanTaTA No. 53 om hlage doc Bach 
ner Mme. Kirxsy I 
MISS AGNES NICHOLLS | PRELUDE (Parsi/a/) - os Wagner 
MISS (;WLADYS ROBERTS VocaList—Mme. KIRKBY LUNN. 
MR. BEN DAVIES THE QUEEN’S HALL ORCHESTRA 
MR. HERBERT BROWN. Conpuctor - - Mr. HENRY J. WOOD. 
— Tickets, 1os. 6d., 7s. 6d., 55., . 6d., 1s. (Admission tie e), of usual 
Organist: Mr. H. L. Batrour, Mus. B. | Agents, Chappell, Queen's Hall id THE Sunpay ¢ Tr SOCIETY, 
mine 320, Regent Street, W. ROB ERT NEWM AN, Manager. 
Prices : —_. 7s. 6d. ; Arena, 6s. ; Balcony (Reserved), 5s. ; QUEEN'S HALL. 
nreserved, 4s. ; Gallery (Promenade), 1s. | FIRST APPEARANCE IN LONDON 
SPECIAL NOTICE.—In order to . eee being = ~ — . . oo THE 7 7 f 
xy Railw he performance of the “ ISS , at the ROY . - po » . y 
ge FRCDAY, oil conenance ot Gavan, NORWICH FESTIVAL CHORUS 
and finish before TEN CK. On SATURDAY, APRIL 234, 3. 





ROYAL ACADEMY OF MUSIC, = : ELGAR'S | 
TENTERDEN STREET, W. | THE DREAM OF (; E RON ITIU S 


NORWICH FESTIVAL CHORUS. 








Instituted 1822. Incorporated by Royal Charter, 1830. | Mnue. EDNA THORNTON. 
Patron: His Most Gracious Majesty THE KING. | Mr. GERVASE ELWES. 
President: H.R.H. THe Duke or ConnauGut, K.G. | Mr. HERBERT BROWN 
Principal: Sir A. C. Mackenzie, Mus.D., LL.D., F.R.A.M. Organist—Mr. Frepx. B. Kipp.e. 
ORCHESTRAL CONCERT, at Queen's Hall, Friday, April 2, THE QUEEN’S HALL ORCHESTRA 
F | Conpucror - - Mr. HENRY J. WOOD. 
‘MIDSU MMERTE RMt egins Monday, May 3. Entrance Examina- Tickets, ros. 6d., 7s. 6d., 5s., 2s. 6d. & 1s. 1 _ Agent » ¢ hay ppel ‘ 
, Friday, April 30, at Queen’s Hall; and Tas Q EEN's HA ( Lt . Reg t 
rh M \CF ARREN SCHOLARSHIP, for C mposition, will be | Street, W. ROBE RT "NEWM AN Manag 
ffered for « mpetitic n on or about April 30. Last day for entry, April 19. QUEEN'S HALL. 
An Rusmieath yn of persons engaged in the TRAINING OF | MM 
CHILDREN’S VOICES will be held in September and during the ro Soa py rf . 
Christmas vacation, and a Certifi ae will be granted to successful | YSAYVE AND PUGNO 
ay vies bane , THREE SONATA RECITALS 
‘hues tus, Entrance Forms, and all further information of— ae - ERNOON. MAY é, 
F. W. RENAUT, Secretary. | WEDNESDAY por dicdancenpets “ . ; 
} WEDNESDAY AFTERNOON, MAY 1 ‘ 
THE ROYAL COLLEGE OF MUSIC, | WEDNESDAY AFTERNOON, MAY 1 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. Soto Viotin—M. EUGENE YSAYE 
Incorporated by Royal Charter, 1883. Soto PIANo te—M. RAOUL PUGNO. 
Telegrams—“‘ I nitiati Lond Telephone —“‘ 1160, Western.” | Ful! part ars % uly ann d 
aps = | Tickets—1os. 6d., 7s. 6d., 5s., 2s. 6d. & 1s., of il Agents, Chappell, 
Patron: HIS MAJESTY THE KING. Queen's Hall; and Tue Queen's Hatt Orci Lt », Regent 
President: H.R.H. THE PRINCE OF WALES, K.G. | Street, W. ROBERT NE Ww NL AN, * Hlones rer. 


= rector: 


,C.V.O., D.C.L., M.A., Mus. Doc. UNIVERSITY OF DURHAM. 


Sir C. Husert H. Parry, Ba 





Hon. Se RLES Mo Es le ‘ aqreg ae 
simian | The Examinations for Degrees in Music are held in Durham in 

: .+ > March (Matric. Exam. only) and September 
NEXT TERM commences on May 6. Entrance Examination, | For particulars, apply to the Secretary of Examinations, University 


Monday, May 


Syllabus and official Entry Fort ay be obtained fron 


;RANK POWNALL, Registrar, | BIRMINGHAM AND MIDLAND INSTITUTE. 
‘THE, GUILDHALL SCHOOL OF MUSIC.,| SCHOOL OF MUSIC. 


| Offices, Durham. ( pies of former Examination Papers, 1s. each Set. 


Within three minutes f Ludgate Hill, Fleet Street, and hanes 
Blackfriars Station (District Railway). Visitor = Sir Epwarp EF aR, Mus. Doc., LL.D. 
anaged by the Corporation of the City of London. Visiting Examiner W. G. McNa Mus. D 
Principal : “WILLIAM Hi. Cummines, Mus. D. Du .» F.S.A., Hon. R.A.M. : : as 
Individual Tuition ’y eminent teachers at moderate fees. Principal .. .. GRANVILLE B 





New Puy ils can enter at any time. 7 
SESSION 


Prizes, Medals, and Scholarships, giving free and assisted] ,. aid . ‘. } 
tuition, competed for annually. Subjects taught: Piano, Singing, The S« ssion consists of Autumn TE ~— cote ~ »D es gy, 
Urgan, Harmony, all Orchestral and Solo Instruments, Stage Training Winter Term (January 16 to Apri dies . Fern (April 19 to 
in tlocution, Gesture, Fencing, and Opera. Lady Superintendent has June 26). 


Instruction in all 





| hes of Musi tudents’ Choir and O estra 

charge of all ladies attending the Schvol. Prospectus and form of — f Music. Student oir an rchestra, 
try free. New term commenced ‘i , Chamber Music, Students’ Re arsals, ( erts, and Opera. 
H. SAXE *WYNDHAM, Secretary. | Prospectus and further information may be obtained from 


Victoria Embankment, E.C. Telephone No. 1943 Holborn. | ALFRED HAYES, Secretary. 
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THE ASSOCIATED BOARD 


OF THE 
ROVAL ACADEMY OF MUSIC AND ROYAL COLLEGE OF 
MUSIC FOR LOCAL EXAMINATIONS IN MUSIC. 
Patre m: His Majesty THE KING. 
President: H.R.H. THe Prince or Waves, K.G. | 
LOC AL CENTRE a mg eg pe mee sA 
Examinations in Theory held in March and woe at all | 
Centres. In Practi Subjects in March-April at all Centres, and | 
in the London district and certain Provincial Centres in November 
December also Entries for the November-December Examinatio ns | 
close Wednesday, October 6, 1900. 
SCHOOL EXAMINATIONS (Syuvasvus B). 
He three times a year—viz., June-July, October-November, and | 
Mar April. Entries for the June-July Examinations close Wednesday, 
May 12, 1909 | 


Theory papers set in Examinations of past years (Local Centre 


or School) can be obtained on application. Price 3d. per set, per 
year, Post-free. 
The Board offers annually SIX EXHIBITIONS tenable at the 
R.A.M. or R.C.M., for Two or Three Years. | 
Copies of Syllabuses A and B, Forms of Entry, and any further | 
information, will be sent, post-free, on application to— 
JAMES MUIR, Secretary. 
15, Bedford Square, London, W.C. | 
Telegrams: “Associa, Lo 
MUSIC. 


ROYAL ACADEMY OF 
METROPOLITAN EXAMINATION, 


THEA at Con H James Gilbert Dowe 
EXAMINI Me Stanley Hawley, Ebenezer Prout, and 
Lieut Ma e Rogan. | 
CORRECTION, | 
In Viot PLAvin As Ps ER AND TEACHE Dorothea 
Ri e Muyvceridge. 


HUDDERSFIELD COLLEGE 


PRINCIPAL: 


OF MUSIC. | 
| 


DR. A. EAGLEFIELD HULL, Mus. Doc. Oxon., F.R.C.O. 

HIGHER MUSICAL EDUCATION, with Residence if required. | 

Miss M E VERNE (Pianoforte) i Epwin Ho._canp (Singing), | 
Mr. Joun Duxsuryv (Elocution), Dr. Ht and a Staff of 15 Professors. | 

I preparation for R.A M., he C.0., and University Exams. 

Facsimile R.C.O. Organ for Pra e. 

Terms a Prospect pan ceeibalion. 


E. A. IBESON, Secretary. | 
ROYAL 
MUSIC. 


MANCHESTER COLLEGE OF 


Majesty QuEEN 





Patroness: Ht ALEXANDRA. 
Presi t: Sir W. H. Hou_pswortn, Bart. 
Principa Dr. A pH BrRopsky. | 

NEW COLLEGE YEAR ope n Thursday, October 1, 1908. | 

Special Hous f Re er I nded for Students. | 

Stu ts t ired to ent n a complete course of Musi al | 
Instruct 2 t tted for a shorter period than one year 

Fee for e year £ iyable ments of £10 I g | 
of each ter Special Fee for W Instrument Course, £15. 

The | th S I 1, Diploma Regulations, | 
and Entry Forms apy " 

New Prof r of the Pi for Mr. Max Mave 

STANLEY WITHERS, Registrar. 
LONDON COLLEGE OF MUSIC. |4 
I rporated.) 
GREAT MARLBOROUGH STREET, LONDON, W. 
| 
Pat His G El DUKE ¢ Let 
Principal: Dr. F. J. Kars, Mus. Bac. ( 
) t I G. A H ES, E 
LOCAL AND HIGHER EXAMINATIONS. 

I NEXT EXAMINATION PIANOFORTE PLAYING 
SINGING VIOLIN HEORY r e f Mu will be 
he I , Pr ( J Jung for Scotla 

l ) Ce f 

The H k i I I Associate (A.1 M.) 
l L.L.C.M_) I bi L..C.M.), and Fellow 
F.L.C.M | J Dece t 

5 Me I P e offer etiti 
I ( I S Ci t I I ulars with 
t t “ t A t r pp | 
SYLLABI r Annual Re ! t } 


MES, Secretary. 


Il. WEEKES HOI 


| of 3 manu 


| is held 


approved Provincial Cen 


SOL-FA CHOIR. 


LONDON TONIC 
McN AUGHT, F.R.A.M. 


Conductor: Dr. W. G. 


Applications for Membership can now be received. Candidates must 
possess the Intermediate, or School Teachers’, or a higher Certific ate 
of the Tonic Sol-fa College, and must pass the prescribed voice 
examination. 

Subscription, 5s. per annum. Honorary Members, 1os. 6d 
ytained from the joint Hon. Secretaries— 

G. H. Powe tt, 
“Monaghan,” Sunny Gardens, 
and W.G 
urpent Avenue, 


Full particulars may be ol 


Hendon, N.W., 
ROTHERY, 
Putney, 


OF 


IS, Lz 
LONDON COLLEGE 


(Incorporated. ) 


GREAT MARLBOROUGH STREET, 


S.W. 
MUSIC. 
LONDON, wW. 


Patron: His Grace THe Duke or LEeps. 
Principal: Dr. F. J. Karn, Mus. Bac. Cantab. 
Director of Examinations: G. A stus Hotes, Esq. 


TEACHING DEPARTMENT. 

In the Educational Department students are received and 
trained under the best Professors at moderate fees. 
from 10 a.m. p.m. 

LESSONS are given day and evening in Pianoforte, 
Violin, Harp, Clarinet, Flute, ‘Cello, Mandoline, Elocution, Harmony 
and Composition, &c. (Organ Lessons are given on the fine instrument 
stops, in the Colle ge Concert Hall. The organ Is 
also available for students’ practice). 

The Orchestra, Choir, Ladies’ Choir, Opera Class, and String Quartet 
meet each week. 


thoroughly 
The College is open 
to 0.3 


Singing, Organ, 


als and 3¢ 


Concerts, and Lectures and Recitals by Professors, are 
periodically given in the Concert Hall. 
A COURSE of TRAINING in Pianoforte and 
at the College. 
VACATION LESSONS for 
August, and Christmas. 


Singing for Teachers 
Teachers and others are given at Easter, 
T. WEEKES HOLMES, Secretary. 
“INCORPORATED GUILD OF CHURCH 
MUSICIANS. 


Founded 1888. 


Incorporated pursuant to Act of Parliament XXX. and XXXII. 
Victoria, Cap. cxxxi., § 23. 
President: THe Very Rev. THE DEAN oF BrisTot 
ASSOCIATE (A.1.G.C.M.), LICENTIATE (L.1.G.C.M.), FEL- 


London and at 


>M.) EXAMINATIONS in 


tres in April, 


LOWSHIP (F.1.G.¢ 


1909. 


COMPETITIONS FOR 1909. 


A Silver Medal will be awarded for the best Short Anthem with 


| Treble Solo. 


A Silver Medal for the best simple setting of the Magnificat and 
Nunc dimittis. 
A Silver Medal for the best Andante for the Organ. 
A Bronze Medal for the best Kyrie. 
GUILD GAZETTE TworeENcr. 


TERLY) 
ORGAN VACANCIES. 
EE use of the Register of Vacant 


(Quar 


REGISTER OF 

Organists (Members) hz 
Appointments. 

Calendar (gvafis) and further information 

2, Berners Street, London, W 
VICTORIA COLLEGE 
LONDON. 

(Under the direction of The Victoria College Corporation, Ltd.) 

INCORPORATED 1801. 

Oxrorp STREET, 


tr Hon. 


ave the FR 


of Dr. LEWIS, Warden, 


OF MUSIC, 


42, Berners STREET, Lonpon, W. 
Hon. President: THe Mos 
Principal: J. H. 


THE MARQuIS oF ANGLESEY. 
D.C.L., F.E.1L.S., Mus. Doc. 
Chairman: J. M. Bentiev, Mus. Doc. Cantab., Hon. F.R.A.M. 
Hon. Director of Studies: Cuurcnitt Sistey, Mus. Doc. 
Hon. Sec.: Geo. A. Stanton, F.1.G.C.M. 


Lewis, 





Metropolitz a E xaminations in all subjects, including the Diplomas ot 
A.V. ., L.V.C.M., F.V.C.M., also for the Teacher’s Professiona 
Diploma in _ Art of Teac hing. April, 

Local Theoretical Examination, April 

Practical Examinations are now being held at the various Centres. 

Gold, Silver, and Bronze Medals are offered for Competition. 


1909. 


1909. 


Local Secretaries rec — for towns not represented. 
All communications to be addressed as usual to the Secretary, Central 


Office, 11, Burleigh Street, Strand, W.C. 


i ai Beta to 





Miss 








es must 
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THE 
DELLE SEDIE SCHOOL OF 
SINGING, L™ 


Directors: Mr. Inco H. Stmon, Mme. ELEANOR CLEAVER-SIMON, 
Miss GERTRUDE GRISWOLD, 
Mrs. J. EoGar RupGe, Managing Director, 
12, Hill Road, St. John’s Wood, N.W. 


NATIONAL CONSERVATOIRE 
InsT., 1895. OF MUSIC, Lrp. INCOR., 1900. 
London: 174, Wardour Street, W.; Liverpool: 5, Hardman Street. 
Warden: Professor ALEXANDER Puiprs, Mus. Bac. 
LOCAL MUSICAL EXAMINATIONS (Apri and May) 
DIPLOMAS, ASSOCIATE, LICENTIATE, and FELLOW, for 
Teachers, Organists, Vocalists, Pianists, Violinists, and Bandmasters. 
Office of ‘‘ National Society of Musicians." Read the Musicians’ Journal. 


THE 


HU NGARIAN STUDY 
HEINRICH BECKER 


JUST PUBLISHED (WiLLIs Music Co.), 2s. 


This Study is an advance on anything hitherto written as an aid 
to Piano Technique and keyboard manipulation. Mr. Heinrich 
Becker is a well-known authority and specialist on Technique. To 
introduce this new Study he will send a limited number of copies 
FREE. 

A copy sent /ree to any applicant sending post-card with name 
and address to 
HEINRICH A. BECKER, 
Specialist in Piano Te 
RAYMOND HOUSE, GRAY’S INN, LONDON, W.C. 


PIANO STUDENTS 


are often distressed at the slowness of their progress in 
Sight-Playing. Their progress is slow because they are not 
working upon scientific lines—upon a ‘‘ system” worthy of 
the name. 


hnique, 


Mere knowledge of the relations between notes and keys 
is not sufficient. Sight-Playing is an act of the fingers and 
arms, and a true system should establish an automatic 
connection between musical symbols and muscular actions. 
This is what 

THE EHREMAYER SYSTEM OF 
PIANOFORTE SIGHT - PLAYING 
does in a remarkably short time, thanks to the application 
of certain fundamental scientific principles. 

My BOOKLET, sent POST FREE on application, will 
give you full explanations. The Fee for the Complete Three 
Months’ Course of Six Fortnightly Lessons is £3 3s. (By 
instalments if preferred.) 

Certainty of Results, 
Saving of Time and Labour, 
Simplicity— 
are the advantages which I claim for my System. 
Extracts FROM Purits’ Revorts AFTER THIRD LESSON: 
‘I received the test, and found no difficulty in reading off the chords. 


I may say it is quite a pleasure to take up new music to read to what it 
was before I commenced the System.” 


Great Bookham. E. J. 

‘Am happy to tell you I have much improved already in i 
ple aying— am surprised at the improvement myself. The chords at the 
beginning confused me sometimes, but now come quite naturally.” 

London, S.W. W. H. L. 


EHREMAYER, 
27, Chancery Lane, W.C. 


L. M. 








A SPECIAL FEATURE 


OF THE BUSINESS OF 


W. E. HILL & SONS 


IS THE 
REPAIRING OF VIOLINS, VIOLAS 
VIOLONCELLOS, AND BOWS 


Their Staff of highly-skilled workmen, their Work- 
shops and appliances, are without equal elsewhere in 
Europe. 

The most celebrated instruments, especially those in 
the possession of great players, have been frequently 
entrusted to them for repairs. 


ESTIMATES FREE. 


HIGHEST HONOURS FOR VIOLIN, BOW, AND CASE. 
MAKING 


W. E. HILL & SONS, 


SOLE VIOLIN AND BOW MAKERS TO H.M. THE KING 
140, NEW BOND STREET, LONDON, W. 


PIANISTS AN (NDP RACTICE. 


WHEN 





‘© PRACTICE MAKES PERFECT,” 
PRACTICE 7s PERFECT. 

It is not perfect unless laws of Nature are understood and 

obeyed. 


by sawing. 


When a saw is blunt you sharpen it, but not 
Neither can the ordinary pianist perfect his 
hands and arms by keyboard work. The only sound way 
to do so is by the special method discovered by Mr. Macdonald 
Smith. 2 
perfect,” and soon leads to the disappearance of every 
technical difficulty. The splendid results of the well-known 
System ‘* From Brain to Keyboard” are described by pupils 
n ‘* Light on Pianoforte Playing,” which may be had free 


This is true physiological ‘‘ practice” which ‘‘makes 


by post on application. 


Compete Coursr or Lessons By CORRESPONDENCE, 


Turee Guineas (by Instalments if desired), 


Course ‘‘ B” for Beginners, Course ‘‘C" for Players. 


““PJANOFORTE PLAYING” and other Articles 
by MacponaLp SMITH, 32 pp., post-free, 7d. 


Terms and Conditions for Personal Lessons (to Concert Players only) 


on application, 


M. MACDONALD SMITH, 19, BLoomssury Square, Lonpon, W.C. 
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PROFESSIONAL NOTICES. 


MISS EL AINE 


P/ nee Goprane). 
IE M ACBEAN, 


” Bit mingham Town Hall. 


MISS WII INIFRED BURKE 


MISS [ STEL Li A LINDEN 


R. \DB 3URN 


“MISS wigan TU RNBULL 


- BEAUMONT 





SAMU E 7 





HENRY PLEVY 


MR. Ww [LLIAM BURT 





CHANGE 


‘MR. MONTAGUE BORWELL 


(BARITONE) 


ADDRESS. 





OF 


WINIFRED ) M ARWOOD | 


“BOARSLAND,” BRONDESBURY PARK, N.W. 


Telephone: 415 Willesden. Telegrams: ‘‘ Soloist, London. 
fe T 
MR. FREI as PITMAN, a.r.c.m. 
sARITONE). 
** Pure, rich baritone of large comp: eautifully mellow. 
Musical Courier 
, Gunnersbury Mansions, Gunnersbury, Lond l 


MR. ARTHUR WALENN 
Ashworth Mansions, Elgin Avenue, London, W. 


MISS ELLEN CHILDS 


(CHROMATIC HARPIST). 
Successes, 1007: Assoc iated Board R.A.M. and R.C.M. School 
Exams. (March) ; Local | Centre (No »vember). 
For terms, apply, 170, Belsize Road, N.W.: or, Messrs. Pleyel, Wolff 
Lyon & Co., 79 and 80, Baker Street, stead Square, W. 


N R.DU’ r TON (St. Paul’s C athedr il supplies Boys, 
a 


personally trained and thoroughly relial le, for Church Festivals 
| Concerts, At Homes, &c. For terms, vacant dates, and further par 
ticulars, address, \{r. Henry J. Dutton, 17, Alpha Road, New Cross, S.E. 


Goto BOYS.— MR. JAMES BATES (Director 
on Colle 












of & Lor ge for Choristers, Author of Novello 
a - Cu or ¢ ren ") can recommend SOLO BOYS 
nd LE ADING BOYS th ighly trained, for Oratorios, Festival 
Services , Co certs, Kc. Pio * on Blomfield a aeoeg it, Hyde Park, W. 
Telegrams : Musicomane, Lond . Telephone, 490, Mayfair. 


COMPOSERS’ MSS. 


REVISED ; und PREP ARE 2 OOS PRES Sen 5 ADVICE GIVEN 


t st itable p lishers r various sty] of cx ym position. 
— ELLION BU r'TON, ** Harewood,” Ardwick Road, 
I ,N.W. (24 years reviser oo Bee srs. Novello & Co.) 


D*, “AL LISON instructed by Post Candidates 
ho pe 1 AINED DEGREES OF MUS.D. and MUS.B. 

y lin, London, and Durham Universities, 

L.C.M., A.R.C.M., F.R.C.O., and 
Iver Medals, § i 


larships. 









Harmo ny, Counter- 

s by Post, to corre- 

ory, Singing, Organ, 

. ) , Manchester. 

| EVISION OF MUSIC AL COMPOSITIONS. 
Dr. Hort Allison, Mus. D., 68, Nelson Street, Manchester. 


L.R.A.M. (PIANOFORTE). 
MRF E. H. BIBBY (Mus.B., L.R.A.M., F.R.C.O.) 


as SPEC IAL CORRESPONDE NCE ‘COURSE in 
“Form ar Teaching” ar ‘Rudiments” portions 





L ATE ST 'SUCCE SSES : 
L.R. A.M. (January, 1909).—-Three Correspondence Pupils entered, 
a ALL passe 
Address, c/o Forsyth Bros., Deansgate, Manchester. 
M®: GEORGE R. CEILEY gives LESSONS 
in the traditio nal Sc a of SINGING as taught by 
| CHAS. wy and r CATTANEO. 
ate 





| Thela . Lunn wrote: “I. take a special interest in Mr. George 
R. Ceiley owing to his clear perception, high music al knowledge and 
the skill in which he applies what I have taught him’ : and the late 
Dr. Turpin wrote: “In that delicate and difficult depart nent of Voice 
| Production, Mr. Ceiley is indeed of our chief authorities 
West-End Studio: but address, C Gothennt , Fortis Green Road. N. 





D*x ITHBERT H ARRIS Mus. Doc. Dunelm., 
I F A: 8 Autl of on Questions and How t 







them” (No s Pris rs, 7 » 7 COACHES for all Musica 
| ie ums. SUCCESSES fr N 1900 ir e 126 in MUS. DOC. an 
MU S. BAC. (Oxford Durh “i RC. O. and A.R.C.O. Alsoa 
la vwumber in L.R. A. ™M., 
D U RH \M EXAMS., SEP i. 0o&.--FINAL MUS.BAC. TWO 
pupils pa 
R.C.O. VE XAMS., JAN., FOUR Pupils obtained the 


| F-R.C. O. Diplom 
, Buckleigh Roa 


and T ‘HRI E t! A.R.C.O. Diploma. 
1, Streatham, S. W. Telephone : ‘‘ 487 Streatham.’ 
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THE MUSICAL 


ATR. CLIFTON COOKE 
M Manuet Garcia Method) VOCAL 
EDUCATION AL LEAGUE. SINGING and 
EESSONS Stu 2 and ro4, New Oxrorp Street, W.C. 


PUPILS’ PRESS OPINIONS. 


(20 years’ experience 
EXPERT EMPIRE 


dios, 1 


OSA DALLOW, the Popular Sopr: ino, Queen’s 
Res Sunday YL eague, and Principal Concerts. “‘ An excee ding ly | 
pleas ‘Her singing put fresh life into the eee. “AY 

ening soprano.” OPERA, ORATORIO, BALL. 


| ELENE GARLAND, Prima Donna, ‘a Moody ’ 


M ore Opera Co. ee) London and Provincial Conc erts. 
+A very t | >i ‘A capital voice and considera! | 
taste. OPE RA ORATORIO, BALLADS. 


GNES ORRELL, Soprano, Queen’s Hall, Sunday 


brilliant 


| 

| 

4 League, and Principal Concerts. “ The soprano | 
appeared four times, and yet the audience clamoured for more | 
Dera HY LONGSTAFFE, Sonteaate ‘Al 
ice of great range and flexibil “ A telling voice | 

f beautiful timbre ‘and full ompass. ORATORIO, BALLADS. 
AGNE S D AV REL. L, Contralto. ROYAL OPERA, | 
i ( nt GA an . a ipal Concerts. ‘‘A young artist of | 

great promise. ... ¢ a Zor od V , full and resonant, and a good method. | 

ELE N A GOt DW RIGH T, Contralto. “A rich} 





f very fine quality. ‘Twi e rapturously encored. 
ORAT RIO and BALLADS, 

EON: ARD SY DNEY, Tenor. “A pleasing and | 
all his work with restraint and artistic finish.’ | 
ORATOR 10 an "BALLADS. 
*~DWARD BISHOP, Bass. “The pronoun’ ed and | 

4 even tones of Mr. Bishop were a great treat. ‘Mr. Bishop's 
masterly ret Specially recommer ended by Allen Gill, " 
PRAM. ORATORIO and BALLADS. 


of high | 


Baritone. A (Bi iritone 
*A voice of singular beauty ——- . 


delightf aritone voice. ORATORIO and B AL LADS. 
ASTONE CIUFFO, Baritone. “A sple ‘ndia ren- | 


OHN ADAMS, 


merit. most 





TIMES.—Aprit 1, 


ELOCUTION | or by Post, in HARMONY 
| Oxford St., W. 


1909. 221 


I R. LEWIS, Mus. Doc., F.E.1.S., Warden, Incor- 
porated Guild of Church Musicians, gives LESSONS, Personally 
and COUNTERPOINT. 42, Berners St., 


DR. LEWIS’ TEXT-BOOKS: 

Harmony.” (2 vols.) 5s. each, net. 
**CoUNTERPOINT.” 5s. net. 
“ Dous_e CoUNTERPOINT AND CANON,” 
**Fucue.” 1s. 6d. net. 
‘* ELEMENTS OF Music.” 2s. 6d. net. 
‘* DEVELOPMENT OF ANGLICAN CHURCH Music.” 
‘* PRonouncING VOCABULARY OF Musica TERMs.” 
“© DicTIONARY OF Musica Terms.” 6d. net. 
“MATERIAL OF MELopy.” 3d. net. 

The above, complete, will be forwarded (carriage paid) for 15s. 


R. MARCHANT, Mus. D. Oxon., F.R.C.O. 

(Author of “soo Fugue Subjects and Answers,” Novello's 

Primers, No. 35), &c., peng Se omy CANDIDATES for all Musical 
Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 


| Doar H. H. L. MIDDLETON, Mus. D. 
.R.C.O., L.R 


5s. net. 


2s. net. 
6d. net. 


(Dubl.), 





\.M., A.R.C.M., makes a SPECIALITY of 

COAC HING for DEGREES. L.R.A.M. 1 -1908, NINETY- 

THREE SUCCESSES; A.R.C.M., 1897-1908, Two. HU wert 

AND ELEVEN SUCCESSES. Equally good results in R.C.O. 
and <— xaminations. 

. "T rnleigh, 6, Elm Park Road, Finchley, N. 
Ly; T.. E. PEARSON, Mus.D. Oxon., 1908 ; 
R.C.O., COACHES for University Degrees and R.C.O. 


Facsimile 





Diplomas, personally or by correspondence. Lessons on 
R.C.O. Organ in Hudde z and Short Courses. 
SUCCESSES 1st ‘ MUS.B., 2 3rd MUS.B., 
A.R.C.O., F.R.C.O. Fi ll pa write for Pr spectus— 
6, Longwood Road, Hudd lersfi 


Mus.D. Lond., 


by Correspondence. 
Birmingham. 


R. W. JOHN REYNOLDS, 
TEACHES the THEORY OF MUSIC 


| Recent successes. 30, Sandwell Road, Handsworth, 


R. HAMILTON ROBINSON (Mus.D. Dunelm., 





dering of the Pro (‘ Pagliacci’). ‘* A capital example of the 
pure bel canto.” SONGS in ENGLISH, kK RENCH, and ITALIAN. | A.R.A.M., F.R.C.O.), PIANOFORTE, HARMONY, 
? : 3 | COUNTERPOINT, COMPOSITION, ORC a why te 
For VAC ANT DATES for any of the ABOVE EXPERIENCED | ACOUSTICS, &c. Preparation for University, R.A.M., R.C.M., 
ARTISTES, apply the usual Agents. Over 80 per cent. of Mr. Clifton R.C. ., and other Examinations sons per r by corre- 
Cooke's Pupils are Professional Vocalists. | spondence. 30, Mount Park Crescent ing, W. 


will TRAIN 
; fees mostly 
W.C. 


OCALISTS.—Mr. CLIFTON COOKE 
a REALLY GOOD VOICE 


from engagements. Studios, 102 an 


on ext apie al terms ; 


104, NEw Oxrorp S REET, 


R. L. A. HAMAND (Mus. Doc. Oxon., F.R.C.O.) 


COACHES for all Examinations personally or by correspond- 


ence. Organ Lessons in London when desired. Latest successes: 
Mus. Bac. Oxon (Final); F.R.C.( )., Playing and Paper Work; 
AR.C.O., &c. The Bechstein Studios, Wigmore Street, W.; or, 


38, Enys Road, Ea 


astbourne 


A 
MB. tT. HEX MMINGS, Mus. Bac. Oxon, F.R.C.0,,| RALING Vc 


zives LE SSONS in HARMONY, COUNTE R. 
ARTS and 
Mus. Bac., 


POINT, & d BEEP ARES CANDIDATES for 
MUSICAL. -EXAMIN ATIONS by Post. Latest Successes: 


Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O. 
Jan. (1908), a pupil passed F.R. C.O. and won the “Cart Prize.” 
She ppard Street, Stoke-on-Trent. 


R. ARTE R S. HOLLOWAY, Mus.D. Oxon., 
Avenue, Highbury, N., continues to PRE PARE 
CANDIDATE S fo r the variou retical Examinations. Music of 
any description revise LESSONS in COMPOSITION, 


by P st if desirec 


R. EAG L EFIELD HULL, Mus. Doc. Oxon., 
F.R.C.O., :a LOACHES for all Examinations, Practical and 
Theoretica pe l y correspondence. Special Playing Courses, 
. and 7 K C. ‘0. pieces and tests. Special ‘* Exercise ’’ Courses. 
e ** Exercise “‘ specially commended ” by the 





was 


fessor, Sjr ibert Parry. 
LAST I Iv EN E. ARS SUCCESSES: 5 MUS. DOC.; 24 MUS. BAC.; 





17 F.R.C.O. (Playing), 23 (Paper Work); 17 A.R.C.O. (Playing), 19 
(Paper Work), including Jan., 1909, Exam. 4 F.R.C.O. (Playing), 3 
(Paper Work); FELLOWSHIP “CART” PRIZE; A.R.C.O. 
(Playing) ; fem eH 


tus, address, Lovat Lodge, Huddersfield. 


J KARN, Mus. Bac. Cantab. ; Mus. Doc. 
/ Toronto; gives LESSONS by Post, mannan’, COUNTER- 

POINT, FUGUE, FORM AND ANALYSIS, ACOUSTICS, 

ORCHESTR AT ION, ., and prepares for Musical Examinations. 
Successes at all Musical Examinations: L.R.A.M. (Rudiments, Form, 


For Prospe 
R. F. 





and Harmony Ex amini ution), 1909; F.R.C.O. (Paper Work), 1909 ; 
A.R.C.O., 1908, &c. ; Mus. Bac., Cambridge, 1907; A.R C.M. (Theory, 
Cor position, and sine ) Te ac hing), 1907, 1906, &c. ; L.R.A.M. (P a 
Conducting, C 0S 1, and Band-Mastership), 1908, 1907 
MUS. BAC., DURHAM, OXFORD, CAMBRIDGE LONDON. 
and DUBLIN ; MUS. DOC., Sy RH AM, OXFORD, and DUBLIN ; 
L.Mus. and A.Mus., L.C. L.T.C.L. and A.T.C.L.; ASSO 
CIATED BOARD, Harmony and C ounterpoint. 

Preparation for the ‘‘ Arts" Examination, by E. WANLEss Frip, B.A., 


Oxon. Successes at Oxford ; also Durham, 19 
Also PERSON AL Lessons; MSS. corrected for publication. 
nalyses of Classical Works for Examinati ns. Terms moderate. 


06, Haverstock Hill, = idon, N.W. Telephone, 524 P.O., Hampstead. 























A.R.C.O., 


s. Pupils have 





Me: A. E. TAYLOR, Mus. Bac., 
COAC ram dy yst) for all Music A Examination 





i the A.T.¢ .R.A.M., A.R.C.¢ d complete MUS. BAC. 
Course. —— AS z AW ded Stillie burs: "Gl asgow, 1906). Compositions 
Revised. Portland House, Lancaster. 
AC AT ION COU RSE Sin SINGING and PIANO, 
yy Mr. C. G. THOMAS (Leip at s.), at h is Lon Studio. 
For circular, : nae ie, es Bond Stre Ww. 


LING VOCAL & MUSICAL ACADEMY, W. 
WALLIS A. WALLIS, IL.S.M., and Professors. 
Residence, with Tuition, moderate terms. Introductions, Concerts, &c. 

R. PERCY WOOD, F.R.C.O. Specialist in 





preparing Candidates for F.R.C.O., A.R.C.O., &c. Special 
Course for the Harmony required for L.R.A.M. and A.R.C.M. 

Particulars of System forwarded on application. 

RECENT SUCCESSES: 1 F.R.C.O., Jan., 10 5 A.R.C.O., 
Jan., 1009; 2 A.R.C.O., July, 1908; 2 A.R.C. O.., Jan., 1908; 
2 A.R.C.O., Jan., 1907; A.R.C.M. (Theory), April, 1907 ; L.R.A.M. 
(Conductor), Jan., 1907; A.R.C.O., July, 1906; A.R.C.O., Jan., rg05 
(All Correspondence Pupils). ; 

| Inclusive terms for A.R.C.O., 1 Guinea for 1 Lessons; for F.R.C.O., 
1} Guineas. Address, 8, Harley Road, Harlesden, London, N.W. 


E.C.— 


Pupils 


Aldgate, 
instrument. 


ST: BOTS CHURCH, 
r poe MPACEY. Ore: 


LESSONS given on 





allowed t ovo tise Address, I REDERIC anist. 
LIFTON N COLLEG E.- -SC HOLARSHIPS, May, 
1909. Besic ies the other Scholarships open to C spe pe one of 
a year will be offered for Music t a Candidate howing also sufficient 
know ledg e in iL atin, Mathematics, English, and Fren bh. Particulars 
and conditions from the Head Master or Secretary, The College, Clifton, 

Bristol. 
THE 

ECHSTEIN HALLS Li k gyrtntpenn 32, 34, 36, 38 and 
40, WIGMORE STREET, are specially constructed with 
every convenience ar id — that science and money can suggest, 
magnifice Entrance Hall, Electric Lift, separate 


providing a 
Lavatories for Ladies aaa Gentlemen on every floor, also comfortable 
The Studios are appropric utely furnished, lighted 
by electricity, one or more Horizontal Grands in every Studio, &e., &e. 


HE BECHSTEIN HALL STUDIOS are in the 

centre of London's musical life, known by everybody, and already 

used by over a hundred of the most eminent London and Provincial 
Professors of Music. 


HE BECHSTEIN HALL STUDIOS are let by 

the year for exclusive use, or by single days, the charges being 

very reasonabie and inclusive. Applic ations should be addressed to:— 
THE MANAGER, 40, Wigmore Street, London, W. 


Lounges for waiting. 
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(CORRESPONDENCE SCHOOL OF MUSIC, SSISTANT (Voluntary) REQUIRED, South 
LONDON. GRADUATED POSTAL LESSONS IN London. Full Cathedral Service; 3-manual Organ. Good 
HARMONY, COUNTERPOINT, THEORY OF MUSIC, FORM | experience. Assistant, Novello & Co., Ltd., 160, Wardour Street, W, 


AND ANALYSIS, ORCHESTRATION, Ete. . saakacaiiaiuas ai am - : 
Pupils prepared for Mus. Bac., L.R.A.M., A.R.C.M., A.R.C.O., UPIL-ASSISTANT REQUIRED by Organist of 





F.R.C.O., and other examinations by experienced University Graduates St. Paul's (E piscops ul) Church, Edinburgh. Large 3-manual 

in Music. Terms moderate. Prospectus, and Full particulars free on | organ by Harxison & HArkison. Excellent opportunities. A. Lee 

application to the Secretary, E. S$. Kinc, Correspondence School of | Ashton, Mus. Bac. Oxon., 2, Bellevue Terrace, Edinburgh. 

Musi ) and 60, Chancery Lane, London, W.C. = een - : : ee - 

- KING'S COLLEGE, CAMBRIDGE — OUNG MAN desires POST as ASSISTANT. 
NING'S COLLEGE, 7 = -—_ ORGANIST, or Organist of smal! church. No salary, 


CHORISTERSHIPS.—A TRIAL OF VOICES, to fill Vacancies ] S aces &, Sees Bee. BS. 


in the Choie School, will be held on Fiubav, MAY sould be | W OUNG MAN (ORGANIST) offers his SERVICES 
Candidates must have a good ear and good voice, and shoul ~T (Voluntary). J. W., Novello & Co., Ltd., 160, Wardour St., W, 


etwee and 12 years of age | one taet Leeens. 
lagen aap, diy! safargaaa USIC MISTRESS (L.R.A.M.) desires VISIT. 
oe hast: Bo teow ING ENGAGEMENTS in Leicestershire. Piano, Theory, 


| 

. RoC es be ; > . > | Harmony, Solo and Class-Singing. Several years’ experience in well- 

CHURCH OF THE ORAT( RY | known S« chool i in Leicester. C., No vello & Co., Ltd., 160, Wardour St.,W, 
(LONDON) | 








CHOIR SCHOOL. ADY (Advanced Certificate, R.A.M.) wishes to 

| VISIT SCHOOL and give Pianoforte lessons, in return to 

FREE ED \N " ) ) ud-Master’s House is | Teceive preparation for L.R.A.M. or salary. Private lessons also given, 

flere oo t 2 Or awe lle S “ ~ Cc ATHO! Ic “BOY ease | Moderate terms. XX., Novello & Co., Ltd., 160, Wardour Street, W, 
vith a good natural voice. ch Shorthand, Type.| AN VERY successful MUSIC - MISTRESS 
ae ee eee ee a (L.R.A.M.) desires RESIDENT POST in a good School, 
, br rintichony~ acon. Stamnes” rial ; — | Pianoforte, Theory, Harmony, Counterpoint, Violin. Excellent testi- 
Apply, Musicat Direcrory, The Oratory, London, S.W. | monials. Allexams. L.R.A.M., Rosefield Cottage, Ashford, Middx. 


| 7 ING’S COLLEGE, CAMBRIDGE.—There are | ISS E. A. HOLLAND, Certificated Pianist, 
NN VACANCIES in the Choir for one ALTO, and two BASS R.A.M., late pupil of F.R.A.M., desires SCHOOL ENGAGE. 
CHORAL SCHOLARS = Scholarships are tenable by those | MENT, or Private Pupils. Acacia, Albert Bridge Road, S.W. 











who ir d to take a Unive gree. The value of each Scholarship — = = ~—— ~ _ 

is £80 a year, with certain s - S** ERAL ORGANS (Two manuals, tubular 
The Competition for the ies will be held on Wednesday pneumatics on pedals). First-class instruments, most reliable and 

May 19 ' : " ; highly recommended. W. E. Richardson & Sons, Central Organ 

op 7 tice wil given of the Alto Trial, which will probably be | Works, Hulme, Manchester. Established 1845. 

neia in Novern er 

For further information, apply to the Dean, King’s Colles, RGANS (New and Second-Hand) for SALE. 

Cambridge : ; Various prices. Instruments built for Church or Chamber 
Applications for admission to the Bass trial to be sent in by May r2. | trom £50, on up-to-date principles, at Bedwell & Sons, Cambridge 

. — - yn : : ) Work: bridge. 
MALE ALTO WANTED. — Catholic Chanch, | Sete 
4 North London. Good reader; s 


master, §, Birchwood Avenue, Musw Hill, N, ORGAN by Bisuor. 13 speaking stops and three couplers. 


L TO WANTED. All Hallows’ Lombard St. E C Apply Churchwardens, 14, Cavendish Road, Harringay, London, N. 
( nicant. Two Services Sundays ; Friday Rehearsal. £12. ‘( "HURCH ORGANS, second-hand. Inclusive 
Wr rite H. He witt, 48, R unt Road, Balham, S. W. prices, including carriage and erection if desired. For 
| | partic ulars, &c., address Norman & Bearp, Ltd., Ferdinand Street, 


‘7 oN Y/R and ALTO WANTED, for Church - Chalk Farm, N. 'W.., Organ Builders to H.M. The King. 
St. John food £15 a year; good aders. \ppl " . " . t 
: Cocatil nn te Bes fn ply *| FOR SALE, a CHAMBER ORGAN by J. B. 
} 


small salary. Write, Ch mp 7; OR SALE.—Excellent two-manual and pedal 





i 
Cramer, double keyboard, with 14 stops, built into and forming 
WANTED, a TE NOR £8), and BASSES (£6) 4 sit 4 
per annur G r Anglican Choral Service. Apply, | with ivory and marqueterie panels surmounted by lofty back, with 
Christ Chur Endell Street W.c , Friday or Monday, 8.30 p.m. numerous bevelled mirrors, and china display cup&pards, with rounded 
and bent glass doors. Original design and 


’ oC i most u | 1€ in construc tion, 
Ww* ANTED, Gentlemen with TENOR and BASS | original cost 


when closed, a most magnificent and expensive inlaid rosewood cabinet, 
" 





} 











200 ; will accept £100. In perfect ord ier and condition. 








Ds ( ri ES. villing Voluntary Church Choir at} Genuine reason for sale. Photos submitted to intending purchaser, or 
ew's A Os} ta Choral Service. Practice, Tuesdays} can be viewed by appointment. >. M. S., Novello & Co., Ltd., 

t & inday ing Service, 1 12 only Please apply | 160, Wardour Street, 4 
Org nist, Mr. Bruce Steane ta = = : — TS — a 
= : PEDAL AMERICAN CRSA —One- and Two- 
Bi ASS WANTED, St. Mary Aldermary, Queen manual at special bargain prices. A 70-guinea Estey 1-manual 
Victoria Street, E.¢ Must good reader; communicant. | and pedal, 20 guineas. Eolian, with 25 roll ls music, 425; also a 
tterto A. E. May, Gilbert House, Lilford Rd. ,Camberwell,S.E. | 2-manual and pedal SNELL, 20 stops—Bargains. Also several large 


| Organs and Harmoniums by Bell, Smith, Karn, Alexandre, Debain, 


= 7 4 - AC ANCY for BASS VOICE in Trayser, &c., at one-third usual prices. Every instrument fully 
the Choir " 


ts seorges CE dsor Castle. Intending | warranted. Packing or carriage free. Inspection ~~ Instruments 
andidates, who must not have | 6th year, may apply for be ught or taken in exchange. Stagg & Sons, 56, 1 Lion Street, 
further mat to Sir Walter Parr r | Holborn. Estd. 1867. 





LTO, with Cathedral experience, desires PER-|Q) P CC. ORGAN PEDALS for Pianos. We are 


4 MANENT r DEPUTY POST. Small remune ration on . a makers to Organ Builders and Profession, by whom our 
taining architectural employment. Highest references. A., Novello | goods are pronounced ‘the only perfect,” and we are thrice granted 
& ¢ Lt 160, Wardour Street, W. H.M.R.L., for real merit. Write, O.P.C. Works, Brinscall, Chorley. 


BAMALE VOICE QUARTETTE S GLEE PARTY eeu | POR SALE. — Second-hand set RUMMEN’S 
MAI E VOICE QU AR . ETTE or GLEE amg Sah 3 | PEDALS. In perfect order ; solid oak. Cost £11 ros. ; accept 





: —_ on + te, T. P., Novel - | | £6, or nearest offer. Malkin, 21a, Lichfield Street, Hanley, Staffs. 
RGAN PEDALS to PIANOS.—Recommended 
( untan 3 , 
ORCA A s v3 r (Vv . rene : W AN r ED for . Bi urtho- | by Dr. Chas. Vincent, Dr. T. H. Yorke Trotter, Dr. Belcher, 
Tube Stat ‘ poe rod Graan. Apoly, Rev. H. |. Dobby | D&A. W- Pollitt. Write, Rossiter Bros., Uxbridge. 
ght ies: g ga PE ‘ ° 


Macdonald, 4, Alwyne Square, N. |ORGAN PRACTICE.—Three-manual Pipe Organ 
S!; rT. M, ARY S COLLEGIAT E CHU RCH. Y oughal, for Practice—good condition ; complete set of couplers ; blown 


Q Ria onan by hydraulic engine. 1s. per hour. Hamilton Evans & Co., 54, London 
7 viet ~~ mediately. an ORGANIST and | | Road, Forest Hill, S.E. (1 minute from Station). Telephone—6o3 








¢ HOIR AM ASTE R rch (Surpliced Choir). Must be | $°70),2 0 
xper trai g of , ys. For further particulars, apply to | * ton : nce 
Dr. O Strand House, Yougt OR SALE.—BECHSTEIN Drawing-room GRAND 
~ p y 300d as : 1S ost 150 gns. WI! 
is XPERIENCE D ORG: = IST-CH¢ IRM ASTER offers PP Novello & Cc co, Led. — “'; Kas sen oes Ww os si 
4 seek Pe IST (Greg glican) Contine | experience. ee ~ mS — — = . - 
Good T Boys’ Voices. A ie C.0 Rivers Street, Bath. ECHSTEIN PIANO for SALE. Good instru- 
T } : > T -cc | . ith gan Peds achment ply, Taylor, 
oe SI ind CHOIR-MISTRESS desires oo \iowpert Canes Organ Pedal attachm Apply, Taylor 
1 ENGAG EMENT. Five years at Heathfield School, As anes ——______. 
y sat Hea Ascot BAR 


(Ss Pianoforte, Class-Singing, Harmony \ TAN’ TED to P URCHASE, BROADWOOD 
( terpoint } er Student R.C.M London Address, LESS GRAND (Second-hand). Must be cheap. Send 
Mis s A. Dalle St. Elmo, Syst Leicester | particulars to W. Saville & Co., High Road, Tottenham, London, N. 
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WILL HOLD 


TH 


Messrs. PUTTICK & SIMPSON 


EIR NEXT 


SPECIAL HALF-YEARLY SALE 


Ol 





VIOLINS, VIOLONCELLOS, &c 


ON 


WEDNES 


This will include 


Stradivarius 


Wo. 


Sale 
Violin, 


AVERY, 


amongst 


known as “Le 


Sik Bart., 


DAY, 


O 


Mercure,” 


ther valuable Instruments 


the property of 


by order of Executors. 


a fine 


the late 


Amateurs and others desirous of including similar property are invited to 


Auctioneers, 


LEICES 


communicate with the 


47, STE 
ESTABLISHED 1794 
ADY (L.R.A.M.) desires to PURCHASE} 
TE ACHING CONNEC TION, chiefly Pianoforte and Harmony. 
-Western, S a rr or Midland Counties preferred, mn. Ge 
o., Lab, € | Ward ir Street, W. 


ERY CQMPOSER should send for DINHAM, 


EV’ 


BLYTH & CO.’'S Speineey, and Price Lists (free) for Litho- 
graphing Anthems, Songs, &c. 50 Copies of Hymn-Tune, Kyrie, &c., 
38. 6d. ; 100, 4s. 6d. 7, Fenchurch Street, London. Established 1872. 


OMP\ SE RS are re spec tfully requested to forw ard 
Cantatas, Glees Part-Songs, ¢ ‘ 

he Observatory Road Choral Sox ciety, 
i Specime 


Specimen 
Mr. F. A eae 
Observatory Road, 
returned if 1 


O COMPOSERS and 
CREWSHER & CO. (assisted by a Doc. 
PRINT ANTHEMS, SONGS, praNoroRTE and ORGAN 
MUSIC. Send MS. for estimates for 50 or m« = Lyric 
music by popular.comy ; . Paul's Road, Bradford. 


RINSMEAD STUDIOS.—We have opened a 
number of TEACHING STUDIOS at 12, Wigmore Street, 

Cavendish Square, W., which we let to the leading members of the 
Musical Profession. The Studios have been selected to suit Teachers 
special requirements. They are large, airy, and well lit, and in a most 
central position, and there is ample accommodation and comfortable 
waiting rooms. No expense is being spared in suitably decorating and 
furnishing them. They are let by the term at exceptionally low rents, 
which are absolutely inclusive of electric light, heating, attendance, &c. 
If you desire any further particulars, apply to the Manager. 





ms will e 
ecessary. 


LY RIC AUTHORS. 
) REVISE ar 





S set to 


yoser. 


PIANOS! PIANOS! Gra and and Upright Pianofortes of the 
Highest Quality only. Special Terms to Professional Musicians. 





JOHN BRINSMEAD & SONS, Lrp., 


18, 20, 22, WiGMorRE Street, W. 








S r. ANNE’S Soho.- B AC H’ S PASSION St. 

. John "’). Fridays in Lent and Wednesday, April 7 at p.m, 

G Friday, 4 p.m. 4 orchestra and organ. Admission, body of 

Church, ticket gratis. id stz am pe d enve ope to Rector, 28, Soho 

Square, W. The North and South Galleries without ticket. 

N UNRO DAVISON’S CHORAL SOC [ETY. 

4 SECOND CONCERT, Tvespay, Apri 2 N rm 

olytect > irn’s CALVARY, at 8 p.m. Miss K nan Mg ~ eee 
H. Evison, W. Forington, H. Hodge (Organ), 





R 


SQUARE, 


MUSIC COPYING 


RONG & DARE, 99, REGENT Sr., 








LONDON, W.C 


AGENCY, 


| ST Lonpon, W. 
Every description of 
MU SIC COP \ es Ld Re ANSPOSITION, &c., 
undert ! thoroughly experienced iters. 
ORCHESTRATION. — Composers’ Works artistically Score for 
Orchestra by expert arrangers. Highest re s id 
recommendations from well-known Musicians. 
Orchestral r MSS. Edited and Revi 
given for Engravi 
Telephone : 1¢ Telegrams: Mn isicopag, Lond 
NEW TU NES WANTED 
FOR FESTIVAL HYMNS 
BY THE 
MANCHESTER SUNDAY SCHOOL UNION 
t PRIZES OF £3 EACH OFFERED. 
Write for particulars to nities 
EWIN PICKSTONE, Sunny Bar Radcliffe, La 


THE FIRM. 


P. CONACHER & C 
Organ Builders 


OLD 





Q. 


SPRINGWOOD WORKS, 


HUDDERSFIELD. 


TWO G OLD MEDALS. 


“NICHOLSON AND 
ORGAN BUILDERS, 
PALACE YARD, WORCEST 
(ESTABLISHED 1841.) 
Specifications and Esti 


mates sent /re 


CO. 
ER. 


é. 
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TRINITY COLLEGE or MUSIC. 


(INSTITUTED 1872.) 


Chairman of Board : 
Sir FREDERICK BRIDGE, M.V.O., Mus.D., M.A. 
BAMBRIDGE, F.T.C.L. 
W. PEARCE, Mus.D. 


Director of Studie G. FE. 
Director of Examinations 
April 30. NEW TERM begins. 
The College 
SUBJECTS. 
Preparation for the UNIVERSITY of 
Musical Degrees, for the [Examinations of the 
COLLEGE OF ORGANISTS, Etc. 

Courses of Lectures on MUSICAL HISTOR\ 
There is a COURSE of LECTURES on the 
TEACHING given on Wednesday 
may 


provides Instruction in all MUSICAL} 


LONDON 
ROVAL 


\RT OF 


afternoons. Students 


enter for private tuition in this subject-—also by 


correspondence. 
The class for the TRAINING OF TI 


on Saturdays, 


ACHERS meets 
Students 
only general instruction, but 


desirous of 
also practical 
experience in the Art of Teaching as applied to Music 


and is intended for 


obtaining not 


Day and Evening Classes. 
Tuition is also given by Correspondence. 


There is a Class for the Training of Choir Boys. 


I ticular I vost -fre pplicatic 
By order, SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, London, W. 
T P 


SYMPHONY 


FOR FULL ORCHESTRA 


EDWARD ELGAR. 


p- 55-) 


“THE PIANOFORTE 
AND THE ABILITY TO PLAY 


BEFORE BUYING A PIANO PLAYER 
INSPECT, or obtain full particulars of the 


Broadwood Player-Piano. 


ILLUSTRATED CATALOGUE ON APPLICATION. 


JOHN BROADWOOD & SONS, Ltp., 
CONDUIT STREET, LONDON, w. 


a3.” 





BOSWORTH EDITION, 
NOW READY. 
RELAXATION STUDIES 
MUSCULAR DISCRIMINATIONS 


REQUIRED TOUCH, AGILITY 
AND EXPRESSION 


| 
| 
| 
| 
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IN THE 


FOR 


PIANOFORTE 


| TOBIAS MATTHAY 


211 e Ro ye A e fM 


( Professc , ane llow of tl 
London). 


PLAYING 





the Author’s well-known 


TOUCH.” 


A Continuation of 
“ACT OF 


CLOTH BOUND ( 


Musical Examples: with a Portrait 


) pages gto), with numerou 





Six Shillings net. 


BOSWORTH & CO., 





5, PRINCES STREET, OXFORD STREET, 
Publ nae eae Tecunicat Stupies, BErincer’s P1ano- 


ORTE ‘Teven, Evtik’s Viotin Metuop, Serpincs’ ‘* ELEMENTS OF 
»f world-wide circulation. 


1 other Educational works « 
THE ROYAL COLLEGE OF ORGANISTS. 
The - 


The next F. R.C.O. Examir 


LONDON, W. 











ARRANGEMENT FOR PIANOFORTE SOLO | 


SIGFRID KARG-ELERT 


playing ests are: Sonata No . S. Bs ich (Pete srs, Vol. 
P Novell So See gener & Co, Vol. ine 
; (Breitkopf & Hi Andante from the 4th 
an) Symphony, Mendelss chipp's arr angement only, 
vello & Co. ) Fantasia in F. e (Original Compositions 
1¢ Organ, N Novell 0.). 
A. R. c O. kK xaminz ati yn begins on July ro. 
Boo from which the Literary Te t will be taken, and the list of 
selectex i pie es, are the same as for the last Examination. 

The next Choir-Training Examination will be held on _ Tuesd ay, 
May 4. This Examination is nou el vl Associates of the College, 
as well as to Fell . Entries must be sent te » the Registrar not ‘later 
than Th ursday, April 1. 

Li ist of College Pu utions, Lectures, &c., may be had on application. 


H. A. HARDING, Hon. Sec. 


Kensington Gore, S.W. 
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MINIATURE FULL SCORE 


E SEVEN SH N AND SI 


‘PENCE NET. he 


PIANOFORTE STUDIES 
PROGRESSIVELY ARRANGED BY 
F R merpee an TAYLOR. 





Phe studie in two Sets, and are so arranged that the 
fferent | h they wn ntained may be taken in consecutive 
order, but pupils who are already further advanced than the elementary 
ge repr ted by Set Lr commence at once with Set I1., which 
“ be found t eco sine | in itself, and to illustrate all the essential 
s of i 5 
In Two Sets (Eicut Books). 
Price One Shilling and Sixpence each Book. 
I : Novel np Company, Limit 
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DR. CHARLES HARKRISS. 


Twenty-six years ago there stood on the deck of 
the s.s. A/aska, then the greyhound of the Atlantic, 
a youth on his way to seek fame and fortune in 
Greater Britain beyond the seas. He was just 
passing out of his teens, and stood there friendless 
and anxious for the future. As the shores of the 
mother country were gradually lost to view he 
realised his loneliness. He had been appointed 
organist of a church at Ottawa, and was crossing 
the Atlantic in order to take up the duties apper- 
taining to that office. ‘Where is Ottawa?’ he 
enquired of a fellow-voyager standing by his side. 
‘Ask that man,’ was the reply, pointing to a 
passenger next to him. The result of that enquiry 
at once removed the dreariness of isolation, and in 
,moment the young musician seemed to receive 
an inspiration as to the possibilities that lay before 
him in the land whither he was going. Those 
fellow-travellers were Charles H. Macintosh, M.P., 
Mayor of Ottawa, and Sir Sandford Fleming, of 
Ottawa, two of Canada’s grand old men, both of 


225 


whom became the staunch friends of the youthful 
Englishman. Little did he think that within 
twenty-six years he would take a choir of 200 
voices from Sheffield across the ocean to sing in 
the principalities of the Dominion of Canada, but 
‘there’s a divinity that shapes our ends, rough-hew 
them how we will.’ The youth who in the year 
1882 set his face towards the great North West, 
forms the subject of this biographical sketch. 
Charles Albert Edwin Harriss was born in 
London, ‘within the sound of Bow Bells,’ on 
December 16, 1862. He received his first lessons 
in music from his father, the late Edwin Harriss, 
organist of St. Mark’s Church, Wrexham, who 
during the latter part of his life practised his 
profession at Hastings. At the age of twelve he 
became a chorister of St. Michael’s College, 
Tenbury, founded by the Rev. Sir Frederick A. 
Gore Ouseley, and of which Sir Frederick was 
then Warden. In response to our request for 
information on this point, the present Warden 
(the Rev. John Hampton) writes: ‘ Harriss came 


here in February, 1875, and left in July, 1877, 
when his voice broke. I remember his advent 


and that he had a good, strong, useful voice, and 
was most enthusiastic and diligent. He was a 
most agreeable fellow whom it was a pleasure 
to teach. He takes a great pleasure in visiting 
his old school and we are all delighted to see him.’ 





*EARNSCLIFFE,’ OTTAWA, 


THE RESIDI 


NCE OF DR. AND 


MRs,. CHAKLEI H RISS. 
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After holding an assistant-organistship at Reading | 


for about a year, Harriss was appointed organist of 
the parish church, Welshpool, and private organist 
to the Earl Powis. The church appointment is 
duly recorded in the A/usical Times of November, 
He was then nineteen years of age. After 
two years’ strenuous work at Welshpool, he was 
the successful candidate of sixty aspirants who 
competed for the organistship of the church of 
St. Alban the Martyr, Ottawa. This post had 
been temporarily held until Harriss’s arrival by 
Oliver King, then pianist to Princess Louise, at 
Government House. He well remembers playing 
to Sir Frederick Ouseley on the organ in Hereford 
Cathedral. Ouseley had been extemporising in 
his inimitable manner, when he asked his old 
chorister to improvise on a theme. ‘Oh! Sir, 
I can't, after you.’ But with that never-failing 
courage which is one of his greatest characteristics, 
Harriss did his best, with the result that Ouseley’s 


1SS0 


word settled the competition and sealed the 
Canadian fate of the Tenbury boy. He left 
England in December, 1882, for Ottawa, vid 
New York, when the incident on board the 


Alaska above referred to took place. 

His first Sunday evening at Ottawa was passed 
under the hospitable roof of Sir John Macdonald, 
Premier of Canada. Lady Macdonald—afterwards 
Baroness Macdonald of Earnscliffe, the first Colonial 
peeress ever created—was from the first his kindest 
friend in Canada, and it is one of those curious 
yet pleasurable ironies of fate that Dr. and 
Mrs. Harriss’s home is to-day that same beautiful 
Earnscliffe from which Lady Macdonald derived 
her title. Another good friend was the Hon. 
Charles Macintosh, the member for Ottawa, 
afterwards Lieutenant-Governor of the North-West 
Territories, and the octogenarian Sir Sandford 
Fleming, warm friendship he has fully 
enjoyed during the whole of his residence, now 
twenty-six years, in the Dominion. The first 
organ recital given by Dr. Harriss in Canada was 
honoured by the presence of the Princess Louise 
(Marchioness of Lorne), wife of the Governor- 
General. 

After having held the organistship of St. Alban 
the Martyr, Ottawa, for ten months, the subject 
of this sketch was, in November, 1883, appointed 
organist and rector chori of Christ Church Cathedral, 
Montreal. There he found himself in the 
Dominion’s Metropolis with nothing to rely upon 
but his own resources of musicianship and indomit- 
able pereverance. In order to augment his 
income he gave lessons at Point St. Charles to the 
sons and daughters of mechanics who were engaged 
in the shops of the Grand Trunk Railway, until he 
was able to obtain a city practice, by no means easy 
of attainment in those days. As he could not 
afford to take a holiday in the summer of 1884, he 
composed his first work, ‘ Daniel before the King,’ 
a sacred dramatic cantata, of which he also com- 
piled the libretto. Six years elapsed, however, 


whose 


before the cantata was performed, when it was given 
by the Montreal Philharmonic Society in 1890. At 
Montreal Cathedral he did splendid work with his 


choir of seventy-five voices. Clerical despotism, 
however, had such dire results that, after three years 
(in 1886), Dr. Harriss transferred his services to 
the Church of St. James the Apostle, of which he 
remained ‘chief musician’ for nine years, during 
which time this church became celebrated for its 
cathedral services, setting a standard which most 
other churches adopted. That was his last organ 
appointment. In this connection it should be 
recorded that he achieved great success as a 
solo organist, not only all over Canada, but 
especially in the United States, where he gave 
recitals in various cities between Boston and San 
Francisco. Further mention must be made of his 
work among the working folk of Point St. Charles 
in an extract from the J/ustcal Times of March, 
1887, which speaks for itself : 


MonTREAL.—Sir Sterndale Bennett’s sacred cantata 
‘The Woman of Samaria’ was given for the first time in 
Canada, under the directorship of Mr. Charles A. E. Harriss, 
on the 15th ult. It is surprising that amongst the many 
choral societies in the Dominion this well-known work 
should have been so long passed over, and its performance, 
therefore, reflects much credit upon the Point St. Charles 
Choral Union, which'is a new organization, consisting for 
the most part of working hands from the Grand Trunk 
Terminus. The cantata was rendered in a highly satisfactory 
manner, with a chorus of 100 voices, soloists and orchestra, 
and before a very large audience. 


So far we have referred to what in medical 
parlance may be termed the ‘general practitioner’ 
period of Dr. Harriss’s career. Before treating of 
his ‘specialist’ achievements, it may be convenient 
to point to his record as a creative musician. His 
cantata, ‘ Daniel before the King,’ has already been 
mentioned. This was followed by numerous songs 
and anthems, in addition to compositions for the 
pianoforte and organ, published by Schirmer & Co., 
New York; Oliver Ditson & Co., New York and 
Boston; Boosey & Co., New York; Suckling & 
Co., Toronto ; and Whaley, Royce & Co., Toronto. 
And here it may be mentioned that the head of 
the Schirmer firm invited Dr. Harriss to reside in 
New York, but Canada had the first place in 
the affections of the Montreal organist, and he 
declined the proposal. ‘Torquil,’ a lyric opera, 
was performed under the composer’s direction at 
Montreal, Ottawa, and Toronto in May, 1900, in 
aid of the fund founded by His Excellency Lord 
Minto for the benefit of Canadian soldiers of the 
South African war. Portions of this opera were 
to have been performed ‘by command’ before 
the Prince and Princess of Wales, at Ottawa, 
during the visit of Their Royal Highnesses to the 
capital of the Dominion in September, 1g02, but 
the disastrous burning of the Opera House during 
that week caused the cancellation of the State 
performance. 

A ‘Festival Mass’ was produced at Buffalo, 
across the frontier, on Christmas Eve, 1901. 
For the special service held in Christ Church 
Cathedral, Ottawa, at the time of the funeral of 
Queen Victoria (January 22, 1901), he composed 
|a funeral anthem, ‘I heard a voice from heaven. 
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A year later (1902), to commemorate the death of the 
(Jueen, his Mass was sung in the Basilica, Ottawa, 
n the presence of perhaps the most representative 
gathering of worshippers ever assembied in any 
sacred edifice in the Dominion 


‘The Admiral,’ a comic opera, belongs to the 


year 1902. ‘To this succeeded the ‘Coronation 
Mass Edward VII.,’ dedicated, by gracious 
permission, to (Queen Alexandra, and_ bearing 
its designation by gracious permission of the 


King His Choric Idyl 


lor the 
Excellencies 


‘Pan’ was composed 
farewell State concert tendered to Their 
the Earl and Countess of Minto 
on their departure from the Capital, November 
15, 1904 kor the Montreal 
society 


he 


composed, in 1907, his effective choral setting 
of Kingsley’s pathetic poem ‘The Sands of Dee.’ 
We come to what may be termed the 
Imperialistic-musical side of Dr. Charles Harriss’s 
strenuous life. As far back as the year 1884, when 
he was a young man of twenty-three years of age, 
he ventured to write to Lord Melgund, military 
Lord Lansdowne, then Governor 
General of Canada, asking that music should find 
an acknowledged place in the curriculum of 
McGill University. As may be imagined, the 
answer to that request, while sympathetic, was that 
there were other needed things that would possibly 
be more to the advantage of the country than 
Nothing daunted, however, the young 
man steadily kept in view his great ideal, con- 
tributing his quota to placing Canada musically on 
a high level of excellence and develeping the 
artistic resources of the country, and above all 
making music a powerful factor in furthering the 
great idea of the Imperialistic propaganda of the 
establishing what may be described as 
‘musical reciprocity’ between the Dominion and 
the mother country. Fortune favours the brave, 
and Dr. Harriss, one of the most warm-hearted of 
patriots and a true philanthropist by nature, has 
spared neither effort, time, nor expense in working 
out the of music in the land of his 
adoption, and fructifying the seeds of his reciprocal 
propaganda as applied to music—his life-work in 


now 


Secretary to 


music, 


art, by 


salvation 


fact, whole-hearted, sincere, and eminently 
practical. 
What are the results so far? In 1903 he 


organized the first cycle of Musical Festivals in the 
Dominion of Canada, extending from ocean to 
Sir Alexander Mackenzie, principal of the 
Academy of Music, conducted the per- 
formances, in which 4,000 Canadian singers took 
part rhe performed was entirely by 
British composers, and that the festivals—lasting 
were a success the columns of 
this and many other journals abundantly testified. 
dreams of 1884 came true twenty years later, 
when Dr. Harriss organized and became honorary 
director of the McGill University Conservatorium 


ocean. 


Royal 
music 


five weeks great 


Music, a post he held with distinction until 
September, 1907 The building was declared 
opened in 1g04 by His Excellency Lord Minto, 


this be one of his last acts in his official 


ing 





Philharmonic | 
which he founded and directed in 1906 | 


his 
Dr. 


Governor-General previous to 
Last year 


capacity of 
departure from the Dominion. 


Harriss induced Sir Frederick Bridge, organist of 


Westminster Abbey, to lecture on English Church 
music in the chief cities of the Dominion, and to 


demonstrate, through the aid of native choirs, the 
potentialities of that rich store of sacred music 
which is our peculiar and _ precious heritage, 


Success here again attended this ‘musical reci- 
procity’ propaganda. And then, as if seeking 
other worlds to conquer, the subject of this sketch 
invited a choir of 200 voices from Sheffield, to visit 
Canada under the skilful direction of Dr. Henry 
Coward, in order to afford Canadians proof of the 
choral achievements of the mother country. _ It 
was a bold venture to take this large number of 
|choralists across the Atlantic, but Dr. Harriss is a 
firm believer in the power of sentiment, and the 
word ‘ difficulty’ finds no place in his vocabulary. 

In further developing his ‘ musical reciprocity’ 
platform, Dr. Harriss has visited England three 
|years in succession in order to give Empire 
Concerts in London. ‘The first of these, a British- 
Canadian Festival, took place at (ueen’s Hall, 
| June 27, 1906, and was honoured by the presence 
| of the King and the Princess Louise (Duchess of 
| Argyll). On that occasion his Choric Idyl ‘ Pan’ 
| was performed, at the conclusion of which the 
composer had the great honour of being commanded 
to His Majesty’s presence. On April 16, 1907, he 
conducted his ‘Coronation Mass, Edward VII.’ 
|at the concert given by the London Symphony 
Orchestra in honour of the Premiers of the Empire 
| attending the Colonial Conference. The second 
| Empire Concert was given, also at Queen’s Hall, on 
May 24, 1907, in aid of the Victoria League and 
| Empire Education funds, and on May 23, 1908, 
ithe Albert Hall was crowded at the third Empire 
Concert, when the enterprising Canadian musician’s 
‘The Sands of Dee’ was sung. He will again 
| direct the Empire Concert at the Royal Albert 
| Hall in May next, after which he will proceed to 
Cape Town, South Africa, upon the invitation of 
the municipal authorities as the guest-conductor 
of the Cape Town musical festivals to be held 
there in July. 

Dr. Harriss was created a Doctor of Music by 
the Archbishop of Canterbury (Dr. Davidson) in 
1905, and was elected an honorary member of the 
Royal Academy of Music in the same year. He 
|is a Liveryman of the Worshipful Company of 
| Musicians ; an honorary life member of the Royal 
Society of Musicians ; a life member of the Union 
| of Graduates in Music ; a member of the Musical 
| Association ; a member of the Society of British 
| Composers ; and a member of the Savage Club. 
|In Canada he conducts the State concerts at the 
|Capital. He is the director of the Associated 
| Board Examinations (Royal Academy of Music 
}and Royal College of Music); adviser throughout 
the Dominion for the Royal College of Organists ; 











and a member of the executive committee 
governing Earl Grey’s Musical and J[ramatic 


| Competition annually held in the Dominion, at 
| which talent from all parts of Canada compete. 
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In ‘he year 1897 Dr. Harriss married Mrs. Ella| gun at York Lodge, Poplar Point. Asked as to 







































r D Beatty Shoenberger, of Scarlet Oaks, Cincinnati, the tenets of his creed in regard to reciprocity in 
cer a Canadian lady whose generous help and practical | music between the mother country and the daughter 
hur h F sympathy play no small part in the work of his life. dominion, Dr. Harriss says: ‘As I see it, this 
indto & \ man of boundless energy, unflinching courage, reciprocity in music affords the greatest scope and 
s. the Mf and strenuous go-a-headness, Dr. Harriss, with his | the speediest goal for the development of our over 
music | genia! optimism, carries all before him. He| seas musical resources. We Canadians are a people 
itage. 5 verily lives up to the injunction of the Preacher, | by no manner of means lost to the finer senses of 
ci- 5 ‘Whatsoever thy hand findeth to do, do it with thy things that matter. Rather, indeed, are we a people 

© might. whether it be the great work of his life, the | much exercised in cultivating the finer senses, proof 


CI ns - - . . . - . . ‘“- 
ketch furtherance of the art of music in his adopted of which is exemplified to-day throughout the whok 
y, or in shouldering his rifle in quest of big Dominion in music here, music there, and in the 





) Sit coul 
fc oa game up the Saskatchewan river, or handling his making of music everywhere.’ ’ 
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THE EAST WINDOW. 


(Photograph by Messrs. S. & D. Jack, Cartisile.) 
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hall-mark of distinction. 
cathedrals, due the fact their restricted 
dimensions, have an advantage over the vaster and 
more imposing edifices, in that the mind of the 
visitor becomes more concentrated upon matters 
of detail which often yield fruitful results. Are 
any such subtleties to found in this, the 
mother-church of the Border City? We shall see. 

lhe history of Carlisle Cathedral can be briefly 
told. In the year 1092, Walter—a rich Norman 
priest who had been made Governor of the town 
by William Rufus—began to build the church. 
It was to be dedicated to the Blessed Virgin Mary, 
and to be in connection with a college of secular 


to of 


be 


canons. As Walter did not live to see the} 
consummation of his handiwork, Henry I. took | 
upon himself the completion of the building. 


Moreover, the King changed the foundation to a| 
of Augustinians, the only cathedral in 
Christendom thus established. When, in 1133, 
Henry founded the See of Carlisle and the priory | 
church became the cathedral, he placed upon the | 

the famous ‘cornu eburneum,’ now, unfor-| 
tunately, lost. In this connection—the presentation | 
of a horn instead of a written document as proof | 
of the grant of tithes—Samuel Jefferson, in his 
‘History and antiquities of Carlisle,’ says: 
ceremony of investiture with a horn is very ancient, 
and in before there were any written 
charters. 
gave all his lands to the church of York; and the} 
form of endowment was this: he brought the horn | 


nouse 


altar 








was use 





The less imposing/the tower have been partially distorted, caused by 


| the sinking of the tower piers owing to faulty founda- 
tions. ‘The stained glass in the large north window 
of the nave is in memory of the five children of 
| Dean (afterwards Archbishop) Tait; they all died 
of scarlet fever within the space of five weeks, 
March 6 to April 9, 1858. Previous to the year 
1870 the nave was walled off from the choir, 
and used as the parish church of St. Mary. Here 
Sir Walter Scott led to the altar his bride, Miss 
Charlotte Carpenter, on Christmas Eve, 1797. 
Upon entering the choir the visitor will behold 


ithe glory of Carlisle Cathedral—its gorgeous east 


| window, the finest in the world! 


No wonder that 
the citizens are proud of this precious possession. 
As has been said: ‘Its upper part exhibits the 
most beautiful and perfect design for window 
tracery in the world. All the parts are in such just 
harmony the one to the other—the whole is so 
absolutely appropriate and at the same time so 
artistically elegant—that it stands quite alone, even 
among windows of its own age.’ High praise 


|indeed ; but who, on beholding this exquisite poem 


in glass, will question the truth of this appreciation ? 
Rich in colour and artistic in design are the two 
compartments in this nine-light window, in height 


‘The| 51 feet, in width 26 feet. Its upper portion contains 


beautiful old coloured glass of the time of Richard 
II., and has for its subject the Session of Our Lord 


We read of Ulf, a Danish prince, who|in Judgment, ecclesiologically calted ‘A Doom.’ 


Mr. T. Francis Bumpus thus describes it.* 
‘In the quatrefoil at the apex of the window is 


out of which he usually drank, and before the|the Saviour seated as the Supreme Judge, His 
high altar kneeling devoutly drank the wine, and|head surrounded by the cruciform nimbus, and 
by that ceremony enfeoffed the church with all his| His feet resting upon the rainbow, and showing 


lands and revenues.’ 

Of the Norman building only two bays of the 
nave, some portions of the transepts, and piers of 
he central tower now remain. 
the choir occupied forty-two years—those were | 
from 1250 to 1292. In the latter| 
this new choir was partially destroyed by fire, | 





leisurely times 
year 
and its rebuilding covered a period of 103 years, 
1292 Exactly a hundred years later a 
second conflagration damaged the north transept. | 
lhis and the central tower built | 
between 1400 and 1419. _ Further disaster attended 
the cathedral when, at the capture of the city in 
1645, the Parliamentary troops demolished part of 
the nave in order to repair the fortifications. This 
serious depletion of the venerable fane has never 
At the middle of last century 
the building was in a shocking condition, but the | 
careful restorations of Mr. Ewan Christian, begun in 
1853, have changed ‘a great wilde country church’ 
to a stately cathedral. At the Reformation the 
dedication was changed to that of the Holy and 
individed Trinity. 

The truncated nave, originally 260 feet in length, 
is now Only 39 feet long, thus it has somewhat the 
appearance of an ante-chapel to the choir. But its 
imscribed area space is partly atoned for by 
massive circular pillars, 6 feet in diameter, 
strong-girt semicircular arches. The 


to 1395. 


Was rest red, 


been made good. 





cire 


portir 


photograph on p. 234 
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Che rebuilding of | the 


shows that the arches near! Third Serie 


One hand is elevated, as though 
saying to the procession of the blessed to the 
Palace of Heaven in the tracery to the left of 
spectator, “ Venite !” while the 


1. benedicite ! 
other is pointing downwards to the right as if 
addressing the unhappy who are being thrust down 
to the place of punishment, “ Discedite a me 


| maledicti !” 


‘In the group to the left of the Saviour, the 
Heavenly Jerusalem is represented with its towers 
and pavilions. St. Peter stands in the gateway, 
clad in white, at his feet flowing the River of Life, 
and, that we may have no doubt that it is a river, it 
is depicted as full of little fish. All the figures in 
the procession are naked; they are of all ages 
and both sexes, and the faces show marked 
individuality. The antithesis to this happy picture 
shows the place of punishment, the red glare of 
which draws attention to the quatrefoil in which it 
is placed. The tortures indicated are of the most 
active kind: figures hanging on gibbets, other 
wretches being boiled in cauldrons, burnt, turned 
on a spit while a green devil looks on, and in one 
corner a puce-coloured devil is torturing a woman 
with a huge fork. ‘The rest of this portion of the 
tracery is occupied with the representation of the 
general resurrection elaborately worked out. 


The Cathedrai 


of Englind ani Walks. Py T. Francis Bump 
p- 13 Londo , 


er Laurie. 1,06. 
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f the figures rising from the dead are kings | 


Som 
ind ecclesiastics of high rank, and there can be no} 
doubt that many of them are portraits.’ | 


The lower part of this lovely east window was 
originally a ‘ Jesse,’ which suffered destruction at 
the Reformation. For more than three hundred 
years the whole of the nine lights were of plain 


glass. In 1861 the present colouration, representing 
events in the life of Our Lord, was inserted as a 
memorial to Bishop Percy, who died in 1856. 


The view of the west end of the choir (see the 
raph below) is less attractive than that of 


photog 
What is the reason for this awryness 


the east. 





nave, it is not concentric with the choir roof, hence 
the lopsidedness of the choir arch as seen from the 
choir itself. This enlarged rebuilding of the choir 
in 1292 also furnishes ‘the anomaly of the south 
choir aisle having a Norman arch, while the north 
choir aisle is entered through a beautiful late 13th 
century arch of the Decorated period. 

The choir, of eight bays and 134 feet in length, 
takes very high rank among English cathedrals. It 
has this peculiarity, that the arches are ~ Early 
English ‘of the Pointed style in all the purity of 
its first period’ (13th century), and that the pillars 
supporting them are Decorated of the 14th century. 





THE CHOIR, LOOKING WEST. 


(Photograph by Messrs 


of the tower arch? In about the year 1250 the 
clergy became dissatisfied with the smallness of 
the choir. A new one on a much larger scale was 
therefore projected. As any extension on the 
south side of the church was precluded by the 
conventual buildings, the necessary width had to 
be obtained on the north side, with the result that 
the choir is 12 feet broader than the nave, and thus 
the tower is not more than two-thirds the width of 
the choir. Therefore, while the choir arch is 
symmetrically placed as regards the roof of the 








S. & D. Jack, Carlisle.) 


This combination of styles is due to the arches 
having escaped the fire of 1292, while the falling 
burning timbers destroyed the E arly E nglish 
columns. As Mr. Bumpus says: ‘ This explains 
the (at first sight) strange spectacle of Early 
English arches resting on Decorated pillars.’ The 
carvings of the capitals are unique, at all events as 

eg: ards England. Twelve of them quaintly and 
graphically represent the domestic and agricultural 
occupations of the months of the year. For instance, 
February: A man is depicted wearing a loose 
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tunic. As his head is closely wrapped up and his | given in the previous column. At the back at 
countenance has a very wor begone expression, he | of the stalls are some curious paintings ascribi 1 to tw 
ppears to be suffering from a cold. He is sitting | Prior Gondibour (c7ca 1484). They depict scenes § WoO 
over a fire, holding his boot upside down as if|from the monkish legends of St. Anthony the @ 
draining the water from it, while he holds up one} Hermit, St. Cuthbert, and St. Augustine. ‘There 3 ou 
foot to catch the heat from the fireplace, which is|are also pictures of the twelve Apostles with the @ dis 
very skilfully carved. The scene is changed for | words which, according to tradition, each one con. @ co 
the month of June. Here we find a horseman ;| tributed to the Apostles’ Creed. These paintings @ Sa 
in his right hand is a hawk, in his left he holds a| were whitewashed at the time of the Reformation, j to 
bunch of roses. The design includes some half | but they are now restored, as far as possible, to iv 
human figures and men pl: 1ying musical instruments. | their original condition. ep 
This c apital, by-the-way, is more elaborately carved | Another point in which Carlisle Cathedral is 
than any of the others. | peculiar, if not unique: the north side is Decani 
Like the east window, the roof of the choir of|and the south Cantoris. The reason for this is 
Carlisle Cathedral is unique. It dates from circa} obvious. When :thelwulf, prior of Carlisle, was 
1350, is of oak, waggon-headed in design, and | consecrated first Bishop of Carlisle, he retained 
semicircular in all its parts. Judging from the | the prior’s stall on the south side. Thus it is that Li 
hammer-beams, it would seem as if the builders|at Carlisle the Bishop has a stall as well as a B 
originally intended to construct an opén-timber| throne. The sub-prior was made prior, and kept of 
roof, similar to that in Westminster Hall ; in any | the sub-prior’s stall. th 
case these now ornamental hammer-beams were| Other interesting features of the choir are the 7 O 
allowed to remain. It seems incomprehensible hen utely arcade, dating from 1292; the Salkeld R 
that, in the year 1764, a plaster ceiling was put up, | wooden screen on the north side, a — piece cl 
which hid this fine timber roof from view! This| of Renaissance work erected in 1545 by Lancelot D 
whitewashed excrescence was fortunately ren oved | Salkeld, the last prior and first Dean of the th 
| cathedral ; the grave, in the centre of the choir, R 
| of Bishop Bell (died 1495), upon the blue slab of al 
| which is a fine brass with the figure of a bishop ( 
|robed, and with mitre and gloves. The latest a 
addition consists of some finely -carved choir-stalls, th 
| designe d by Sir Charles Nicholson and presented C 
lin memory of the late Canon Chalker by his wife. A 
| One leaves this superb choir with regret, for, al 
| allowing for the unsymmetrical appearance of the w 
| western arch, it contains many beauties upon which is 
| the eye feasts with delight. To sum up this part 0 
of our subject, (¢ Carlisle Cathedral ‘ constitutes ‘ 
‘HOME RULE.’ A MISERERE. quite an epitome of English architecture from the C 
seqvaths by Mass ae De Jack Cacti’ | 12th to the 15th centuries.’ re 
| The bells are six in number. The oldest, le 
in 1856. A faithful restoration of the original w an] tee 1396, is inscribed : d 
then made, except that the scheme of colouring In : voce : sum : munda : maria ; k 
red and green upon white—was not copied. | sonando : secunda. x 
Instead thereof, Owen Jones suggested a back > a 
ground of blue plentifully ornamented with golden | ‘ Another bell, dated 1608, has the words : s 
stars. It is rah ec 8 that when Dean Close first Jesus be our speed. p 
held thi . lati 7. , » > , 
wee oe gt somerset anne ee ay A third bell, dated 1657, contains the following 
as : , : 7; | admonition : . 
rhe stalls are remarkably fine, if they do not | : . 
rank among the finest in England. Of black oak | | I warne you how your time doth pass away. r 
and occupying the three western bays of the choir, | Serve God therefore while life doth last and say | 
they ny ite from the time of Bishop Strickland, early | one Sh CRETE ER 
in the 15th century. The beauty and richness of} The Fratry, or Refectory, situated on the south ( 
the tabernacle work is worthy of all praise—‘ like a| side and separated from the cathedral, is the only ) 
whole wood, say a thicket of old hawthorn, with| remaining portion of the conventual buildings. § i 
its topmost branches spared, slowly transformed| Dating from about a.p. 1350, it was rebuilt by § n 
into stalls lhe pillars supporting the canopies| Prior Gondibour about the year 1500. In its . 
bear traces of having been burnt, by weary monks | restored form this noble apartment—79 by 27 feet ‘ t 
who dropped off to sleep in the midst of their i rves the double purpose of Chapter House and E I 
interminable devotions while holding a lighted | Cathedral Library. At the upper endoftheroom, §& ( 
candle in their hands. The misereres are of the | cut out of the south wall, is the litthe nook where S 
usual grotesque designs, ¢.g., a dragon swallowing a| one of the monks used to read to his fellows in ' g 
an; a pelican in its act of piety ; a man with two | order to improve their morals while they partook V 
eagles plucking at his beard; a mermaid, and so|of their daily fare. The Fratry has a very fine 
on \ specimen of this monkish jocularity is| Decorated crypt, with groined roof, the only crypt \ 
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at Carlisle. Carefully preserved in a glass case are 
two medizval copes of rich colour and handsome 


workmanship. 

Before considering the strictly musical part of 
our subject, mention may be made of some of the 
distinguished ecclesiastics, past and present, 
connected with the cathedral. Of the bishops, 
Samuel Goodenough, holder of the See from 1808 
to 1827, preached a sermon before the House of 
Lords in 1809, which gave rise to the following 
epigram : 


’Tis well enough that Goodenough 
Before the Lords could preach, 

But, sure enough, full bad enough 
Are those he has to teach. 


Like other prelates of those ‘good old times,’ 
Bishop Goodenough looked well after the interests | 
of his family. During his episcopate he appointed 
three of his sons prebendaries of the cathedral! | 
One of these well-provided-for clerics was the Rev. | 
Robert Philip Goodenough, composer of a double | 
chant which appears in most collections. The | 
Deans of Carlisle include Francis Atterbury (1704), 
the controversialist and afterwards Bishop of | 
Rochester and Dean of Westminster (the wwe | 
appointments then went together) ; Thomas Percy | 
(1778), afterwards Bishop of Dromore, and author | 
of the ‘ Reliques of ancient English poetry,’ probably | 
the most eminent of Carlisle’s deans; Archibald | 
Campbell Tait (appointed in 1849), afterwards | 
Archbishop of Canterbury, to whom reference has | 
already been made ; and thecelebrated Francis Close, | 
who reigned from 1856 to 1881. ‘The present Dean | 
is the Very Rev. William Barker, formerly rector | 
of St. Marylebone. William Paley, author of the | 
‘Evidences of Christianity,’ was Archdeacon of | 
Carlisle from 1782 to his death in 1805; his 
remains are interred in the cathedral. Coming to 
later times, mention must be made, for it is his just | 
due, of that gifted poet and historian, the late | 
Rev. Dr. Richard Watson Dixon (1833-1900), a| 
former assistant minor canon, honorary librarian, | 
and honorary canon of the cathedral, and} 
second master of Carlisle Grammar School. The} 
present Chapter consists of Archdeacon Prescott, | 
Chancellor of the Diocese, well known for his | 
writings on the cathedral ; the Bishop of Barrow- 
in-Furness (Canon Ware) ; Canon Bower, held in| 
repute for his archzeological researches ; and Canon 
Phillips, formerly Archdeacon of Barrow-in-Furness. 

I'he earliest known mention of an organ in 
Carlisle Cathedral is in the Inventory of 
November, 1571, where one of the ‘Items’ is: 
‘One pair of organnes.’ Perchance this instrument 
may have been the one heard by the three 
officers of Norwich who visited the city during 
their ‘short survey of 26 counties’ in 1634. 
Here is their record: ‘We repayr’d to the 
Cathedrall, where there is nothing soe fayre and | 
Stately as those wee had seene, but more like a 
great wilde country church. The Organs, and 
voices did well agree, the one being like a shrill 
Bagpipe, the other like the Scottish Tone.’ Not 
very complimentary, perhaps, but probably true. | 





This bagpipey organ may have remained in the 
cathedral until 1684, when Dean Thomas Smith 
presented a new instrument, and ‘the old organ 
was given by the Dean and Chapter to the said 
Lord Bishopp [of Carlisle], who freely bestowed it 
upon the Corporation of Appleby, in that Church.’ 
Dean Smith’s organ cost the large sum, in those 
days, of £200. It was first used on April 6, 1684, 
when Archdeacon William Nicolson (afterwards 
Bishop of the diocese) preached. His diary thus 
records the event: ‘Geprediget zu Carlile tber 
2 Chron. 29, 27. The first time ye new organ was 
played on, being highly approved on by Mr. Griggs 
and Mr. Palmer, ye Organists of Newcastle and 
Durham.’ 





BAY OF NAVE: BORDER REGIMENT MEMORIALS, XC. 
(Photograph 


by Messrs. S. & 1 ack, Carilisile.) 


Who was the builder of this old organ? 
The late Dr. E. J. Hopkins, in his manuscript 
book of organ specifications (now in the possession 
of the present writer), assigns its manufacture to 
Father Smith ; but this needs confirmation, which, 
unfortunately, the Chapter Minutes fail to furnish. 
Dr. Hopkins gives the following as the specification 
of this Smith-given, if not Smith-built organ of 
the 17th century: 

One row of keys. GG, without GG, to C*in alt. 53 notes. 


Pipes Pipe 
1. Open diapason 53 | 6. Fifteenth - 53 
2. Stopped diapason 53 | 7. Tierce 53 
3. Recorder (‘ Octave’ 8. Sesquialtera, 
pitch) - 25 Ill. ranks” - 159 
Principal - 53 | 9. Cornet, IV. ranks 100 
5. Twelfth 53 
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Having apparently done duty for upwards of 1 20 years, 
this one-manual organ was replaced by a new instru 
ment built by John Avery, as the following entry in 
the Chapter Minutes of 1804 duly records : 


Articles of agreement had made and fully concluded this 
tenth day of July in the year of our Lord one thousand eight 
undred and four Between the Right Worshipful the Dean 
and Chapter of the Cathedral Church of the holy and 
undivided Trinity of Carlisle on the one part And John 
Avery of Queen’s Square No. 16 Westminster organ builder 
on the other part as follows (that is to say) First the said | 
John Avery Doth hereby promise and contract and agree to 
and with the said Dean and Chapter and their Successors | 
That he the said John Avery shall and will on or before the | 
eighteenth day of June one thousand eight hundred and five | 
| 





SOUTH AISLE, LOOKING EAST. 


ra Mess? & ack, Carli 


make set up and compleatly finish in a good and sufficient 
workmanlike manner an organ for the said Cathedral Church 
f Carlisle of the following construction (that is to say) to 
have three different sets of keys; the first set to play the 
Choir Organ the second the Full Organ down to GG. long 
ctaves to D in alt. and the third set to play the Swell Organ 


down to Fiddle G, containing thirty two keys and the stops 
be as follows (viz 
rear Open diapason, Stop diapason, Principal, 
Twelfth, Fifteenth, 3 Rank Sesquialtera, Trumpet, 
3 Ranks Corne Mid. C. (the first five stops all 
hroug 
Orcan.—Stop diapason, Principal, Flute (all through), 
Dulciana [to Fiddle G} to be communicated to bass of 
ot ) diapas 
n.—Open diapas¢ Stop diapason, Principal, 
Corn 3 ranks}, Hautt all through) 





| than 
| above 
|the player ; but it was entirely cased in and the 


| Pedal organs, and 6 to the Swell organ. 


| And further that the said Organ with all its appendages shall 


be made and constructed of the best materials so as to be 
well calculated for a Cathedral Organ and shall be furnished 
with two pairs of Bellows and inclosed in a deal case 
according toa certain Gothic drawing hereunto annexed. . . . 
And. that the whole expence . . . shall be the sum of 
five hundred and eighty five pounds. . . . The said Dean 
anc Chapter shall pay to the said John Avery the sum of 
Three hundred pounds during the progress of the work, that 
is to say when the said John Avery shall satisfy the Dean by 


| Mr. Latrobe that work to any particular amount is done. 


And further that the said Dean and Chapter will also be at 
the expence of packing cases packing and carriage of the 
said Organ to Carlisle. He the said John Avery hereby 
obliging himself under the penalty of Five hundred and 


| eighty five pounds to finish and complete the same within 
| the period of time hereinbefore limited for that purpose. 


IsAAC MILNER. 
W. SHEEPSHANKS. 


JOHN AVERY (Signed) 
Witness—JOHN TILLOTSON. 


This organ,—begun by Avery, and the last instru 
ment built by him—opened on Easter Sunday, 
1806, and completed by Elliot in 1808, was placed 
in the centre of the screen. The choir organ 

of very small size and containing no pipe longer 
four was placed in the projection 
the and behind 


feet 
entrance to the choir, 


front pipes did not show. In June, 1834, under 
the direction of Richard Ingham, then organist, 


'the organ was ordered to be thoroughly repaired, 


and additional pipes supplied. At this time an 


| octave and a-half of pedal pipes were added, and a 
| Venetian swell was put in by Davis, of Liverpool. 


This Avery organ (of which an _ illustration 
appears opposite) was the G compass instrument 


which Mr. (now Dr.) H. E. Ford found when he 


entered upon the duties of organist in 1842. He 
had to wait fourteen years before a new organ was 
erected by Father Willis in 1856. This effective 
three-manual organ contained 11 stops on the 
Great, 11 on the Swell, 6 on the Choir, and 7 on 
the Pedal, in addition to § couplers and the usual 
accessories, including 6 pistons to the Great and 
The new 
instrument was opened by Dr. Ford on Sunday, 
June 22, 1856, for which occasion a Service in D 
was composed by W. T. Best, a native of Carlisle, 
who, in conjunction with Dr. Ford, had drawn up 
the specification of this Willis organ. In 1875 
various additions and alterations were made which 
included a 32-feet Open diapason on the Pedal, 
and a large-scaled Open diapason on the Great. 
Eighteen years later the organ was again renovated 
and fitted with Willis air-pumps driven by a 
gas-engine. Thus the organ remained until 1907. 
At that time the mechanism had become so worn 
out as to be unreliable, and it was found necessary 
to undertake a complete renovation of the 
instrument. Mr. Sydney H. Nicholson, then 
acting-organist, at once set about raising funds for 
the entire rebuilding and enlargement of the organ. 
The sum appealed for (£2,000) to meet the estimat 
of the builders having been obtained, the work was 
undertaken by Messrs. Harrison & Harrison, of 
Durham, and the was re-opened on 
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. 7 | 
December 10, 1907, when a special service was | 
. | held at Evensong, followed by a recital given by| 
Sir Walter Parratt.* 



















































—— I'he following is the specification of the present | 
: - | 
a of & instr ent : | 
PeEvAL ORGAN (11 stops, 4 couplers.) | 
—_ Feet. 
| of I e open diapason os , -. metal ? 
. Open diapason .. ee .. (20 from No, 1) - ied 16 | 
wood _ es ss ° .. wood 16 | 
. S bass “ ’ .. (12 from No. 12) ne 16 | 
\ ne . se . - metal 16 
6. tave wood , . .. (20 from No. 3) .. wood 8 | 
at Flute ee ‘ .. (20 from No. 4) - 8 
: : oO eide ‘ - i metal 16 
the I tt . . (from No. 55) . wood 16 
eby ro. Posaune . (zo from No. 8) .. metal 8 
d I B yn oe ee ee ’ ° wood | 3 
a g and 11 in Solo swell-box. : 
hin , : — } 
he to pedal. ITI, Swell to pedal. 
ft 


Great to pedal. IV. Solo to pedal. 



















































































Il. Sub-octave. Yl. Swell to Solo. 








Cuotrr ORGAN (9 stops, 2 couplers) } 
2. D e salicional .. .. (closed wood bass) .. metal 16 ; 
3. O diapason “ : ae én ; . = 8 s 
ru 14. Claribel flute ee oe oe ve : wood 
: 1s. Violada gamba .. ae . . metal 8 
Ly, 16. D lana... ee ee e0 ee oe ee 99 5 { 
ad 17. Spitz-fléte se ee we oe . - 4 { 
18. F to traverso . oe ‘ ee 2 4 q 
o. Gemshorn .. H 
. Cornopean .. , ; an = - ws - 8 
er ‘ “— ii | 
Swell to Choir. I'l. Solo to Choir. { 
yn 
id GREAT ORGAN (13 stops, ¢ couplers). 4 
q 
> 1. Double open diapason .. ‘ i . metal 16 4 
1€ P clay 
Large open diapason.. Be ee ” : 
er 23 Small open diapason + ‘eo 8 
“+ 24. Stoppe d diapason - ; - : -- wood 8 
7» 5. Hohl-flite °° 
d, 26. Principal - - on metal 4 
>. Wald-fléte (triangular pipes) .. - . -- Wood 4 
in ; . oe hea metal 2a 
a ” 2 
17, 19, 22 > — 
“ 16 
” 5 
n Octave tromba _ 99 4 
nt '. Reeds on Solo. 1X. Swell to Great. 
1e ll. Choir to Great \. Solo to Great. 
le Swett ORGAN (14 stops, 7 coupler). 
is 4. Lieblich bordun .. wi ; aa .. wood 16 
: 5. Open diapason .. os as : -. metal & 
c 6. I lich gedeckt .. a ‘in as metal and wood 8 
e 37. Echo gamba i“ : ‘ metal 8 
8. Vox angelica (to tenor C) " . - 8 
n 9. Octave A oi a s 4 
| go Lieblich flite wood 4 
i — ‘ 
41 itina metal 2 
d 42. Mixture. 12, 19 99 
43. Uboe ee ee ” L 
v . RAS 
‘ Tremulant (dy pedal). pert? 
y 1} }! 
’ 44. D e trumpet ‘ _ i .. metal 1 ull i} is 
) 45. Trumpet : ae ‘ aby, 
. 46. Clarior iad ‘ ‘ oe - 4 rs. 
“9 47. Orchestral hautboy “ i ; ai as pr ¢ at bm 
» — i tir 
p \/. Octave. A yt & 
. j ie 
, Soto ORGAN (11 stops, 4 couplers). i i A 
} 48. Quintaten - ‘ a .. metal 16 Asan say 
49. Harmonic flute ee - : é ies a 
’ Ss 
so. Concert flute - - i on o 4 . 
b. 5t. Harmonic piccolo os , és os ‘ ao 2 z 
4 52. Viole d’orchestre .. 
53. Viole céleste (to FF) 
a 54 Viole octaviante .. as : ; ; os 4 | 
5. Contra fagotto oe . . wood 16 
2 Clarinet - on : . is -. metal fs | , 
7 ¥ Vox humana | ~— 
y : ‘vremulant (dy pedal). | aves > Ss 
} . . é - * ida Th rer 
2 : The above in a swell-box. sd ra ~ - “4 _— 
1 7 I a 7 metal er 4 yf tp 
4 \//. Octave. V/V. Unison off. ¥ ot Sy memes 0S 
; 7 . . — = 
) 
b 








THE AVERY ORGAN-CASE. 18060, 


For much of the information in this article concerning the organs | 


S an ganists, past and present, of Carlisle Cathedral, the writer desires | 

t knowledge his indebtedness to_ the interesting and instructive | (From R. W. Billings's ‘ Architectural illust: ation 
rochure compiled by Mr. Sydney H. Nicholson on the occasion of the - 

| re-opening of the instrument, in 1907, and published by Messrs, Carlisle Cathedral. 149.) 


C. Thurnam & Sons, Carlisle. 
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( x ( Church six Choristers, boys of tender age, and with sonorous and 
a reg Kl oad — imations coupled voices and apt at chanting, who shall attend, minister, and ; on 
eect chant in the Choir. To instruct these and toimbue them § pro 
' - sli til cies with modesty of behaviour as well as skilfulness in singing, thei 
ne J ina to the Peda a we will, moreover, that (besides the four clerks be/ore t 
— phe? war myn named) one shall be elected by the Dean and Chapter, or 
: roe oh gar (in the absence of the Dean) by the Vice-Dean and Chapter, J el 
, ro pistons, to each man who shall be of honest reputation, correct life, skilful in ~ 
: pee pn Bae chanting and playing the organ, who shall studiously occupy ¥ a 
' ll te Grea himself in teaching the boys in playing the organ at the j brir 
Iw . patals to Se ” ga proper time, and in chanting the Divine Offices. But, if he 4 cac: 
eS \ shall be found negligent or idle in teaching, after a third @ Cat 
Winp P ' warning, let him be deposed {™ office. Which said Master 7 ( 
P lue work, 2} inches to 6 inches: reeds, 5 inches and 15 inches. | of the Choristers shall also be put upon oath faithfully to ind 
peep Figs Be mtg Apne ag a a. — | discharge his office in his own person. ste} 
" I 2 \cth inch : : . and 
With regard to the Carlisle choristers of former days, son 
Miss Maria Hackett, writing nearly a century ago, Car 
said: ‘They have for several years been greatly Glo 
| neglected ie a but there is good reason to hope Th 
| that their school will soon advance in credit and | 
usefulness.’ Half-a-century ago the discipline of 
ithe choir school was not above reproach, for in the 
| attendance book of 1858 we find a note, added 
| no doubt surreptitiously—in a childish handwriting, 
| to the effect that 
| One boy refused to lie over the desk to get the cane from 
Mr. but had a fight with him and injured his nose 
| and gave him a black eye he will probably be expeled (s/c). 
{Such an assault lends credence to a line in the 
| quatrain on Carlisle attributed to Dean Swift : 
Here godless boys God's glories squall. 
| An ex-chorister of the cathedral, Mr. J. W. 
| Brown—-who, during a membership of thirty-six 
| years, has been successively treasurer and president 
of the Carlisle Choral Society—read an 
interesting paper two years ago on ‘ Chorister life 
in the early sixties,’ which records some of the 
pranks of the boys in his day. An unknown 
| versifier wrote on the panel of the outer door of 
{the rehearsal room the following premature 
epitaph upon him : 
Here lies the body of dear little Brown, 
Like the setting sun his life went down ; 
He laid aside his chorister gown 
For better robes and a heavenly crown ! ' 
Even minor canons were not models of exemplary § 
conduct in byegone days. In November, 1704, é 
NORTH CHOIR AISLE, LOOKING EAST. two of the minor canons ‘misbehaved themselves | Mr 
magrapn Cy Hours. S. & D. Jack, Cariiele,) in the vestry by kicking, boxing, and by words ' _ 
e angle de key-boards, | abusing’ one another, and were suspended in §& ~ 
7 p es have solid ivory heads. | consequence and made to apologise. ;, = 
: The latter are grouped wi To return to the choristers. They number : 
; nave nn A @ Creat | twenty-two, including six probationers, and receive 7 
ar | pplied to the |a good education in the choir school at the hands _ 
a = "| of the master, the Rev. Henry Dams, M.A., who = 
ne moans iven by anew lis also Precentor of the cathedral. The walls of 
' their school rooms, formerly those of the Grammar of 
Statutes of the cathedral relating to the! School, are adorned with pictures, &c., kindly 
— provided by Mr. Sydney H. Nicholson during Ae 
26. Of the Choristers and their Master. the period of his acting-organistship. During (M 
We appoint and ordain, that, by the election and designa-| Mr. Dams’s mastership of the choir school there - 
of the Dean and Chapter, or (in his absence) of the} has been a marked improvement in the culture fit 






Vice-Dean and Chapter, there shall be in our aforesaid) and tone of the boys. His method of training 
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cipline is such that they have no difficulty, 


anc 

pe ving the choir, in securing good appointments 
pro! ing success in their after life. Toa stranger, 
th reverent behaviour in church is most 
not ble, and this is frequently commented upon 
by visitors. The choristers occupy ‘wo rows of 
seat 1 either side of the choir; this arrangement 
sa \t improvement upon the former plan, as it 
brit the Decani and Cantoris sides nearer to 
each other, for it must be remembered that Carlisle 
Cathedral has the widest choir in England. 

Carlisle has been fortunate in its lay-clerks: 
inde the Border City cathedral has become a 
stepp!! g-stone to appointments of greater scope 
andinfluence. Since Mr. Dams became Precentor, 
some cight years ago, lay-clerks have gone from 
Carlisle to the cathedrals of Durham (2), 
Gloucester, Salisbury, Exeter, and Southwell. 


The late Mr. Thomas Hunt, of Windsor, father of 





1OLSON, MUS.E PR. FORD CANON BOWER 


Organist). 


MR. 8S. H. NI 
ate Acting Organist 


rHE CLERGY, ORGANISTS, 


(Photograph by Messrs. S 


Mr. Hubert Hunt, organist of Bristol Cathedral, 
and Mr. George May, of St. Paul’s Cathedral, were 
former lay-clerks of Carlisle, as was also Mr. James 
Naylor, father of the late Dr. John Naylor, organist 
of York Minster, grandfather of Dr. E. W. 
Naylor, organist of Emmanuel College, Cambridge, 
and maternal grandfather of Mr. Hubert Hunt 
aforesaid. The senior lay-clerk (retired) is Mr. 
William Metcalfe, composer of the popular setting 
of ‘ D’ye ken John Peel?’ 

The music library of the cathedral is carefully 
preserved under the watchful care of the Precentor 
(Mr. Dams). It is of considerable size, numbering 
upwards of 350 bound volumes, besides ; 
considerable quantity of sheet music. The service 
lists each week are systematically arranged so as to 


~ 


THE DEAN 


AND CHOIR OF 


All 
schools of composition are represented in them, 
especial care being taken to keep in constant use 
the classics which form the basis of all that is 
best in English Church music. There are few 
weeks in the year in which specimens from every 
century since the Reformation will not be found, 
and every endeavour is made to keep the due 
proportion. Here, as in everything appertaining 
to the music of the cathedral, Mr. Dams discharges 
his duties of Precentor in the right spirit and with 
an earnest desire for the reverent and efficient 
rendering of the music and the maintenance of 
the best cathedral traditions. 

Lastly, the organists. Thomas Sowthick 
probably the first organist formally appointed after 
the foundation of the Dean and Chapter. A 
decree was made December 21, 1578, that Robert 
James, a singing man, should assist the choir with 


be as catholic as possible in their selection. 


was 


CARLISLE CATHEDRAL. 


‘musicall songs and plaing of the Orgins,’ he to 
have five marks during his life, and after the death 
of Thomas Sowthick, master of the choristers, to 
hold the said office with the fee of #9 
Therefore it seems that, in 1578, Thomas Sowthick 
had become old and required assistance in his 
duties as organist and master of the choristers, and 
that he died nine years afterwards. After the 
death of Sowthick, the holders of the office 
between 1587 and 1644 were successively Robert 


r5.. 


James, James Pearson, and Robert Dalton; the 
last-named occurs in the roll-call of 1630, and 


continues at intervals until 1644, the last roll-call 
before the Rebellion. 

The 
the 


How 
after 


occurs 1n 1065, 


John 
the Restoration 


extant 


name ofl 


first roll-cail 




















238 


THE 


MUSICAL TIMES.—Apnri 1, 











1909. 








*On September 26, 1692, at g in the forenoon, Mr. 
John How was solemnly admonished because as | 
Organist he had for several years past neglected to | 
attend the duties of his office. On September 27; 
1692, John How, Petty Canon and Organist of the 


: | 
Cathedr: 


|, being sensible of his inabilities through | 
and other infirmities, to attend the duties of 
said two places, did voluntarily and freely | 
It should be noted that | 
time the duties of ‘Petty Canon’ were | 
discharged by laymen. A  certain| 
John How was Mayor of Carlisle in 1683, but as| 
there are known to have been other residents of 
the name, it is not clear that they can be} 
identified. On November 25, 1693, Mr. Timothy 
How was admitted Organist and Petty Canon, | 
having first signed a statement that he acknow- 
ledged his father Mr. John How senior, had been 
justly and reasonably displaced for his disrespectful 
carriage to Christopher Musgrave Esqr. Member 
of Parliament, and promised never to be guilty of 
the like offence. 
Dobinson and Charles Pick were the 
in succession between 1734 and 


Age 


the 
resign the said Offices.’ 


sometimes 


same 


\braham 
chief musicians 


1781 Mr. Pick was followed by lhomas | 
Greatorex, afterwards organist of Westminster | 
Abbey and conductor of the Concerts of| 
\ntient Music 

For the long period of forty-eight years the 


organistship held by Thomas Hill. 
Concerning this chief musician there is an entry 
in the Chapter Minutes of June, 1817, which reads 
thus: ‘Mr. Thomas Hill the organist was 
reprimanded for Tipling (sec) and frequenting the 
kpit. As he had very often been admonished 
the same account, he was distinctly informed 
that, if in future he should be found to offend 
again in any one instance either as to being present 
tipling in an Alehouse or at the Cockpit he would 
be dismissed without further enquiry, at the same 
time he was fined in the sum of five guineas to be 


was one 





applied to Charitable purposes.” On the same 
ccasion ‘Pattinson, the Porter, was fined 3 
guineas for a like offence and the rest of the} 


| 
| 
singing men were solemnly warned against such | 
AC Lit es.’ 

Thomas Hill was succeeded by James Ingham, | 
to whom followed for one year (1841-2) James | 
Stimpson, afterwards organist of Birmingham Town 
Hall and chorus master of the Birmingham Musical 
Festival. In the latter capacity he trained the 
chorus for the production of Mendelssohn's ‘Elijah’ | 
in 1846; he also adapted the solo and chorus, for | 
voices, in Spohr’s Calvary, ‘ Though all 
Thy friends prove faithless,’ to the metrical version of 
Psalm xlu., ‘ As pants the hart for cooling streams,’ 
and re-arranged the music for mixed voices. 

In 1842, upon the resignation of Mr. Stimpson, 
Mr. (now Dr.) H. E. Ford was appointed organist, a 
post which he still titularly holds, though he has not | 
discharged the active duties since December, 1902. 
enure of office so long and honourable—sixty 
one (nominally sixty-seven) years—calls for special 
notice, which will found in the Church and | 
Organ Music section on p. 243. 


female 





be 





|now organist of Manchester Cathedral. 


From January, 1903, to June, 1904, Mr. E. G, 
Mercer was acting-organist of the cathedral, 
To him succeeded Mr. Sydney Hugo Nicholson, 
Durin 
the four years that he held the post of acting- 
organist Mr. Nicholson left his mark on the services 
in no uncertain degree. A gifted and cultured 
musician, the possessor of a genial personality, he 
had the felicity to impregnate others with his own 
enthusiasm. His skill in carrying through the 
rebuilding of the organ, to which reference has 
already been made, is an instance of the good work 
Mr. Nicholson did during his brief régime at 
Carlisle. That he holds sane and healthy views 
on church music is proved by the excellent 
paper he read at the Church Congress, held at 


oO 
5 
y 





MR. THEO. WALROND, M.A., F.R.C.O. 
ACTING-ORGANIST OF CARLISLE CATHEDRAL. 
(Photograph by Messrs. S. & D. Jack, Cariisle.) 


Barrow-in-Furness, in October, 1906, on ‘The 
place and limitations of music in public worship,’ 
when he said, in the concluding words of his 
discourse : 

The function of music in public worship is first of all to be 
an act of worship, and, secondly, to be an aid to worship. 
Its place is spiritual, its limitations are human. Like the 
other arts, it is only contributory, and should never be 
allowed to become the centrak feature of worship. We do 
not want the tyranny of the organ and choir, nor do we 
want the tyranny of the congregation ; but we do want the 
efficiency of both. Music must be strictly limited on the 
one hand by the capacity of the performers, and on the other 
by the receptive power of the listeners. Granted this, we 
are justified in making this high claim for the art—the more 
and better music that we have, the more will our services 
gain in artistic beauty and spiritual reality. 






a 


PS i 


* 





ot 








<«<anAnnme 


oul 











THE MUSICAL TIMES.—ApriL 1, 1909. 239 




















































































E.G Mr. Sydney H. Nicholson has kindly contributed | : 
" 9 F $ ores 
edral, the following reminiscences of the city in which he | Occas ional Wotes. 
olson, & yassed so many happy hours and upon which his | wre 
’ } . ss ° - . - | ‘ . 
uring fine musicianship exercised a most beneficent The famous Mendelssohn Choir of Toronto have 
cling J influence. He writes : | been winning fresh laurels by three miscellaneous 
rvices if | concerts they gave in Chicago, in association with the 
tured & My impressions of Carlisle are primarily those of most Cheodore Thomas Orchestra, which attracted record 
y, he cordial and pleasant intercourse with all with whom I was audiences. The critics waxed enthusiastic upon the 
» He : ° ay: singing of the Toronto choralists. Here is an extract 
» oo brought into contact in my work. Carlisle is of course not | . 
wn er oa ee Tt mes aan 2 : ‘ in proof thereof : 
. > a great musical centre ou think at its reputation o 
1 the ; ' i  aneeiinl sth ware fair. Th 4 .. | The Mendelssohn Choir abundantly justified every 
e has # $e re P se ee, Se ee laudatory opinion expressed by musicians of all calibers and 
wad | Musical Festival has worked wonders in cultivating a musical | persuasions. It is a unique organization under the uncanny 
le at taste in the city and district, and I know of no place where | direction of a man who knows his art to the smallest finesses. 
views more beautiful singing of children can be heard, and where As one musician of world-wide reputation said last evening : i 
aoe suite cen hiatal © th ki nate ain ‘I have heard the best choirs of Europe and America and I 
ellent on regeraar keene divendnt-*-rta- iamiaaaa than 10 | have never heard anything that equalled this work to-night. 
id at the ‘girls and lads in business’ competitions. i i 
Moreover, musical taste cannot be at a low ebb ina city | Fae ee, in | ego % a Choir are 
where a yearly performance of Bach’s ‘ Passion music’ will | eld in the highest regar At the five concerts they 
fill the cathedral from end to end. I must add that Carlisl | gave Gung Pewvaary, the Massey Music Hall was 
‘tet bs ; ust ade tat 'ar's’€| sold out: five times to its entire capacity, and His ; 
Cathedral has two musical assets of the greatest possible | Excellency the Governor-General attended two of the 
value—perfect acoustic properties and a superb organ. | performances. It certainly cannot be said of Dr. Vogt 
The four years I spent there were, I think, the happiest|‘a prophet is not without honour, save in his own { 
of my life. | country, and in his own house.’ 
Mr. Theodore Walrond, M.A., the present acting- | The choral —— , f dt 
organist and master of the choristers of Carlisle he choral works that have been performed by the 
Cath dral, was born at Glasgow, D ’ Mendelssohn Choir during the past season have ‘been 
g < H a i % .d . CR SCanes 55 | Elgar’s ‘Caractacus’; portions of Bach’s B minor 
72 oa 7 ~* >: , . 
“vo e was educated at Rugby School (1885| Mass; Hugo Wolf’s ‘ Mad Fire Rider’; selections 
to 1891), where he received music lessons from the|from ‘Die Meistersinger’; excerpts from Elgar’s 
late Mr. Edwin Edwards and from his successor, | ‘ King Olaf’; and the same composer’s ‘ Bavarian 
Mr. Basil Johnson. In 1891 he went to Balliol | Highlands’ Suite. In addition to the foregoing, the 
College, Oxford, and studied for the ordinary Arts | Choir have sung many unaccompanied choruses, 
degree. He had some lessons in organ-playing and | | motets, &c., by the following Lay er wat Brahms, 
eae tam tie (now D Sal Wiatan d Gounod, Grieg, Lotti, Mendelssohn, Palestrina, Percy 
‘ea L 4 i r.) basil Flarwood, and! pitt, and Tchaikovsky. Therefore no charge of 
earned a good ¢ eal of church music by attending non-eclecticism can be laid against Mr. Vogt and his 
week-day services, especially at the cathedral. | excellent colleagues in choral-song. In regard to the 
He came much under the influence of the|admirable interpretations of the Choir, the Chicago 
7 ° ° - °@ . *.° . I 5 
University Musical Union and its moving spirit, | Critic may again be quoted : 
the Rev. Dr. John Mee ; and his name appeared | __ It seemed like a mellow blending of soft sunset tints, like 
frequently upon its programmes during his | 2" ever-changing, ease ge aurora in tone. i. long, 
J J as . ‘ , y ; ianissimos s s hing 
Oxford ‘career. After taking a ew slow crescendos, the smooth pianissimos suggested nothing 
es M “is W \fter taking his B.A. degree 11 | of the mechanics of choral art ; they seemed as spontaneous 
1995, Mr. alrond became music master | as the very music itself. The slow sweep of the phrases 
successively at various schools, and finally at| held no threat of unexpected dynamic effect. Repose 
Giggleswick School, where he remained from 1899 breathed through every bar, and that repose was not a 
- , ae tion of repression, but of absolute poise. The 
to 1905. In 1904 he took the Fellows a | SUBBES eee: oe 
i f , R al ? , e took the Fello vship diploma climaxes were not lacking. Yet when they came, they were 
$ of the Royal College of _Organists. Wishing to | climaxes that seemed to well up out of an exhaustless reserve. 
bs associate himself more definitely with church work, | Those lon , slow crescendos, were crowned by fortes as 
ae ; _ & y 
he came to Carlisle in January, 1906, as organist | marvellous as the | pianissimos. It is that old, threadbare 
of St. Cuthbert’s Church and assistant to his old | Smile of the ocean’s owell aquin—no fasing, no holding in 
The " eet ‘ : vs tg - ‘ leash for one grand outburst, but a tide of wonderful power. 
gg schoolfellow, Mr. Sydney Nicholson. Upon Mr. 
"he Nicholson’s ‘departure from ( varlisle, Mr. Walrond | Should not the Mendelssohn Choir of Toronto pay a 
ns was elected his successor as acting organist and visit to England? Whatever the answer to this 
master of the choristers, the duties of which he — —_ be, of > ek we can — them, 
o be faithfull discharges w that this we equippec body oO singers would receive 
hi Bie y .* Bes ith artistic restraint and | 4 very hearty welcome in the old country. 
ship. reverent feeling. He also does active work as : 
the § Secretary and Chorus Master of the Carlisle — 
prbe § and District Musical Festival Mr. Felix Moscheles delivered a deeply interesting 
'e@ : ‘ . . x “ . ~ - « : > ». “ > mae . > - 
e do For valued help in the preparation of this article iocowe ot bie studio, Kim Pack Read, Cnewee, on 
) we the writer is indebted to Dr. H. E. Ford ee February 24, the subject of his discourse being 
the Rev. P S indebted to Hr. Ki. &. Ford, the|+* My godfather, Felix Mendelssohn, as I remember 
re Xev. Precentor Dams, Mr. Theodore Walrond, | him.’ On that centenary-celebration occasion there 
‘ tL ? “*.* bd " . 
en and Mr. D. H. Windeler, Dean’s verger. were exhibited the autographs of the ‘Songs without 
on Derren C words’ (Book 1), the ‘ Hebrides’ overture (full score), 
’ ( LO + . ~ r 
i [D> UROTCHET. and the Cradle Song (Op. 47, No. 6), which 
C . . ° 
ri Mendelssohn composed specially for his godson, in 
— addition to many other artistic relics in Mr. Moscheles’s 
possession. 
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From the University Conservatorium of Music, 
Melbourne, we have received various prospectuses 
and other papers referring to the good work done in 
that part of Greater Britain. The director, Professor 
Franklin Peterson, in his report says : 





































































I have peculiar pleasure in reporting that the year just 
closing has seen the realisation of three ambitions which for 
some time have occupied much of my thought and energy. 
It is difficult to say whether the adoption of normal pitch, 
the registration of music teachers, or the new conservatorium 
building is the important for the cause of music in 
Victoria and in its official centre of education. 


most 


He gives details of the movement for the adoption of 
‘normal pitch,’ which is now adhered to by all 
Government institutions, by the Education Department, 
and by the best secondary schools in Victoria. The 
Registration of Teachers Act is now in active operation 
in Victoria, and a very comprehensive scheme of 


University Examinations in Music Board, whose 
certificate is accepted by the Registration Board as in | 
itself sufficient. The local examinations in music 
conducted jointly by the Universities of Melbourne 
and .\delaide operate in four of the Australasian States, 


and their progress and appreciation in Victoria is 
remarkably shown by an increase in the last six years | 
from 480 to over 1,600 candidates. The profits of the 
scheme are devoted to musical education in the State 


and for providing bursaries and exhibitions. The} 
character of the work done in the Conservatorium 
itself is shown by the programme of the annual concert 
given before a large audience in the Town Hall, 
Melbourne, in December last, which included the 
‘Magic Flute’ overture ; Pianoforte concertos (portions 
of) by Beethoven in G), Schumann, Brahms (in B flat 
and Grieg; the A from the Concerto for two 
violins (Bach) ; two movements from Haydn’s String 
quartet ; Schumann’s Pianoforte sonata in G minor ; 
a movement from a sonata for pianoforte and violin 
(Beethoven) ; and a selection of the best classical songs. 
\ll the foregoing record, of something attempted, 
something done, forms matter for congratulation 
to Professor Franklin Peterson. 


‘Die Meistersinger’ is generally regarded as one of 
the most attractive of Wagner’s operas, by reason of 
its human subject and musical interest. But this 


examination is shown in the syllabus prepared by the | 


| ‘The King’ s Musick’ is a volume of some 500 pages, 
| containing ‘A transcript of records relating to music 
and musicians from the years 1460 to 1700.’ The 
material for this valuable publication has _ been 
unearthed from the rich stores of the Record Office. 
The carrying through of the book is due to the 
Rev. H. C. De Lafontaine, who has had the valuable 
co-operation of Miss Stainer in bringing the task toa 
successful issue. In his preface to the book, Mr. 
De Lafontaine says: ‘It seems to me that the work 
cannot be without effect on our musical history ; it 
opens out many possibilities for the musical historian, 
and gives indeed at times curious sidelights on the 
doings at Court and in the town during the Tudor and 
Stuart reigns.’ ‘The King’s Musick,’ which is dedicated 
to Queen Alexandra, will be issued by Messrs, 
| Novello during the present month, and the information 
contained therein is sure to be instructive and of 
historical value in regard to the music of olden times. 


Mr. Eric William Gritton, to whom the Mendelssohn 
Scholarship was awarded on February 26, is the son 


of Mr. J. W. Gritton, of Reigate, where he was born 
jon May 9, 1889. He was formerly a chorister at 
| King’s College, Cambridge, where he not only 


charmed all hearers by the beauty of his voice, but 
frequently presided at the organ in the absence of 
|Dr. Mann. In 1905 he won an organ Scholarship at 
|the Royal College of Music, where he had a 
distinguished career, winning the Sullivan Prize for 
Composition in March, 1908, and frequently taking 
part in the College concerts. He is organist of St. 
Matthew’s Church, Redhill, and is a Fellow of the 
Royal College of Organists. The future career ot 
Mr. Gritton will be watched with interest; in the 
meantime he is to be warmly congratulated upon 
having obtained this great prize in English music. 
There were sixteen candidates for the scholarship, 
including one lady. 





Bach is rapidly coming to his own, even in 
Presbyterian churches in Scotland! Only afew years 
ago, instrumental music in those sanctuaries was 
anathema to the Scotch people. At Edinburgh, on 
one evening last month (March 2), Bach’s ‘St. Matthew’ 
Passion was sung at St. George’s Parish Church, 
under the direction of Mr. Henry Hartley, with 
Mr. John Hartley at the organ; and in the Church 




































opinion was certainly not held by John Ruskin. He} 
heard the opera at one of its earliest performances in | 
England, in the year 1882, and attacked the work | 
with extraordinary vehemence. Here is his comment | 
upon the performance, as given in the recently- | 
published letters of Ruskin: 


Of all the bete, 
headed stuff 


clumsy, blundering, boggling, baboon- 
I ever saw on a human stage, that thing last 
ht beat—as and acting went—and of all 
the affected, sapless, soulless, beginningless, endless, topless, 
t ypsiturviest, tuneless, scrannelpipiest, tongs and | 
yniest, nat ph of sounds I ever endured the deadliness of, 
that eternity of nothing was the deadliest, as far as its sound 
went. I never was so talleved, so far as I can remember, in 


nig far as the story 


ttam! 
yottomiess, t 
} 


ny life, by the stopping of any scund, not excepting railroad | 
whistles, as I was by the cessation of the cobbler’s bellowing ; 
even the serenader’s caricatured twangle was a rest after it. 
As for the great ‘ Lied,’ I never made out where it began or 
where it ended, except by the fellow’s coming off the horse 
block 

Scrannelpipiest’ is an adjective that would have 


rejo - the hearts of the 


half-a-century 


anti-Wagnerians of 


ago 


|has this fellow with his lantern?’ 


Hall of North Morningside United Free Church, the 
| organist, Mr. A. Scott Jupp, gave an interesting and 
well-illustrated lecture on the great Cantor. At 
Broughton Place United Free Church, Bach’s 
‘St. John’ Passion was announced to be given, on 
March 25, with orchestral accompaniment, under the 
direction of the organist, Dr. W. B. Ross, and the 
minister of the church—the Rev. James M. Black, a 
most eloquent preacher—was announced as ‘chairman.’ 
In no part of the Empire has church music, even 
within certain limitations, made such progress in 


| recent years as in Scotland, where there are excellent 


organs, organists, and choirs, 


congregations. 


and appreciative 


At one of the Dresden rehearsals for Dr. Richard 
Strauss’s ‘ Elektra,’ a fireman carrying a lantern was 
busying himself in the back rows of the orchestra. 
Annoyed at the disturbance this caused, General- 
musikdirektor Von Schuch stopped the orchestra, and 
turning to the composer called out, ‘What business 
Whereupon Dr. 
Strauss said, ‘Leave the man alone, he is only trying 
to find an honest common chord.’ Thus the rehearsal 
was suspended without that common chord. 
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Dr. W. H. Cummings gave fresh proof of his 
antiquarian zeal and love of research in the paper he 
read before the Musical Association on March 16. 
The subject of his discourse was Dr. John Blow, 
concerning whom the lecturer was able to furnish 
fresh biographical information. As Blow’s father and 
mother resided at Newark-on-Trent, and their son 
John was baptized in the parish church there on | 
February 23, 1645, Dr. Cummings maintains that | 
Blow was born at Newark, and that probably he first | 
saw the light on February 21 or 22. Thus it would | 
seem that there exists no authority for stating that | 
North Collingham, a village near Newark, was the | 
birthplace of Dr. Blow. Previous to his becoming | 
one of the Children of the Chapel Royal, London, | 
in 1660, he learned music at the Song-School, Newark, 
studying there under John Hinton. With regard to| 
Blow’s Canterbury degree of doctor of music, 
Dr. Cummings was able to supply definite information. , 
He inspected the faculty book at Lambeth Palace and | 
found that it contained the very unusual entry of a/| 
place after the name of the recipient of the degree— | 
‘Tohn Blow of Newark.’ The degree was conferred | 
on December 10, 1677. It is additionally interesting 
to know that, on the following day, the Rev. James 
Clifford, of anthem-book fame, was created a doctor 
of divinity. Not the least attractive feature of | 
Dr. Cummings’s instructive paper was the excellent 
selection of music, by Dr. Blow, performed on that | 
occasion. The illustrations included a sonata for two | 
violins, violoncello and organ, copied from a fine 
manuscript volume in the British Museum. A 
remarkable duologue for soprano and bass, entitled 
‘Orpheus and Euridice’ made a great impression, 
being remarkable for its vigour and realism. Three 
songs, the ‘Self banished,’ ‘Undaunted love,’ and 
‘True constancy’ were also given as specimens of | 
genuine, beautiful English melody. Mr. Norman} 
Cummings played the organ parts on the pianoforte ; 
and as solo, a ‘ Vers for ye organ ’—Almand, Corant, 
and Saraband, all extracted from a rare six-lined | 
manuscript, written by Dr. Croft for Gostling, Purcell’s | 
renowned bass singer. The last-named work forms | 
part of the lecturer’s private collection. 

Manchester is in a state of musical unrest in| 
connection with conductorship changes that are 
pending. The committee of the Hallé Concerts have | 
officially declared that ‘ Dr. Richter has mof resigned | 
his position as conductor of the Hallé Concerts, and 
he will again conduct a number of concerts next season 
in Manchester and other towns. Negotiations have 
been opened with Messrs. Max Fiedler, Felix Mottl, | 
Arthur Nikisch, Felix Weingartner and Henry J. | 
Wood with a view to their occupying the conductor's | 
desk during the absences of Dr. Richter.’ The directors 
of the Gentlemen’s Concerts in a printed circular state | 
that, ‘As Dr. Richter will not be available for these | 
concerts next season, the directors have much pleasure | 
in announcing that they have invited Mr. Henry J. | 
Wood to conduct the orchestral concerts.’ 











Foreign newspapers continue to maintain their 
reputation for the mis-spelling of English names. 
One of the latest, if not one of the choicest, specimens | 
is from a musical journal published across the Channel, 
commenting upon the death of James Lyman Molloy: | 





L’un des plus réputés, Sames Nyman Mollon, vient de 
mourir aprés Sullivan et Hatton. Parmi les modernes, a 
part quelques exceptions, on ne trouve plus cette affectation 
darchaisme qui faisait le charme des Aerry Bauces et du 
Love's old Song de Molloy. C'est une tendance qui 
disparait aprés tant d’autres. 





| artist 


country of which he is now naturalized. 


Lieut. Dr. Williams, Bandmaster of the Grenadier 
Guards, delivered an admirable lecture on a little 
known theme, under the auspices of the Royal College 
of Organists, at the Royal College of Music on 
March 20. The subject of his discourse was ‘ Scoring 
for a military band,’ which he treated ina manner that 
was as practical as it was instructive. It would be 
impossible, without doing Dr. Williams an injustice, 
to give even an epitome of his lecture, so exhaustively 
did he treat the various points of its subject-matter. 
We must therefore be content with giving the 
peroration of this thoughtful and informing discourse. 
‘Military band scoring,’ said Dr. Williams, ‘is only 
just beyond its tentative stage, and it will progress 
slowly until it is taken in hand by a school of 
well-taught and fully-equipped composers. Most 
transcriptions from orchestral scores must be regarded 
as purely conjectural. But were good composers to 
give us their writings at first hand—thoughts expressed 
in military band idiom by the authors themselves— 
the possibilities might be endless. Under such 
conditions, what new effects and divers combinations 
may we not hope for, things perhaps undreamt of !’ 


Dr. Williams went on to say that ‘It must be the 
sincere wish of every earnest student of this branch of 
our art that its principles may become better under- 
stood and more widely diffused among those whose 
other musical qualifications are such that we might 
reasonably look to them for the production of art- 
works composed for military bands. Up to the 
present time the subject has been unaccountably 
neglected. Serious and educated musicians appear 
to regard it as being beneath their notice. But we 
must not forget that whatever changes have taken 
place in the musical taste of the masses during the 
past twenty years are due, in a large measure—nay, 
almost entirely—to wind-band music of the better 
class. Beyond all question we of the military bands 
are the educators of the people in this matter.’ At 
the close of the lecture the band of the Grenadier 
Guards played, in their inimitable manner—tone, 
phrasing, and expression to perfection—Schubert’s 
‘Unfinished ’’ Symphony, conducted by Dr. Williams. 


Mr. George Henschel made a welcome re-appear- 
ance in.England on February 23, when he gave one 
of his artistic and enjoyable vocal recitals at Bechstein 
Hall. As the biographical sketch of this gifted and 
versatile musician which appeared in the .J/usica/ 
Times of March, 1900, records, Mr. Henschel made 
his first public appearance at the age of ten, when he 
sang the solo of Mendelssohn’s ‘ Hear my prayer’ at 
a concert given at Breslau, his native city. Although 
it is thirty-two years since Mr. Henschel first charmed 
an English audience, his voice has lost none of its 
cunning, whether regarded from the vocal or dramatic 
point of view of interpretation. This was splendidly 
demonstrated in a group of Schubert’s songs, from 
which Mr. Henschel gave a wonderful rendering of 
‘Das Wandern,’ from the J7ii//er/ieder, the singer 
accompanying himself to perfection, playing the 
mill-wheel figure with rare poetic feeling and technical 
skill. Singers and accompanists may learn most 
valuable lessons from such a true and well-equipped 
as Mr. Henschel. His great gifts as an 
orchestral conductor should not be allowed to remain 
idle, and a no less hearty welcome would be accorded 
to him were he again to resume the baton in this 
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The charm of variety entered very largely into the 
celebrations of the Mendelssohn centenary. At a 
Church Guild north of the Tweed it is reported that 
among the illustrations given in connection with a 
lecture on Mendelssohn, ‘Mr.—— rendered on the 


ocarina * O, Rest in the Lord,” and with Mr.—— took 
part in two clarinet and ocarina duets, “I would 
that the Love” and “The May Bells and the} 
Flowers.” That ‘the meeting proved a _ most 


delightful one’ admits of no doubt. What a golden 
opportunity for the ocarina at that Guild galaxy of 
talent 


Madame Carreio, one of the most gifted of present- 
day pianists, in the course of an interview reported in 


the Standard, said: ‘My motto in life was given to 
me by Liszt—* Be true to your own self. Copy no 
one. Follow noone. Be true to your own talents.” ’ 


In the programme of a sacred concert recently given 
in a Yorkshire theatre occurs the following ‘ solo’ 


Handel. 


Revenge to Mother's Cries’ 


HANDEL’S LAST DAYS 
One hundred and fifty years have come and gone 
since George Frederick Handel paid the debt of 
nature, ar his remains found their fitting resting- 
place amony the illustrious dead in Westminster 
\bbey A wh he was seventy-four years of age| 


he time of his death, the composer of the * Messiah ’ 


lly in harness. On Friday, April 6(1759), he 


conducted the last of a series of his oratorio perform 
unces ; eight days later, on Saturday, April 14, his 
sp had fie As Handel's biographers do not very 
fully record his last days, it occurred to us to search 
the newspapers of the time, with the result that a 





certain amount of fresh information has thereby been 
ined, whi we gladly place before our readers 
The first extract is from the Il Aitehall Evenine 
f Thursday, April 5, to Saturday, April 7, 1759, 
‘ aA > 
I Nig e ce rated Mr. Handel’s Oratori 
r Sea 1 the great Encouragement they have 
' 5 ient Proof of their superior merit He 
A S n, was exhibited twice; Susanna 
S r limes Judas Maccabcus twice and 
Mr. Hand sed setting out for Bath, 
t rs having bee for some 
I S Healtt 
he e journal of April 10-12 gives the following 
f t concerning the fatal illness of the great 
M I wa I ha set ¢ r Ba 
S he could under 
r 
tziy A ot 
) ec Hande deat 1 
' t rge-Fr rick Hand F 
f , of Apr 14-17 corre the 
i e Toliow y tern 
Mr I] w r a $ In 
r r r 5 y (ar I ¢ re) 
r crowr We hear he 
4 r r t e |} 1] y 





The date of death—Saturday, April 14, 1759 —is 
confirmed by the Public Advertiser of Monday, 
April 16: ' 
| Last Saturday and not before died at his House in 
| Brook-street, Grosvenor-square, that eminent Master of 
| Musick, George Frederick Handel, Esq. 








The Gazetteer of April 16 made some reparation for 
its premature announcement of the death by inserting 
the following account of the composer’s last days : 


Saturday morning, a little before eight o’clock, died 
| (between 70 and 80 years of age) the deservedly celebrated 
| George Frederick Handell (sic), Esq. When he went home 
| from the Messiah on Friday se’nnight, he took to his bed, 
and has never rose from it since; and it was with great 
difficulty he attended his Oratorios at all, having been in a 
very bad state of health for some time before they began. 


We must now pass on to the funeral. Whatever 
may have been the original intention of burying 
Handel in the burial-ground of the Foundling 
Hospital, of which he was a Governor, his remains, as 
| everyone knows, were interred in Westminster Abbey. 
What music was sung on that occasion? None of 
Handel’s biographers supply an answer to that 
question; indeed, Mr. Rockstro says: ‘ Of the music 
| sung we have not, unfortunately, succeeded in finding 
any record.’ Mr. Rockstro did not, ‘unfortunately, 
search the newspaper files at the British Museum or he 
would have found the following interesting announce- 
ment in the /ué/ic Advertiser of Friday, April 20, 
1759, which, we believe, is now reprinted for the first 
time: 

This Evening the Remains of Mr. Handel will be buried 
in Westminster-Abbey. The Gentlemen of his Maijesty’s 
Chapels Royal, as well as the Choirs of St. Paul’s and 
St. Peter’s [the Abbey] will attend the Solemnity, and sing 
Dr. Croft’s Funeral Anthem. 


This, of course, does not tell us very much ; but it is 
something to know that Croft’s sublime music was 
sung and that choirs of the Chapels Royal and St. 
Paul's Cathedral were united with the Abbey choir on 
that solemn occasion. 

Che funeral took place, at Westminster Abbey, on 
Friday, April 20, 1759, in the evening 


@ ’ } 
at o o¢ loc kK 


Although it was in the nature of a private interment, 
i great concourse of people attended to pay 
their last tribute of respect to the composer of the 
‘Messiah.’ The London Chronicle of April 21-24 thus 


records the event : 

On Friday night the remains of the late Mr. Handel were 
the duke of Argyll’s monument in 
Westminster-Abbey; the Bishop, Prebends, and the 
whole Choir attended, to pay the last honours due to his 
ind it is computed there were not fewer than 3,00 


deposited at the foot of 


memory ; 
persons present on this occasion. 


‘The Bishop’ (of Rochester), Dr. Zachary Pearce, 
who, by inference, officiated at the funeral, was also 
Dean of Westminster in that age of pluralities in the 
Church. 

[here is no accounting for the 
spelling of names in former times ; 
Handel, in the Burial Register of 
Abbey, his interment is thus recorded : 


variants in the 
so in the case ot 


Westminster 


Frederick Handal Esqt- was buried April 20% 
1759 in the South Cross of the Abbey. 


Further information—now, we believe, made publi 
for the first time is furnished from the Funeral 
Book kept by the Clerk of the Works, which has 
been searched specially for the purposes of this 


article. Here is the entry: 
George Frederick Handal Esqr- Died April 14 - 


76th year of his Age; and was Buried by the 
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Dean on ye 20; in the South Cross ; 8 feet from the Duke of 
Argyle’s Iron Railes ; 7 feet from his Coffin ; which is Lead: 
N.B. There may be made very good graves on his Right 
and Left by Diging up a Foundation of an old Staircase ; 
Room at the feet: Mr. Gordin. U.T. [z.c., Undertaker]. 


‘Room at the feet’! How little could the Clerk of 
the Works at that time have realised that this space 
would be kept vacant for 111 years, and then receive 
the remains of England’s greatest novelist, Charles 
Dickens! Yes, both Handel and Dickens rest 
together among the illustrious dead in Poets’ Corner, 
and when the grave of the novelist was dug in 1870, 
the red velvet of Handel’s coffin became visible. 

The following lines, which appeared in the Gaze¢/eer | 
md London Daily Advertiser of April 17, 1759, may 
fitly conclude these notes on ‘ Handel’s last days’ : 








| 

On GEORGE FREDERICK HANDEL, Esy. | 
who performed in his celebrated Oratorio of 
Messiah, on the 6th, and dyed the 14th Jnstant. | 
| 


To melt the soul, to captivate the ear, 
(Angels his melody might deign to hear) 
T’ anticipate on Earth the joys of Heaven, 

Was Handel’s task ; to him the pow’r was given ! 

Ah ! when he late attuned Messiah’s praise, 
With sounds celestial, with melodious lays ; 

A last farewell his languid looks expresst, 
And thus methinks th’ enraptur’d crowd addresst. 

** Adieu, my dearest friends ! and also you, 

** Joint sons of sacred harmony, adieu ! 

** Apollo, whisp’ring, prompts me to retire, 

** And bids me join the bright seraphic choir ! 

**O for Elijah’s car,” great Handel cry’d ; 
Messiah heard his voice—and Handel dy’d. 

H 





| 
| 
. | 
Lincoln’s Inn, April 16, 1759. 
The Elijah reference in the penultimate line of the | 
above is extremely interesting. 
F. G. E. 


Church and Organ Music. | 


DR. H. E. FORD: 
THE DOYEN OF CATHEDRAL ORGANISTS. 


Longevity and cathedral life seem to go hand in 
hand. The Dean of St. Paul’s is now a nonagenarian, 
and Canon Dickson, of Ely, has overstepped the 
Psalmist’s age-limit by sixteen years. Instances 
could be given of long periods of service rendered by | 
cathedral organists—James Hesletine, of Durham, for 
instance—but it is more than probable that Dr. Ford, 
of Carlisle, beats the record. 

Henry Edmund Ford was born at Warlingham, 
near Croydon, on August 6, 1821. At that time} 
Beethoven, Schubert and Weber were living ;| 
Mendelssohn, Schumann and Wagner were boys, | 
aged respectively twelve, thirteen, and eight ; and | 
Brahms was yet unborn! Dr. Ford’s parents were | 
not particularly musical, though his father played the 
violin a little for his own amusement. Master Henry | 
went to school at both Chatham and Rochester. At} 
the former school he was fag to William Jenner, | 
better known as Sir William Jenner, Bart., one of the 
physicians of Queen Victoria. A former boy at the 
same school was Charles Dickens. At about the age | 
of ten, Ford became a chorister of Rochester Cathedral. | 
Thus he forms one of that remarkable sextet of | 
Rochester boys who became cathedral organists 
Armes (Durham), the brothers Bridge (Westminster 
and Chester), Crowe (Ripon), Ford (Carlisle), and | 
Wood (Exeter). The organist of Rochester at that | 





time was Ralph Banks, a pupil of Thomas Ebdon, of 
Durham. Banks was also a violoncello player. At 
the end of his choristership Ford became articled 
pupil-assistant to his master, Banks, and in addition to 
discharging deputy duty at Rochester Cathedral he 
held the organistship of Gillingham Church, Kent. 

A great change in the life of the subject of this 
sketch occurred in the year 1842, when he was 
appointed organist of Carlisle Cathedral. Thus he has 
held that office—with distinction, we may add—for 
the long period of sixty-seven years, though since 
the end of 1902 he has not actively discharged the 
duties. The Musical World of February 10, 1842, 
thus graciously recorded the appointment : 


ROCHESTER. —We have the pleasure to state that 
Mr. H. E. Ford, pupil and deputy of the late Mr. Banks, 
organist of Rochester Cathedral, has been appointed organist 
of Carlisle Cathedral. 





DR. H. E. FORD. 


RGANIST OF CARLISLE CATHIE 


Over the tea-cups in his cosy dining-room, Dr. Ford 
tell us: ‘I was only twenty at the time of my appoint- 
ment here. I had “put in” for Rochester on the 
death of Banks, but J. L. Hopkins obtained the post. 
I was also “in” for Exeter, as successor to Wesley, 
but I accepted the offer from Carlisle, and here I have 
been ever since—sixty-seven years! I well remember 
my journey north in the month of February, 1542. 
At that time the railway from London did not come 
beyond Lancaster. I started from London at 8 o’clock 
at night and arrived at Lancaster at eight the next 
morning—230 miles in twelve hours! Then I had to 
cover the remaining seventy miles by coach—a long 
and tedious journey over Shap Fell—and I arrived at 
Carlisle at three o’clock in the afternoon, seventeen 
hours after I had left London ; now the tourney can 
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be done under six hours. Soon after my arrival | 
went to the cathedral expecting to hear the afternoon 
service, but | was disappointed to find that it had 
already taken place. When I came here (in 1842) the 
interior of the cathedral was whitewashed throughout. 
There was no heating or lighting except by candles. 
The exquisitely carved capitals of the pillars were so 
filled up with whitewash as to be scarcely discernible, 
and the superb east window was so dilapidated and 
insecure that it was quite surprising that it had so 
long withstood the force of the fierce east winds. | 
have seen the coming and going of w/e deans and s71 
bishops. When I first came here the dean and all 
the canons also held livings elsewhere—my first Dean, 
Hodgson, for instance, who was also rector of 
St. George’s, Hanover Square, London—so that only 


one canon was in residence, and the Dean occupied | 


the deanery for two or three months in the year.’ 

Although the outlook was very gloomy when the 
young organist began his duties at Carlisle 
as he had a sharp attack of typhus soon after his 
arrival—he set to work in order to improve the music 
both in the cathedral and in the city. His name 
appears in J/aincer 7imes, the precursor 
of this journal, of October 1, 1842, where it is stated, 
under Carlisle, that ‘the organist of the cathedral, 
Mr. Ford, has expressed his readiness to commence 
a class,’ that is on the Mainzer method of teaching to 
sing. A fortnight later the same journal records that 
‘amongst the most important [classes] are the classes 
at Carlisle, which are just commenced by Mr. H. E. 
Ford, organist of the cathedral’; and a little later, 
December 23, 1843, we read : 

Carl 
prosperously. 
class, in wi 
schools are to 


Musical 


Here the class under Mr. Ford is going on 
Mr. F. is about commencing a large children’s 
h several hundreds of youths from various 
e united. 





} 


It was at these Mainzerian classes—‘ Singing for the 
million,’ as they were called—that Dr. Ford first made 


the acquaintance of his present devoted wife, whom 


he married in 187 
If longevity is ‘catching,’ Dr. Ford soon caught it, 
for the /usical Il orld of November 24, 1842. records 


the contagion occasion in the following words : 


ISLE, Nov. 10. 

Last evening the choristers of this cathedral had a supper 
he Old Queen’s Head in this city. 
in a pleasant and agreeable manner, by their singing 
glees and songs, but the greatest musical treat 
was the singing of Purcell’s beautiful duet, ‘Jolly Bacchus,’ 


CAR 





_ 


g 
by two of our veteran musicians, viz., Mr. Hill, and Mr. T. 
Caldwell, whose united ages amounted to 160 years. They 
sang the duet in a style that would have pleased Purcell 
himself had he been present 

In reply to our enquiry as to the present state of 
music in Carlisle compared with what it was in 1842, 
Dr. Ford says: ‘There were no musical societies of 
any kind when I first came to Carlisle. I soon tried to 
remedy this, and founded a Philharmonic Society, also 
a Glee and Madrigal Society ; but for want of public 
support these gradually died out. It was suc 
uphill and disa 

lists of any attainments, and it is amusing 

to remember that until that time such a thing as a 
ith a éaton had never been known. 


also gave annual concerts, and in so doing I availed 
myself of the best of the various tourist parties 
travelling through the provinces. But these 
were generally very losing speculations. For 
many years I[ had Sir Charles Hallé with 
Madame Neruda (Lady Hallé) to give one of their 
recitals here. At the present time there is a great 


deal of music Carlisle. Besides the 


going on in 






especially | 


The evening was | 


| cathedral services there are a Philharmonic Society —of 
which I was for many years president—a good choral 
|society, an orchestral society, the Cumberland 
| Orchestra, various vocal societies, and, of late years, a 
| Carlisle and District Musical Festival. So, toa certain 
extent, | think, I paved the way for this improved 
condition. With regard to the cathedral services, 
when I came here I may say that there were no 
rehearsals of the choir. Of course I at once instituted 
a weekly practice of the whole choir. The choir then 
consisted of eight lay-clerks and eight boys ; the lay- 
clerks only attended the service on alternate weeks, 
7... four at a time, but the whole number were present 
on Sundays.’ 

‘ Please tell us about the Willis organ you introduced 
at the cathedral fifty years ago,’ we ask the veteran 
organist. ‘The organ at the cathedral at Carlisle 
I found to be a very small one built by Avery. It 
was more of a chamber organ than a cathedral organ, 
but very pleasing in tone. I tried for several years to 
have it enlarged or get a new one, but it was not until 
Dean Tait’s time that I induced the Dean and Chapter 
to help me in obtaining a new and larger instrument. 
They headed the subscription list with £300, and also 
gave me the old instrument of Avery’s to go as 
part-payment for a new organ, and | undertook to get 
what was necessary to purchase a new instrument by 
public subscription. The late celebrated Mr. W. T. 
Best—who was a native of Carlisle, but then holding 
an appointment at Liverpool—and myself drew up a 
specification and entrusted the building of it to Willis. 
It cost altogether from £1,400 to £1,500, and was 
a remarkably beautiful instrument. The original 
estimate was £1,050, but an iron girder found to be 
necessary for support, and some additional stops, 
brought the cost up to the amount stated above. The 
organ has recently been enlarged with entirely modern 
action by Harrison, of Durham. I opened the Willis 
organ on June 22, 1856.’ The specification of the 
| renovated and enlarged organ is given on p. 235. 
| Dr. Ford’s cathedral interests and these have 
| ever found a very warm corner in his heart—include 

the compilation of ‘A collection of the words of 
| anthems as used in the Cathedral Church of Carlisle, 
|compiled and arranged by H. E. Ford, organist.’ 
The first edition appeared in 1845. Dr. Ford has 
|composed a few services and anthems for use in 
| Carlisle Cathedral. 

In 1891 Dr. Ford received the degree of Doctor of 
Music, /onoris causé, from the Archbishop of 
Canterbury (Dr. Benson). The petition to the 
|Archbishop was signed by Sir John Stainer, Sir 
| Frederick Bridge, Sir George Elvey, Dr. Armes, Dr. 

E. G. Monk and Dr. Harford Lloyd, in addition to the 
Dean and Chapter of Carlisle. On the occasion of 
his jubilee as organist of Carlisle Cathedral, Dr. Ford 
| was presented—on March 23, 1892—with a handsome 
| testimonial subscribed for by the citizens of Carlisle, 
friends, and former pupils. The gifts were a salver, 
punch bowl, a tea kettle (with spirit-lamp and stand), 
all of solid silver, and a handsome Algerian onyx 
marble clock. The salver bears the following 
inscription : 


Presented with a purse ot one hundred guineas, by friends 
and former pupils, to Henry Edmund Ford, Esq., Mus. Doc., 
Cantuar., in commemoration of his jubilee as organist of 
Carlisle Cathedral, and in recognition of his services in 
promoting the culture of music in Cumberland during the 
last fifty years. 1892 


Although Dr. Ford has recently experienced the 
grip of the influenza fiend, he bears his eighty-seven 
years with wonderful vigour. May old Father Time 
deal gently with the doyen of cathedral organists in 
the eventide of his long and useful life. 
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ALBERT MIDLANE, 





Last month, in connection with its jubilee, we gave 
some particulars of the hymn ‘ There’s a Friend for 
little children, together with some references to its 
gifted author, Mr. Albert Midlane. Almost at the 
very hour when a copy of the March issue of this 
iournal addressed to Mr. Midlane reached his 
residence—Forest Villa, Newport, Isle of Wight—the 
veteran hymn-writer passed away. He died on 
February 27, after a few days’ illness, at the age of 
eighty-four. One of the latest of his many versifyings 
were some lines on the birth of his widely-known and 
oft-sung hymn, of which we give the first and last 
stanzas 

Just fifty years ago I sought 
A quiet hour of rest, 

To pen the thought which all the day 
Had kindled in my breast. 

From that sweet hour, extending still, 
It wings its flight on high, 

And many tongues now swell the song 
* Above the bright blue sky.’ 


Of Albert Midlane it may truly be said ‘He being 
dead, yet speaketh.’ 


FREE CHURCH MUSICIANS’ UNION. 


This new Society has been established for the social and 
musical welfare of all Free Church musicians and for the 
improvement of Free Church music generally. Although 
only inaugurated at a meeting held in London last October, 
130 members have already been enrolled, and when the | 
various centres are established in different parts of the | 
country this number is sure to be largely increased. The | 
first general meeting and public conference was held at | 
Swansea on March 10. On that occasion addresses were | 
given by the President, Dr. Orlando Mansfield, on ‘The | 
aims and purposes of the Union,’ Dr. F. N. Abernethy on | 
‘Organ accompaniment,’ and Mr. T. Facer (Birmingham 
on ‘Our musical heritage.’ At a meeting of the general | 
council, Dr. Abernethy was chosen President for 1910, 
and the following were elected as Vice-Presidents : 
Dr. Henry Coward, Dr. T. Keighley, Mr. Josiah Booth, 
and Mr. E. Minshall. The treasurer is Mr. J. E. Leah 
(Guildford) ; and the secretary, Mr. H. F. Nicholls, of | 
Newport, Monmouthshire, will be pleased to furnish any 
information as to membership, aims, Xc., of a Society to 
which all good wishes are offered for its success. 








LONDON WESLEYAN METHODIST CHOIR UNION, 


This excellent organization, founded on the lines of the 
Diocesan Choral Unions, held its eighth festival service at 
Wesley’s Chapel, City Road, on March 15. Although held 
in the evening, the ‘ Order of Service for Morning Prayer’ | 
was adopted. The music included Psalm ciii. (chanted), | 
Sullivan’s Ze Deum and /udilate in D, Mendelssohn’s | 
‘As the hart pants’ (Psalm xii.) for the anthem, and | 
Stainer’s Sevenfold Amen, in addition to several hymns. | 

Mr. A. Furse conducted the united choirs, and Mr. C. F. | 
Warner, organist of the historic City Road Chapel, presided | 
at the organ. The sermon was preached by the President | 
of the Conference (the Rev. J. Scott Lidgett), a very 
gratifying tribute, on the part of the higher powers-that-be, 
to the service of praise in Wesleyan churches. 


The annual conversazione of the Association of North 
London l’resbyterian Choirs was held in the Lecture Hall of 
Park Church, Highbury, on March 6. Dr. Walford Davies, 
as the guest of the evening, gave an interesting and instructive 
address to the choirs. . 





| evenings at Trinity Episcopal Church, San Francisco. 
| January 31, Part I., and on 


| 


| Mr. Reginald Steggall, worthy son of a worthy sire, in 
| his capacity of organist of Lincoln’s Inn Chapel, continues to 
| maintain the interest and efficiency of the special services 
| held from time to time on Sunday afternoons in that legal 
| sanctuary. During the past nine years performances have 
| been given there, under Mr. Steggall’s direction, of the 
| following oratorios: Redemption and Mors et Vita, Gounod 
(1899) ; German Requiem, Arahms (1900, 1902, 1906, 1907, 
and 1908) ; Job, Parry (1903); Light of Life, Z/gar (1904, 
probably its first performance in London, certainly the first 
in a London church) ; The Apostles, Z/gav(1905 and 1907) ; 
and The Kingdom, E/gar (1907). The three Elgar works 
and Parry’s ‘Job’ have only been performed in London, 
in the concert room, therefore this fact invests the record 
| with additional interest. 

On Sunday afternoon, March 21, Brahms’s German 
‘Requiem’ was sung for the sixth time at Lincoln’s Inn 
| and with all its wonted impressiveness. Mr. Steggall ably 
| accompanies these oratorios on the organ, and, with the 
possible exception of an extra bass or tenor voice the 


LINCOLN’S INN CHAPEL, 


| works are sung by the choir of the Chapel. 


PRESBYTERIAN MUSIC IN BELFAST. 


News comes from Belfast of a proposed Presbyterian 
Musical Festival, to be held in Ulster Hall on Friday, 
May 7. We learn that the organists and choirmasters of 
between thirty and forty of the churches in the Belfast 
Presbytery—representing about 1,000 voices—have decided 
for the festival to be in the nature of ‘a typical praise 
service, consisting of psalms, hymns and anthems, with 
Scripture readings, and an address appropriate to the 
occasion.’ Furthermore, it is most gratifying to know that 
‘the Moderator of the General Assembly is taking a deep 
interest in this new departure.’ Zhe C. P. A. Monthly 
Magazine for March (published by the Governing Body of 
the Central Presbyterian Association, Belfast), from which 
we have obtained the above information, says : 


The main objects of this scheme are to form a bond 
of union between the organists and choirmasters of our 
churches, and to stimulate the cultivation of higher 
ideals in the matter of the service of praise in the 
sanctuary. It is confidently believed that this effort to 
create a greater interest in the praise portion of public 
worship will have the warm sympathy and support of 
our Presbyterian people. 


May all success attend so commendable an eflort to improve 
church music in the Presbyterian Churches of Belfast. 


Special musical services are given monthly on Sunday 
On 
February 28, Part II. of 
Mendelssohn’s ‘ Elijah’ were sung by the voluntary choir of 
the church under the able direction of the organist, Mr. 
Louis H. Eaton. During the eight years which Mr. Eaton 
has held the organistship he has brought the music of the 
church to a high state of efficiency, it being acknowledged as 
the best on the Pacific coast. Therefore it is not surprising 
to learn that the services are always largely attended. 


An impressive Lenten service was held at Tonbridge 
Parish Church on Tuesday evening, March 16. The music 
sung on that occasion included Dr. Brewer’s cantata 
‘Emmaus,’ Mendelssohn’s ‘ As the hart pants’ (first chorus), 
Dr. Hathaway’s chorus ‘Among the trees,’ in addition to 
Liddle’s ‘ Abide with me’ and Mendelssohn’s ‘If with all 
your hearts.’ Band and choir numbered one hundred 
performers, and Dr. J. W. G. Hathaway, organist of the 
church, conducted. The service was opened and closed by 
a hymn in which the congregation, numbering upwards of 
700 people, heartily joined. At all such services it is only 
right that the congregation should be allowed to take a part. 














THE MUSICAL TI 





246 





—APRIL I, 1909. 





AN ENGLISH ORGAN FOR MANILLA, 

It speaks well for English organ-building that, although 
the import duty will increase the cost of the instrument by 
£ 3 10, the order for a new organ for the American Episcopal 
Cathedral, Manilla, has been given to an English firm. 
Ww en listening to various organs in this country, the Bishop | 
(the Right Rev. C. H. Brent) was so struck with the diapason | 
tone and general effectiveness of the organ in St. Margaret’s 
Church, Westminster, that he decided at all costs to entrust | 
the building of the Manilla organ to Messrs. J. W. Walker & | 
Sons. 

This instrument, upon which Dr. W. G. Alcock recently 


gave a recital at the builders’ factory, is the gift of 
Mrs. Sears, of Mass., U.S.A., and has cost something like 
2,000. It consists of three manuals and twenty-seven 


sounding stops. 

As the climate of Manilla is exceptionally hot and humid, | 
very special constructive precautions have been necessary. 
For instance, the woodwork of the organ consists almost | 
entirely of mahogany, and any other woods used have | 
been poisoned to render them immune to the attack of | 
white ants. All the leather work throughout has been 
poisoned in order to ward off voracious insects, musically or | 
non-musically inclined. Wherever possible the use of glue 
has been avoided. Even the manual soundboards have no} 
glue in their construction, but are framed up and bolted | 
and screwed together; moreover, the most vital parts are 
made in sections so as to become detachable and to allow 
of easy repair. All wood pipes have been made with dry 

‘ints, the pipes being screwed together on leather. The 
Bourdons (16 feet), and all stopped basses of 8-feet tone are 
of metal. 

In order to keep the action work as simple as possible, 
tracker action has been used, with split pallets to lighten 
the touch ; and the large 16 and § feet basses have been 
placed on separate soundboards and supplied with a simple 
form of tubular-pneumatic action, in order to relieve both 
touch and demand of wind on the manual soundboards. 

he Pedal action is tubular-pneumatic. 

This organ, now on its way to the Philippine Islands, is 


the fourth cathedral organ built for the Far East by 
Messrs. Walker, the others being: Singapore Cathedral, 
Shanghai Cathedral, and Hong-Kong Cathedral; besides 


smaller instruments at Shanghai and Canton sent out in 
1903 and 1904 respectively. 

Messrs. J. W. Walker & Sons have recently been 
commissioned by H.M. The King to build a very beautiful 
new three-manual organ for Sandringham Church, Norfolk, 
to replace the small two-manual instrument erected by them 
nearly thirty years ago 


A selection from ‘Judas Maccabeus’ was sung in the 
church of St. Lawrence, Ramsgate, on March 18. The 
augmented choir numbered about sixty voices, and the 
accompaniments were played by a_ small orchestra. 
Dr. T. Haigh presided at the organ, and Mr. G. Farrant | 


conducted. 





was given with orchestral 
accompaniment at St. Mary Redcliff Church, Bristol, on 
March 20, and attracted a large a. Mr. R 
Morgan was at the organ, and Mr. F. W. Hek, organist of 
Bedminster Parish Church, condu ed 


Gounod's ‘ Kedemption ’ 





At the opening of the new four-manual organ, built by 


Messrs. Harrison & Harrison, of Durham, in St. Mary’s 
Church, Stafford, on February 23, Sir Walter Parratt played 
the following sclection of music 
( Ss Handel. 
© wor Vendel n 
D /. S. Ba 
[ f Wagne 
4 eninicn 





THE ORGAN IN WESTMINSTER ABBEY. 


The following are the programmes of the three concluding 
organ recitals given in connection with the re-opening of 


the above instrument. The first three recital programmes 
were given in our March issue, p. 167 














Mr. T. Tertivs Nosre. February 1 

Fantasia in G major I. S. Ba 
Adagio in B flat Pleyel. 
Verset in F ‘a Cutlma 
Requiem ¥ternam Harwood 

occata and Fugue in F mi le 
Marche Funébre Tchaikousk 
Evening Song Bairsi 
Sonata in D minor Verkel. 

Dr. A. L. Peace. February 19 

Fantasia and ugue in A minor, from the ( - 

Position r the Clavecin J. S. Ba 
Andante with variations in A, from a Symphony in D Haydn 
Marche Pontificale, from the Organ Symphony, No. 1 Widor. 
Adagio in E ie on an Werk 
Sonata da Camera, No (second and third move 

ments) ‘ i. Peace 
Se from the Or gan Concerto in D .. S. Wesley 

antique Relig ee ee eer: Counod. 
Man h of the Cr saders, Legend of St Lisst 
Dx. Basit Ha 0 February 
Prelude and Fugue in F minor )} P - 
Pastorale in F major / stn ees 
Larghetto from the Clarinet Quintett Vosart. 
Canon in B major (Op. 56, No. 6) Schumann 
Lamentation ’ . 
Melody in G major { . ee 
L'adieu des Bergers & la Sainte Famille Berili 
Andante in D flat son Haynes. 
Pan . Harwood. 
Mr. Alfred Hollins attracted a large congregation in 
St. Agnes’ Church, Liverpool, on the occasion of the 


re-opening of the organ recently rebuilt and enlarged by 
Messrs. Rushworth of that city. Features of the programme 
were Best’s Fantasia and Fugue on old English psalm-tunes, 
Faulkes’s Theme and Variations in G, and the recitalist’s 
own Andante in D and Concert Rondo, in addition to a 
masterly improvisation on the hymn-tune ‘ St. Agnes.’ 


A new chamber organ, built by Mr. John H. Compton, of 
Nottingham, for the residence of Professor Dicksee, at 
Haverstock Hill, was opened on March 6 by Mr. 
W. Wolstenholme, who performed an attractive selection 
of music, including several of his own compositions, Bach’s 
* Fugue a la Gigue’ and Mendelssohn’s fourth Organ sonata. 


The printed list of music sung during the year 1908 by 
the choir of St. George’s Church, Montreal, bears testimony 
to the ability of the choir no less than to the eclecticism 
and good-taste of the organist and choirmaster of the 
church, Mr. Percival J. Illsley. 


‘Organ Chit-Chat’ is the title of a little brochure, con- 
sisting of some thirty pages, compiled by Mr. George J. 
Simmonds and published by the A/stca/ News Syndicate. 


ORGAN RECITALS. 


Dr. William Pendergast, Winchester Cathedral—Ciaccona in 
D minor, Pachelbel. 

Mr. H. Turner, Parish Church, Portsmouth 
D flat (No. 12), Rheindberver. 

Mr. T. Westlake-Morgan, St. John’s, 
in D, Zours. 

Mr. Otley Marshall, St. eg Buckhurst 
pieces (Prelude, air, age S. Wesley. 

Dr. Arthur W. Pollitt, St. James’, Birkenhead—The Curfew, 
Horsman. 

Mr. G. H. Cole, St. John’s Parish Church, Cardifi—Morceau 
de concert, Gui/mant. 

Mr. T. Herbert Weatherly, St. Stephen’s, Walbrook 

from symphony in G minor, Lemare. 


—Sonata in 
Leytonstone—Postlude 


Hill-—Three 


Finale 
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Dr. Orlando A. Mansfield, Belgrave Church, Torquay— 
Intermezzo in G, from an organ suite, James H. Kogers. 
Mr. Fred Gostelow, Congregational Church, New Barnet— 

Spring Song, Hollins. ; 
Mr. F. de G. English, Parish Church, Halifax—Postlude, 
Stanford. 
Mr. T. W. North, Mount Zion Church, Upper Gornal, 
Dudiey (opening of new organ)—The Storm, Lemmens. | 
Mr. Edmund West, All Saints’, Vevey—Andante in G, 
5. S. Wesley. 
Mr. Caradog Roberts, Tabernacle Chapel, Pontycymmer— | 
Fantasia on the hymn ‘O Sanctissima,’ Zz. 
Mr. W. Silkstone Dobson, St. John the Evangelist, Walton 
Air with variations, in A, Bes?. 
Mr. Alfred Bentley, Holy Trinity, Leytonstone—Fugue on 
the name ‘ Bach,’ Schumann. 
Mr. W. Rayment Kirby, St. John’s Presbyterian Church, | 
Forest Hill—Prelude and Fughetta, and Réverie, S/azner. 
Mr. H. C. J. Churchill, Presbyterian Church, Regent Square 
Romance in D flat, Zemare. 
Mr. Ellis Standring, St. Chrysostom’s, 
Marche Solennelle, J/az//y. 


Manchester. 


ORGANIST AND CHOIRMASTER AND CHOIR APPOINTMENTS. 


Mr. Frank Elton, Christ Church, Wimbledon. 
Mr. Samuel Foley, Unitarian Church, Netherend. 
Mr. H. Henson, Parish Church, Malton, Yorkshire. 
Mr. Arthur E. Hunt, All Saints’ Church, Sheffield. 
Mr. A. E. Jones, Borough Organist, Bolton. 

Mr. W. A. Macduff, St. Brelade’s Parish Church, Jersey. | 
Mr. J. H. Olding, St. Saviour’s Church, Brixton Hill, S.W. 
Mr. George Oldroyd, Parish Church, Halstead, Essex. 

Mr. T. Herbert Powlson, All Saints’ Parish Church, Penarth. 
Mr. G. Stuart Smith, Redland Green Church, Bristol. 


Mr. Forest Lambert (Tenor), Holy Trinity Church, | 
Kensington Gore. 


Reviews. 


4 
a 


ysis of the Evo 


nal Musical Form 
H. Glyn. 


‘ution of By Margaret 


Longmans, Green & Co. | 


In some respects this thoughtful volume is a continuation 
of Miss Glyn’s ‘ Rhythmic Conception of Music.’ At the 
outset it is, perhaps, hardly necessary to say that individual 
students will probably differ from some of the conclusions 
herein so clearly set forth; but there is abundant evidence 
of care in research and inference, and in whatever 
points the theories that are promulgated go against one’s 
convictions, the book will at once command respect and 
attention. A careful perusal of these well-written pages will 
certainly open the eyes of many whose musical studies are 
confined to the ordinary text-books. 

In order to get at the root of musical form, Miss Glyn not 
mly makes excursions into the complex region of Eastern 
music, but dips into the well of English folk-song. She 
makes many pertinent statements regarding the cramping of 
musical form by preconceived and narrow rules, and from 
her very strongly expressed Introduction some of her 
conclusions may be quoted. ‘The English musician,’ she 
says, ‘is still in the pre-Darwinian stage. Like those who 
believed the world to have been created 4004 B.c., he dates 
his art from the early centuries of our era, and ali time 
previous to that is a blank to him.’ Again, ‘ The educa- 
tional need of the day is for a thoughtful, intellectual present 
ment of the growth of musical form Musicians have 
quietly accepted the theory of medi:eval origin, oblivious to the 
monstrous impossibility of developing the natural out of the 
artificial ; and so the practice of the composers of music is 
almost wholly at variance with the theory of it as taught in 
the schools Melody is ignored, harmony made 
foolish by isolation, ‘‘thematic development” is a vague 
muddle, and strict counterpoint burdens the mind with the 
lumber of the Middle Ages.’ 


| 

| 
when, after the 
ocean 





| from rhythm. 


| for music. 


|regard to scales and general 
| harmony. 
; , - 
| these comparative studies that there is so much more in 


Miss Glyn has enlightened ideas upon rhythm. She 
insists that we should ‘ see to it that our rhythm feeling and 
our imaginative hearing take the lead, else we shall put the 
cart before the horse and repeat the old mistake. We can 


| show the evolution of music in the past, but it is imagination 


that will find the road of the future. And the musical 
imagination is ‘‘rhythmitonal”—it does not exist apart 
A rhythmically uncultured nation cannot be 
actually ** musical,” whatever may be its potential capacity 
For this reason a musically gified people will 
always be found to have associated dancing with its music, 
for dancing is an even greater stimulant of rhythmic feeling 
than is music, especially with the young. It may be said 
that no national music can long exist without national dance, 
and it is evident that the Puritan movement in England, by 


| killing the dance, dealt a heavy blow at the national music 


. . «+ In the sixteenth century English music was in the 
forefront of the nations. This was the first great conven- 


| tional era of the art, but no independent development on 


national lines has ever taken place in England. // 7s yet to 
ome.’ The foregoing extracts undoubtedly prove that the 
author has ‘ ideas’ which she fearlessly and plainly states 

In support of her theories she burrows into musical history, 


|and by dwelling largely on the music of India, China and 


Japan, sets forth many interesting points of comparison in 
treatment of melody and 
It is part of her plan to show the reader by 


music than the average composer takes into account, and 


| that it is good to have fuller knowledge of the naturally 


evolved music, whether of the East or that of which our 
own English folk-music is composed. 

The appendix to the volume is well furnished with 
interesting musical examples culled from many sources, and 


|in it is an interesting ‘ Analysis of tune-outline in English 


folk-song,’ in addition to several other sections with which 


| the thoughtful reader will be glad to become acquainted. 


The book is a vigorous expression of the author's ideas, 


which are decidedly original, and if these ideas do not 


commend themselves in full to all thinkers—original ideas 
seldom do—they are well worth considering either for 
acceptance or refutation. 


The skeleton in armour. 
orchestra. Words by Longfellow. 
Roughton. 


A symphonic poem for chorus and 
Music by Rutland 
[Novello & Co., Ltd. 

‘The skeleton in armour’ is a Viking who appears and 
relates the story of his abduction of a maiden and his escape 
from the pursuit of Hildebrand, the Prince, her father. The 
maiden dies, and the phantom relates : 

‘Clad in my warlike gear, 
Fell I upon my spear, 
Oh, death was grateful !’ 
An awesome and portentous instrumental opening prepares 
us for the entry of the spectre. In a short chorus of 
considerable interest the beholder asks : 
* Speak ! speak ! thou fearful guest 


. With thy fleshless palms 
Stretched, as if asking alms, 
Why dost thou haunt me 


The skeleton, speaking through the medium of the chorus, 
then tells his story. There are many changes of / and 
style to suit the varying moods of the poem. A grim effect 
is secured by a s/orsando descending augmented 4th, followed 


by a sudden /zavissimo to the words 
* Many the souls that sped, 
Many the hearts that bled, 
By our stern orders.’ 


Other points of interest are the powerful orchestral passage 
that depicts the Viking’s suing for the maiden’s hand in tl 
presence of her father, to the astonishment of the bystanders, 
and the vivid pictorial climax on the words 
* Death ! 
Death 


abduction, pursuer and pursued meet on the 


was the helmsman’s hail, 
without quarter !’ 
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The first aim of Mr. Rutland Boughton’s choral writing is 
to provide interest in every part, the occasions being few 
when the lower voices form merely an accompaniment. 
The continuous flow of the part-writing disguises the rigid 
stanza-form of the narrative, and with its frequent modulations 
eliminates all monotony. The serious mood of the music 
rightly excludes a ‘tuneful’ style, but effective themes or 
figures often occur in association with various shades of 
feeling in the poem. They appear chiefly in the orchestral 
part, while the skilfully woven choral part-writing continues its | 
course simultaneously. Choralists will find that the apparent | 


chromatic difficulties of their parts are smoothed over by the | 


flow and eminently vocal nature of the writing. 


| 
| 











SONGS, 

Lowe's secret. The wild flowers song. /n a myrtle shade. 
Words by William Blake. Composed by Granville 
Bantock. 

Good-night, For soprano or tenor. 
Music by J. D. Davis. 

Truth. For mezzo-soprano. 
Music by Victor G. Booth. 

Six little songs. For contralto voice. 
N. Hodgkinson. [Novello & Co., Ltd.] 
In the opinion of many authorities, Mr. Bantock has 

claims to be considered the foremost of English song-writers, 

In any case his reputation is greatly enhanced by these fresh 

examples from his pen. The pianoforte part takes an equal 

share in the effect with the voice part, not by means of 


Words by Shelley. 
Words by Ben Jonson, 


Composed by 


| elaborate figuration, but rather by expressive phrases and 


Reminiscences of my life. By Charles Santley. 


[Sir Isaac Pitman & Sons, Ltd. ] 


The breeziness which characterizes Sir Charles Santley’s 
temperament is reflected in this readable and informing 
volume. One can fancy the veteran singer seated by the 
fireside in his favourite arm-chair recounting with unaffected 
frankness and evident enjoyment the incidents in his long 
and honourable career. He is not even averse to telling a story 
against himself. It is well-known that tenor vocalists 
bewail the little they have to do in Mendelssohn’s ‘ Elijah.’ 
On the occasion of a performance of the oratorio, as the 
exponent far excellence of the title-role was leaving the 
orchestra of Albert Hall, a nice-looking old lady, accom- 
panied by a young man, emerged from the entrance to 
the area. ‘I heard their conversation,’ he says, ‘ without 
listening, as they were speaking at full voice. The 
young man said, ‘*‘ Well, dear, what did you think of 
wt?” ** My dear,” she replied, “‘it was delightful, really. 
I enjoyed it very much.” ‘‘ Was it not a wonderfully 
fine performance?” continued the gentleman. ‘It was, 
indeed,” said the pleasant old lady; ‘‘there was only 
one drawback : in my opinion, there was too much of Flijah | 
and too little of Mr. Edward Lloyd.”’ 

There is, however, much in this attractive volume that | 
calls for serious consideration. Sir Charles does not spare | 
the public for their lack of artistic taste; and he speaks in | 
no uncertain tones of the low standard of singing now in | 
He says | 





vogue. 
| 

Ambition to reach the top of the artistic ladder seems | 

to have slept or died out. The rage for money-making 
by ballad concerts and royalty accounts has ousted the | 


desire to succeed in opera, which ought to be the aim 


of every singer, and without which no singer can claim 
the title of perfect artiste. Some few earnest, gifted 
students have attained eminence as concert singers, and 


many more might have been added to their number 


but for the lack of knowledge of the rudiments of their 


art, for which not they, but the ignorance of the greater 


number of those who /ro/ess to teach, and the careless- 


ness of the few who, with patience and proper attention, 


night teach, are alone responsible. 


These reminiscences cover a wide field of interests 

biographical, travel, friendships, &c.—the volume being | 
with readable matter from cover to cover. 
Sir Charles pays a worthy tribute to his friend and comrade 
in song, Sims Reeves, and in so doing refutes the baseless | 
insinuations against the character of that great artist. The 
ook is one to be read rather than quoted from, because it 
ve difficult to stop making extracts, nor would it be 
fair to do so. Its attractiveness is increased by several 
illustrations, including a beautiful portrait of Sir Charles 
Santley’s mother and a lifelike presentment of the great 
singer himself. There are also two facsimiles of sketches by 
M one of them being a pencil drawing of | 


crowded 


would 


Mendelssohn, 
Ludgate Hill, made by the composer of ‘ Eli'ah’ during his 
it to London in 1532. | 


| Three songs for a medium voice. 





telling harmonies that speak in much subtler terms. ‘The 
wild flower’s song’ is a tone-poem in miniature; it has 
three short contrasted sections, each conveying a different 
mood in the words. The final chord is an interesting one. 
*Love’s secret’ is made noteworthy by the musical 
representation of a sigh. ‘In a myrtle shade’ is eloquent 
and effective in every bar. These songs require a high 
voice. 

Mr. Davis's ‘ Good-night’ is less ambitious in design. 
The composer is content to reproduce in the music the 
regular accentuation of Shelley’s lines, a process which 
enables him to be frankly melodious. An optional violoncello 
obbligato is provided, which adds to the tunefulness of the 
song. The composition is dedicated to and has been sung 
by Madame Melba. 

‘Truth,’ by Mr. Booth, gives every opportunity for an 
expressive style of singing. It is byno means difficult either 
for singer or accompanist, but has nevertheless considerable 
emotional significance. 

The six little songs by Mrs. Hodgkinson are of the sort 
that will appeal to children, whether as singers or listeners. 
The words are in one instance by the composer and the 
remainder by Christina Rossetti. Both voice and pianoforte 
parts are easy. 


And so I made a Villanelle. By Cyril Scott. 
Love's mission. Lowe's retreat. By Cecil Hazlehurst. 
Bonny Blue-cap. By Julius Harrison. [Elkin & Co.] 

The two examples from Mr. Cyril Scott’s pen are highly 
characteristic. The dainty melody and clever rhythmic 
accompaniment of ‘And so I made a Villanelle’ should 
ensure popularity. 

Mr. Hazlehurst’s songs exemplify the better-class ballad ; 
the conventional vein of sentiment flows through them 
strongly. Alternative endings, the one / and the other //, 
are supplied in ‘ Love’s mission.’ 

‘ Bonny Blue-cap,’ composed by Mr. Julius Harrison, is a 
rousing setting of Sir Walter Scott's words, in which the 
controversial topic of trans-Tweedian superiority is liable to 
rouse dispute. 


A lost love. 


A Sea-spel. Words by D. G. Rossetti. Composed by 

Hubert Bath. 

Poems by Heinrich Heine. 
English translations by the composer. Composed by 
Louis Arthur Hamand. [Breitkopf & Hartel. } 

Coast scenes. Four lyrics for medium voice. Words and 
music by Louis Arthur Hamand. [Augener & Co. |] 

The modernism of Mr. Hubert Bath finds its most natural 
outlet in the expression of mysticism. He is therefore well 
qualified to provide a musical setting to Rossetti’s words. 
Apart from an unwonted strength of character, ‘ A Sea-spell 
shows all the characteristics of Mr. Bath’s music. The 
harmonic scheme is as eerie and ambiguous as the most 
advanced modern could wish. 

The two sets of songs by Dr. Hamand contain much music 
that is picturesque and interesting. The flowing indepen- 
dence of the pianoforte part is an important feature. For 
instance, the accompaniment to ‘ Eine Liebesbotschaft,’ one 
of the Heine songs, is self-contained and would make an 
effective little pianoforte piece if played alone. The melodies, 
rhythms and harmonies are varied with great skill throughout 
these little compositions, which deserve to become popular. 
REVIEWS (continued on page 256). 
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REVIEW t carefully through every difficulty, until he finally arrives a 

Aucusi Manns and wurday Concer A memoir and | the most advanced stage of technical and artistic skill t 
. retrospect. By H. Saxe Wyndham. which any ‘ school’ can legitimately carry him. Throughout 
The Walter Scott Publishing Company. | the whole of their work the authors have conscien Dusly 


Non-creative musicians-—conductors, instrumentalists, and 


ingers ure at a disadvantage compared with 
composers, in that they pass away and are more or less soon 
forgotten Therefore it is desirable that eminent practical 


August Manns was, should 

in a permanent form. 
closely and honourably ideatified with the 
ace and its music that it is impossible to think of 
ithout 


Sa 


musicians, such as 
biographically honoured 
Manns is § 
Crystal Pal: 
+} 





é man w 
Mr. 
h, f 


to an autobiographical sketcl 
conduc it his death 


} 


ame. 


nd among the distinguished 


tor’s paper his, with the aid of the 





iographical sketch 








e place where he acquired well-merited | endorse this statement. 


adhered to the two cardinal principles laid down in their 
initial preface : ‘To present the simple before the complex,’ 


some | and ‘ To teach one thing at a time.’ 


Mr. Louis 
30 Caprices 


in a 
the 


Zimmermann states 


short preface to 
for the violin,’ by 


talented Dutch 


‘ 


be | violinist, John Chits, that they furnish excellent material 
The life of | for study. 


Not only do they contain much that is usefy 
right arm, but they are also fine, original pieces 
with excellent musical taste. We can cordially 

Only violinists of advanced ability 





for the 
written 


ce Wyndham has, however, obtained access | can attack these grand studies, for they deal almost entirely 


with such difficulties as 
elaborate concert 


are met with in concertos and 


solos. One of the great pianists of the 


f Manns which appeared in the issue of | Jast century invariably played through every morning some 








the Musial Zimes of March, 1808, and the splendid record | fifty of Cramer’s studies to ‘ prepare’ himself for an evening 
f the Saturday Concerts, furnish ample material for the | concert performance. By analogy these caprices by Chits 
story of August Manns ' can be confidently recommended as an excellent preparation 
The book records a strenuous and art-loving life, not | for a violinist ; but their technical difficulties are as far in 
wi ut its ups and downs, but animated with earnestness of | advance of those of Cramer for the pianoforte as, say, the 
purpose in the cause of music, and especially, let us add, of | Tchaikovsky Violin concerto is to one by Mozart. 
the music of his adopted country for this the name of ; F 
\ugust Manns will long be held in grateful remembrance. 
Some he letters here printe:! are very interesting. One n Scottish airs. Arranged by G. von Holst. No, 28 
vritten in his seventy-seventh year- is to Sir Ilubert Parry, of Novello’s Albums for pianoforte and _ stringed 
n which he quotes the following poem as an incentive to the instruments. 
tudents of the Royal College of Music Novello & Co., Ltd. 
Mr. Gustav von Holst has skilfully arranged seven Scotti 
Patience, Perseverance. | Airs as a (Quintet for pianoforte and strings. The setting 
Pradence and Pluck. should find favour in s hool circles where there are string 
[hey who practise these shall always have luck : echestons With the exception of ‘ Auld lang syne, which 
Those who neglect them, eflectively concludes the whole, the chosen tunes are well 
Wi apeuar the ~ away from the beaten track, and include such gems of 
Shalt pense seccenl an teed ce on ee | melody as ‘ My love 's in Germany,’ ‘O how could ye gang, 
| lassie.’ Xc. The string parts present no special ditliculties 
» somewhat common sensitiveness of executive artists to 
criticism was not absent from the temperament of the | r 
Crysial Palace conductor. In this connection is printed a agi ap 
highly characteristic letter of Mr. Bernard Shaw, whom, as | Z7gh/cen /o/h-son rom Somerset (School-song edition 
musical critic of the ‘S/av in 1888S, Manns endeavoured to | Collected and arranged by Cecil J. Sharp. 
take to task for an unfavourable notice of a Saturday [Novello & Co., Ltd.] 
concert. With what success, the reader is referred to | The growing popularity of these examples of native airs is 
Mr. Saxe Wyndham’s book. }a gratifying reward for the labours of Mr. Sharp and his 
It is a pity that the proofs of this volume were not more | fellow enthusiasts. Eighteen of the Somerset songs are now 


carefully read. We that 
was in Warwickshire, not in Worcestershire: 7 


ave always thought Leamington | 


un (ser is 


persistently printed Zana the omission of commas 
on p. 3 (a ) makes nonsense of some of the names; 
Chorley is credited with being 7h%e 7ime-s critic, instead of | 
the Athes and the quotation on p. 166 is erroneously 
aitributed to Sir George Grove instead to Mr. Joseph 


Bennett. To issue a book of this kind without an index is | 
nothing short of a literary sin. The memoir is not without 
some good points, but it should undergo careful revision 
before a second edition appears. The various portraits of 
Sir Aug Manns are an attractive feature of the volume, 
AM in. By August Wilhelmj and 

James Brown. Book ¢ (Sixth Book of Studies.) 

I r le n Par John Chits. 
Novello & Co., Ltd. 
Messrs. Wilhelmj and Brown’s ‘ A Modern School for the 


Violin’ is brought to a conclusion with the Sixth Book of 
Studies. This, the last section, presents four advanced | 
studies in extensions, firmness of stopping, double stopping | 
und octaves, and concludes with Bach’s ‘Chaconne’ in|! 
D minor, admirably edited, with copious notes on the method 
of practising it. 

In a final criticism of the completed ‘ Modern School,’ one 


cannot refrain from expressing high praise for the inception | 
und carrying out of this great work—by far the most | 


of its kind. 
for acquiring a perfect 
violin playing, the 


exhaustive Starting with the very best principles | 


student is carried systematically and | 





nowledge of the rudimentary art of | The 





issued in separate numbers, in a cheap and handy form, as 
well as in albums. ‘I’m seventeen come Sunday,’ ‘ The 
keys of Canterbury,’ ‘O no, John,’ and several others in this 
collection will need no introduction. The artistic nature of 
Mr. Sharp’s accompaniments is well known. 


OOKS RECEIVED. 
teethoven’s Letter A critical edition, with explanatory 
notes, by Dr. A. C. Kalischer. Translated, with preface, 
by J. S. Shedlock, B.A. Two volumes, with illustrations 
and facsimiles. [p. xxxii 439; xx. + 486. 215. net. 
(J. M. Dent & Co.) 

Old Trish Folk Music and Son A collection of 842 Irish 
uirs and songs hitherto unpublished. Edited, with 
annotations, for the Royal Society of Antiquaries of 
Ireland, by P. W. Joyce, LL.D., M.R.I.A., President 


of the Society. Pp. xxxvi. 408; 10s. 6d. net. 
Longmans, Green & Co.) 

Edward MacDowell. A Study. By Lawrence Gilman. 
Pp. xvi. + 190; 5s. net. (John Lane.) 

The Psychology of Singing. A rational method of voice 


culture based on a scientific analysis of all systems, 


ancient and modern. By David C. Taylor. Pp. xix.+373; 
6s. 6d. net. (New York : The Macmillan Company.) 
The Flute and Flute-playin By Theobald Boehm. 


Translated and annotated by Dayton C. Miller, D.Sc. 
Pp. ix. + 100; 50. (Sold by Messrs. Rudall, Carte 
& Co.) 

The Music of Speech. By Florence Farr. 
net. (Elkin Mathews.) 

Leveller A musical romance. By Alexander 

McArthur. Pp. 287; 6 (Stanley Paul & Co.) 
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BACH CHOIR. 


The length of the programme brought forward by the 
yir at Queen’s Hall on March 2, has been unofficially 


Bach ¢ 
attributed to a laudable desire to save trouble and expense 
by giving two concerts on the same evening! The two 
cantatas that were performed, ‘Wachet, betet’ and 
‘Der zufriedengestellte Aeolus,’ do not reveal Bach at 
his best, as they contain a minimum of choral music. 
An cight-part choral motet might therefore with advantage 
ave been substituted for one of these works. Besides 
paying homage to their master, the Society made it their 
duty celebrate three centenaries. The death of Haydn 
and birth of Tennyson in 1809 were commemorated 


e performance of a new choral overture entitled ‘ Ave 





y 

at ile’ (Op. 114), by Sir Charles Stanford, composed as 
a tribute to famous men ‘such as sought out musical tunes, 
and s2t forth verses in writing.’ The quotation is from 


Ecclesiasticus xliii. and xliv., which forms the text of the 
work. Except in the above words there was little direct 
reference to Tennyson, but the connection of the music with 
Haydn’s name was made clear by frequent reminiscences of 
‘ well-known Austrian National Hymn. The overture 
represents Sir Charles Stanford in his happiest vein, and 
s qualities that should ensure frequent performance. 
he Bach Choirs contribution to the 
ns, though somewhat belated, was one of the most 


worthy that has been offered, as it took form in a perfor 
mance of the ‘ Walpurgis night.’ Mr. William Higley was 
the soloist in Mendelssohn’s cantata. Others who took part 
in the concert as solo singers were Mrs. Henry J. Wood, 
Mrs. (seorge Swinton, Mr. Charles Child and Mr. Francis 


Harford Dr. H. I. Allen conducted. Included in the 
programme were Brahms’s Variations on a theme by Haydn. 


MR. BEECHAM’S CONCERTS. 

That Mr. Beecham, so soon after his separation from the 
New Symphony Orchestra, should be able to command 
the services of another first-rate orchestra is a significant 
to the executive resources of the metropolis. The 
boldness and breadth of his schemes deserve the heartiest 
recognition, and it may be hoped that the general public 
will soon realise that these concerts deserve their enthusiastic 





given at ()aeen’s Hall on Febraary 22 
It opened 


> first concert 


the programme proved to be of great interest. 


with Berlioz’s * Carnaval Romain’ overture, which was | 
splendidly played. A ‘symphonic impression’—as it was 
styled in the programme—‘In the Fen country,’ by 


Dr. Vaughan Williams, was performed for the first time, 
ani is a highly creditable product of the composer’s 
| and imaginative attainments It is a meditative 
and moody composition relieved by a fine, strong climax, 
significance, is at least fully 


obvious 


not ofl 


interesting as absolute music. 


which, 





A striking item in the programme was the cantata, if such 
it may be called, entitled ‘Sea drift,’ for baritone solo, 
chorus and orchestra, by Frederick Delius. This highly 
riginal and characteristic setting of Walt Whitman’s sacily 
beautiful poem was performed at last year’s Sheffield 
festival. On that occasion it was received dubiously, 

nly, we venture to say, because its apparent form 





ssness and strange choral and orchestral idioms did not 
square with the preconceived ideas of the audience. For 
own part we found that the consistency of style and 
eeling that pervade the work left a general impression of 
rganic unity and form. This feeling was deepened by the 
ly sympathetic interpretation given under Mr. Beecham, 
who conducted the whole work from memory. . Mr. Frederic 
sang with great feeling the difficult, and not very 
vocal, solo portions. The choir was the North Staffordshire 
District Choral Society (conductor, Mr. James Whewall). 
This is one of the best choirs in the country Sweet 
blendfulness rather than voluminous sonority is the speciality 
of its The concert concluded with an impressive 
Berlioz’s 7e Deum for three choirs, 

rchestra and organ. This fine work admirably suited both 
the orchestral and choral resources. The brass instruments 
were relatively perhaps too much in evidence, and the 








Austin 


tone 
performance of 


Mendelssohn | fuse the seese. 


| was intended by the composer for children’s voices 


| Marriott Watson, founded on an Eskimo legend. 


the music for which is in unison, and which 
was 
product of 


‘third choir’ 
not strong enough. It is strange that this 
Berlioz’s genius is not more often performed 

At the concert given on March 15, the most attractive 
feature was the performance of the symphonic poem ‘ Jour 
d’Eté a la Montagne’ (Op. 61), by Vincent d’Indy. This 
remarkable work, dated 1905, consists of three sections, 
respectively entitled, Aurore, Jour, Soir. The poetic basis 
of the music was suggested by passages from ‘Les Heures de 
la Montagne,’ a prose poem by Roger de Pampelonne. In 
the first movement the strings are divided into twenty parts, 
and the effects obtained by this and other means are 
remarkably original and fascinating. The high colour and 
buoyancy of the second movement maintain the interest 
thus excited, and the suggestively picturesque third move- 
ment rounds off the day with many novel and beautiful 


effects. It is not possible in this brief notice to deal 
at all adequately with so notable a work of the 
extreme modern French school. We must be contented 


with the record of a general impression that this is a com- 
position displaying great originality and much beauty of 
a new kind. Mr. Beecham conducted with conspicuous 
skill and decision, and Mr. Harold L. Brooke efficiently played 
the slight pianoforte part somewhat singularly introduced 
Another comparatively new work brought 
forward was Mr. Frederic Austin’s Rhapsody for orchestra, 
entitled ‘ Spring.’ This bright and well-scored piece was 
first performed by Mr. Henry J. Wood’s Orchestra in 1907, 
and it fully deserved resuscitation. A fine performance of 
the ‘ Meistersinger’ overture opened the concert, and Signor 
Tamini was the vocalist. 


LONDON SYMPHONY ORCHESTRA. 


Dr. Richter conducted the concert at (Jueen’s Hall on 
March 1. The programme was as follows : 
O I Cc 
2 a ' 
a j I ' : 
M ( W. ¢ 
T 1) 1 
I he)’ p nN 


} 


poem Dy 


Rosamund 
The story 
a flock of seagulls who are changed into fair 


Mr. Bell’s new work is a setting of a 


is told of 


young women, one of whom is taken to wife by the 
| narrator, who promises never again to kill aseagull. A time 
of stress, however, arrives and he forgets his promise His 
wife and children become gulls and fly away, and the 
| husband is left alone to bewail his loss. This is a story that 
gives ample scope to the modern composer. Of the 
opportunity afforded for a descriptive isical seascape, 


Mr. Bell has fully availed himself, and his gift for picturesque 
orchestration has stood himin good stead. The emotions of 
the narrator, however, are less happily portrayed, and the 
composer hardly shows the same writing for the 
voice as in scoring for the orchestra. however, 


skill in 


The work, 








is a distinct advance in freedom of expression, and its 
individuality and technical mastery place Mr. Bell in a 
high position among young English composers. The 
orchestra played this and the -other modern works on the 
programme with less than their customary brilliance. There 
was a suggestion of insufticient rehearsal. This should 
carefully guarded against. 

On March 22, Dr. Richter made his la ppearance at 
these concerts for the present season. ot the least 
attractive feature of the programme was Sir Hubert Parry’s 


Variations for orchestra on an original theme, a composition 








full of strength and vitality and characteristic of the 
composer’s style, but revealing nothing in common with 
modern extravagancies. Mr. Leonard Borwick played 
Mozart’s G major Pianoforte concert 

Elgar’s Symphony is finding its way to the Antipodes. A 
performance of the work is ann -d for June next, to be 
given by the Sydney Orchestral sty. under the direction 


of Herr Slapofiski 








M. CLAUDE 


DEBUSSY. 


The Debussy cult is making great progress in this country. | 
It has reached that interesting stage when many people who | 


are really desperately bewildered, affect to perceive beauties 
and wonderful meanings that have probably entirely escaped 
the attention of the composer. But there is no mistaking 
the depth and width of the influence Debussy is exerting on 
the art. His music may be classed as nebulous, fragile, 
diaphanous, and so on, but one cannot resist the languor of 
the hazy atmosphere with which it envelopes and mesmerises 
the listener. What one appears to miss is the attribute 
of strength and grip and clearness of purpose. It is nearly 
always veiled suggestion and an appeal to imaginativeness. 
At the given by the (ueen’s Hall Orchestra 
on February 27, M. Claude Debussy conducted two of his 
most important compositions, namely: the three Nocturnes 
r orchestra, entitled respectively (1) ‘ Nuages’ (2) ‘ Fetes’ 


concert 






(3) ‘Sirenes,’ which were first issued in 1890 and were 
now performed for the first time in England, and the 
well-known prelude ‘ L’Apres-midi d’un Faune.’ The 


poetic basis of the first movement, being ‘the unchanging 


aspect of the sky, and the slow, solemn movement of the 
clouds dissolving in grey tints lightly touched with white,’ 
is exactly fitted for the display of Debussy’s peculiar genius. 
‘Fetes’ has a higher intensity of tone, and exhibits the 


In ‘Sirenes’ a 
There is in this 
and highly-refined delicacy. 
rather as an addition to the orchestral 


composer’s fine sense of rhythm and colour. 
choir of introduced. 
movement much subtle char 


female voices is 


} 


The chorus is treated 


voices murmur melodious passages to the 
On this occasion the singing, which was 
the ladies of Mr. Smallwood Metcalfe’s 





too loud relatively. The performance of the 
whole was a good one, although there were 
some hesitancies. In the second movement disaster seemed 
imminent, and M. Debussy was disposed to stop, but the 


and 
ior sympati 


and went on resolutely 
audience, whether 
movement, and it 


success. 


happily recovered. The 
or satisfaction, encored the 
was performed for the second time with 


great 


ine performances were given of Beethoven’s ‘ Coriolanus’ 
ure and of Wagner’s ‘ Trauermarsch,’ under Mr. Henry J. 








and M. Henri Marteau played very impressively 

s Violin concerto. 

HERR ROSENTHAL’S REAPPEARANCE 

The concert given by the (ueen’s Hall Symphony 
Orchestra on March 13 was distinguished by the reappear- 
ance of Herr Moritz Rosenthal, who had not been heard in 
London for nine years. In spite of his long absence and the 
formidable list of great pianists who have gained the public 


ear in the interval, the name of Rosenthal remained one to 
ynjure with, and it is no wonder that a large audience 
assembled to hear a pianist who was practically a newcomer. 
They found that the magic of the name that attracted them 
was even surpassed by the potent magic of his playing. Of 
can it be said with any semblance of truth that 
ines all the virtues and avoids all the vices of piano- 
Herr Rosenthal played Chopin’s Concerto in 
Liszt’s Concerto in E flat in a manner that 
mment. Besides supplying the accompaniments 
works, Mr. Henry J. Wood’s orchestra was heard 
yven's C minor Symphony and the Introduction to 
uct of ‘ Tristan.’ 
h 17, Herr Rosenthal’s 
litions that allowed 





no other artist 
he com! 











powers were exhibited 
greater intimacy between 
and audience, when he gave a pianoforte recital at 
(Jueen’s Hall rhe programme included the Carnaval of 
Schumann and the B minor Sonata of Chopin, and in other 

es the pianist found ample scope for his extraordinary 








accounts of the Norwich Musical Festival held in 
er last credit balance of £4286 11s. 6d. 
Except in 1866—when the festival was attended by the 
present King and (Queen (then Prince and Princess of Wales) 
—the gross receipts at last year’s festival have not been 
exceeded during the past eighty years. 
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EDWARD MASON’S CHOIR. 


The principal object of this new organization is to produce 
‘new works by the young composers,’ presumably British. 
Very well was this excellent purpose fulfilled at the concert 
given at Queen’s Hall on March 16. At present the choir, 
numbering ninety-eight voices, is hardly strong enough to 
give great effect to works accompanied by a modern orchestra, 
bet exhibits good tone and training. It may be hoped that 
the musical success so far achieved will bring many acces- 
sions to Mr. Mason’s choral ranks. The programme was a 
varied one. Cowen’s genial setting of ‘John Gilpin’ was 
followed by Charles Wood’s picturesque song ‘ Ethiopia 
saluting the colours,’ sung by Mr. Frederic Austin. A 
more ambitious performance was that of the cantata—we 


tremble to use this old-fashioned word—setting of ‘ The 
Blessed Damozel,’ for mezzo-soprano and baritone soli, 
chorus and orchestra, by Edgar L. Bainton. There is 


obvious earnestness and endeavour to realise atmosphere in 
Mr. Bainton’s music, but the treatment on the whole invites 
monotony, or at least it assumes a power of sustained atten 
tion to low tints that few, including ourselves, can claim to 
The soloists were Miss Katherine Vincent, the 
possessor of a pleasing voice and an attractive style, and 
Mr. Frederic Austin. A novelty was the ‘ Symphonic poem’ 
for chorus and orchestra, ‘The skeleton in armour,’ by 
Kutland Boughton, a composer who has made his name 
familiar by his music, his critical comments, and as con- 
ductor of a flourishing Birmingham society. In his highly 
descriptive setting of Longfellow’s grim poem, Mr. Boughton 
displays considerable power to write efiectively for chorus and 
orchestra. He indulges in many strange devices, but they 
always have interest and application to the situation. Some 
of the climaxes are very dramatic, and prove that he can feel 
strongly in terms of music. The performance was a fair one, 
but the lack of balance of choral and orchestral tone was 
sometimes conspicuous. 


possess 


GUILDHALL OF 


Hérold’s opera, ‘ Le Pré aux Clercs,’ which was last heard 
in England at Covent Garden in 1880, was performed by 
the students in the theatre of the School on March 4, 5 and 6. 
The work was well chosen as being melodious, gratefully 
written for the voices, and in every respect suitable for 
presentation by students, while the opera is not without 
interest to musicians. The plot deals with Queen Margaret 
of Valois, wife of Henry of Navarre and sister of the 
King of France, and is agreeably intricate and melodramatic, 
with a happy termination in two marriages. The chief parts 
were taken by Miss Lilian Allen, Miss Ethel Elmes, Miss 
Pansy Hooper, Mr. Alfred Steed, Mr. Eldon Dacre, Mr. 
Harold Lopresti and Mr. Arthur Gourlay, who achieved, 
on the whole, better success as vocalists than as actors. The 
choruses and dances were effectively executed, and in 
supplying accompaniments the School Orchestra did their 
work well. The performances were directed by Mr. 
Richard H. Walthew. 


SCHOOL MUSIC. 


(QUEEN’S HALL ORCHESTRA. 


If all performances of ‘ Elijah’ were as excellent as that 
given at Queen’s Hall on Ash Wednesday (February 24) 
there would be less said about the degenerate style of the work. 
Mr. Henry J. Wood’s reading showed all the individuality, 
artistic purpose and careful preparation that characterize 
his interpretations of important masterpieces, and in the 
choral portions he was admirably seconded by the quick 
responsiveness of the Leeds Choral Union, whose singing 
reflects the whole-hearted methods of their trainer, 
Dr. Henry Coward. The orchestral part was perfectly 
executed by Mr. Wood’s own forces, and the solo music was 
undertaken by distinguished artists. Especially noteworthy 
was Mr. Thorpe Bates’s conception of the rdle of the 
Prophet, which he may almost be said to have re-created. 
Mrs. Wood, Miss Dilys Jones and Mr. Walter Hyde 
sustained their reputations, and the second quartet consisted 
of Miss Eva Rich, Miss Amy Skerritt, Mr. William Burrows 


} and Mr. Walter Scott 
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London Concerts. 


ROYAL CHORAL SOCIETY. 


The Royal Choral Society signalised Ash Wednesday | 
(February 24) by a performance of Elgar’s ‘The Dream | 
of Gerontius,’ a work that in its devotional spirit was highly | 


appropriate to the occasion. The choral and orchestral 
portions were well executed, although many of the 
subtleties of the latter were necessarily lost. But the 


acoustical design of the Albert Hall added not a little 
to the gruesomeness of the Demons’ chorus by sending 
mocking echoes from all sides. The solo music was in the 
capable hands of Miss Edna Thornton, Mr. Gervase Elwes 
and Mr. Dalton Baker. Sir Frederick Bridge conducted 


PHILHARMONIC SOCIETY. 


At the concert given at Queen’s Hall on March 3, the 
principal features were the first appearance in England of 
Mr. Bruno Walter, of Vienna, as a conductor, and the perfor- 
mance of the overture to Miss Ethel M. Smyth’s opera 
‘The Wreckers.’ Mr. Walter proved his ability by securing 


| admiration. 


fine interpretations of Schumann’s Symphony in B flat, and of 


Beethoven’s ‘ Leonora’ Overture (No. 3). His speciality as 
exhibited on this occasion was a feeling for climax and 
strongly accented rhythm. Miss Smyth’s picturesque and 
brilliantly scored overture, also admirably directed by 
Mr. Walter, made a great impression. Herr Sauer played 
in grand style Beethoven’s Pianoforte concerto in E flat and 
two solo pieces, ‘ Ricordanza’ (Liszt), and ‘ Allegro de 
Concert ’ (Chopin). 


ORIANA MADRIGAL SOCIETY. 


This excellent Society gave a concert at Portman Rooms 
on February 23, under the direction of Mr. C. Kennedy 
Scott. The programme was drawn entirely from music 
of the old English school, and contained madrigals by 
Wilbye, Bateson, Kirbye, Pilkington and Marson. The 
number and attitude of the audience showed that the revival 
of interest in this school of music is spreading. The 
principal soloist was Miss Hilda de Angelis. The other 
artists who assisted in various ‘ Ayres,’ songs and rounds 
were Mrs. Medlicott, Mrs. Scott, Miss Ethel 
Mr. V. Hards, Mr. L. Rogers and Mr. F. Williams. The 
choral singing was smooth and refined, and in the style 
required by the music. It could have been improved on the 
technical side by a better balance of parts, which an increased 
male membership would secure. 


LONDON CHAMBER CONCERT ASSOCIATION, 


A series of concerts given by this excellent organization at 
the Royal Palace Hotel, Kensington, has now been in 
progress since the beginning of the season. The chief place 
in the programmes is given to chamber music in which wind 
instruments take part. On March 6 the selection was 
entirely devoted to new works of this description. There 
were a Trio for clarinet, violoncello and pianoforte (Op. 20), 
by Vincent d’Indy; a Quintet for flute, violin, viola and 
violoncello, by J. Brandts- Buys, in four movements, illustrative 
of four sentences from the New Testament; and smaller 
pieces for flute, stringed instrument and pianoforte by 
Ch. Lefébvre and H. Rabaud. The works brought forward 
on March 20 were also new to the public. Ina (Quartet for 
clarinet, horn, bassoon and pianoforte (Op. 6), by Mr. 
Harold Darke, the composer played the pianoforte part. A 
Serenade (Op. 77), by Max Reger, was included in the 
programme, and a ()uintet for oboe, violin, viola, violoncello 
and pianoforte by Th. Dubois. 


Mr. Charles Gardner gave a lecture-recital on ‘ The life 
and works of William Sterndale Bennett,’ at Queen’s 
College, Harley Street, on March 10. ; 





|not a little originality. 


Duthoit, | 


SOCIETE DES CONCERTS FRANCAIS 

The concert given by this excellent Society at Bechstein 
Hall, on February 26, was devoted to the works of Claude 
Debussy. The most important items were the first Quartet 
for strings and the Danses ‘ Sacrée’ and ‘ Profane’ for the 
chromatic harp and small string band. The former work 
was admirably performed by MM. Willaume, Morel, Macon 
and Feuillard. The music exhibits the composer’s great 
originality and peculiar idioms. The Danses are less easy 
to understand on one hearing. At least it can be said that 
they held the attention if they did not at once excite 
The harp part was beautifully played by 
Madame L. Wurmser-Delcourt, and the other parts were 
also well sustained. M. Ricardo Viiies played six pianoforte 
solos with fine technique and expression, and nine songs 
were sung with considerable temperament by Mlle. Helene 
M. Luquiens. 


rHE NEW SYMPHONY IRCHESTRA, 


The first concert of this organization under its new 
conductor, Mr. Landon Ronald, at the (ueen’s Hall on 
March 10, was looked forward to with unusual interest and 
drew a large audience. The overture to ‘Oberon’ and 
Tchaikovsky’s Symphony (No. 5) were splendidly 
performed, and Miss Irene Scharrer played successfully 
Saint-Saéns’s Pianoforte concerto inG minor. The novelty 
brought forward was an orchestral piece entitled *‘ Francoys 
Villon,’ by Mr. William Wallace, which was conducted by 
This work displayed much elegant fancy and 
Sometimes the purpose seemed 
vague, but the interest was nearly always constant. We hope 
to have another experience of this work. 


the composer. 


concerts at 


The second of Mr. Theodore Byard’s series of 
from the 


Bechstein Hall on March 11, derived interest 
inclusion of a new work by Sefior Albeniz, a composer who 
is said to be the most remarkable representative of the new 
French school, but who claims to have nothing in common 
with Debussy, Vincent d’Indy, Dukas or Ravel. The 
latter claim was substantiated by his new work, a suite of 
six pianoforte pieces entitled ‘ Iberia,’ intended for musical 
pictures of various localities in Spain. Seiior Albeniz’s 
music revealed many virtues, one of the foremost being a 
successful employment of airs of Spanish origin or character. 
Mr. Byard’s contribution to the programme included 
Borodine’s ‘ La princesse endormie,’ Castillon’s ‘ Le Semeur,’ 
a song-cycle, ‘ Echoes,’ by Mr. Landon Ronald, and songs 
by Schubert and Eric Wolff. Such a selection offered a 
varied field for the exercise of the remarkable power of 
characterization and interpretative methods which have 
placed Mr. Byard in the front rank of English vocalists. 


On February 25, at the Salle Erard, Mr. Joseph Holbrooke 
again ventured upon a chamber concert for which the greater 
part of the programme was supplied by his own works. 
The three Sextets—two for strings and pianoforte and one for 
characteristic 


strings alone—that were performed are 
examples of the peculiar idiom and remarkable resource of 
the concert -giver’s genius. Owing to an injury to 


Mr. Holbrooke’s hand the pianoforte parts were undertaken 
by Mr. George Boyle. The programme included the ‘ Three 


blind mice’ variations for pianoforte duet; and songs 
composed by Mr. Holbrooke and others were sung by 


Miss Lydia Stace. 


The London String Quartet gave a concert at .lolian 
Hall on March Three charming Idylls for string 
quartet by Frank Bridge and Beethoven’s E flat Quartet 
(Op. 74) were included in the programme, and the 
interpretations given by the instrumentalists raised the 
hope that their association would be permanent and their 
The proceedings were diversified with 
by Miss Lena Ashwell to pianoforte 
Stanley 


77> 


success lasting. 
recitations given 


accompaniments composed and played by Mr. 
| Hawley. 
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In giving three chamber concerts at Steinway Hall on 
March 5, 12 and 19, Mr. Thomas Dunhill was actuated by 
laud re of bringing to the put notice examples 
f Brit r music Ile was justifie in including 
wo works s own in the scheme, for they showed 
alities of ripe musicianship and inventive power They 
were a rte r piat rte and strings (Op. 16), played at 
fir cert by poser and members of the 
Grin rte a a Sonata for violin and pianoforte 
O 7 i e second concert by Mr. Charles 
5 sky Mr il Other meritorious works that 
ver rfor hn Ireland’s 
| rr var ns ish theme for 
t rtes Mr. N Bredt-Verne’s 
usie Tr t arte hillips and 
late W Hurls t ms deserve 
! I lragen ped that 
“ I S re W read interes n future occasions 
Herr Fr ‘rt rs re irance, after long absence 
f . é s Ha n March 5 1a large 
Hlis prog represen he of some 
] nown Vv m posers Id school, such as 
, Martir I Frat r, included a well 
‘Introduction and Scherzo-caprice’ for violin 
a wr Herr Kreisler ns 
Cc H f v W n mac 1 successful ut 
aun Ha February 25 He applied 
ur works, choosing Cesar Franck’s Prelude, 
( ra is his chief number. IHlis playing was 
£ s decision, clearness tf texture and 
ress I ‘ I IT ality 
— - 
Suburban Concerts, 
I \ ra | ce ( ral Society gave a performance 
I ruary 27, which they 
rr ne I t choral 
I acter of s music has 
s time, s at this work 
rea r preciat iss solos 
" rt wer nirably interpreted by 
Mr ' Nice W : 
\ Mr , asl \ 
r. A Ss us res 
I v) I I S congratulated 
\ rt ] Df ! ip sers 
I 7s e Crystal Palac 
I rog Dr ] S S ri cantata 
l r r vere wor 
NM Car Mr. Har \W j 
Ar r Fagg I t 
g I s trair 
r, Mr. Ar r Fagg I re 
r Mas ra c 
M \ ur Ir ur y Hyslop, ar 
Gra e Bar A selectior 
I Ma g , by Dr. ArtharS rvell, 
Mr I rpe Ba ld ) pass 
I f n ( ge Musica New Cross, 
. . when tne ef feature « e 
rogt 5 rd's ‘T nge The r als 
- y Wood 1 Mendelss S 
A a rchestra pl S ert's 








* Rosamunde ’ overture and three of Cowen’s English D 


es, 
also taking part in Rheinberger’s Concerto for organ and 
orchestra, the solo part being played by Dr. R. T. White 
The conductors were Dr. T. White and Dr. C. FE. Jolley, 


Miss Gwendoline Rook and Miss G. M. Beech 


solo vocalists. 


were the 


The Hampstead Conservatoire Choral Society, conducted 
by Mr. Paul Graener, gave a concert on March 16, en 
the programme included Grieg’s ‘ Autumn storms,’ ‘ Song 
of innocence’ (female voices), by H. Walford Davies, and 


*Stabat Mater. 
excellent Hampstead Conservatoire Orchestra 

Mr. Keneé Ortmans is conductor), and an able quartet of sol 
vocalists was provided by Mrs. Frank Morris, Dadens 
Blanche Newcombe, Mr. Gwynne Davies and Mr. William 
Waite. 


The choir was assisted by the 


(of w 


Rossini’s 


MUSIC IN VIENNA 


(BY OUR SPECIAL CORRESPONDENT.) 
Vienna, March 15, 1909 


The 


* Sym] 


novelty at the last Philharmonic concert was a 
honic Prologue’ by Max Reger. This very 


and exceedingly clever composer has of late years achieved a 


earnest 





great reputation, and for this reason it is the more to be 
regretted that the new work, of which the length is out of 
proportion to the interest of its subject-matter, should have 
won only slight success. The remaining numbers of the 
programme were received with enthusiasm, and Director 
v. Weingartner ended his season’s duties as conductor in 
complete triumph. 

The Konzertverein and the Tonkiinstlerorchester per 
formed two symphonies by Gustav Mahler with brilliant 


success. Among violin virtuosi, Eugene Ysaye is pre-eminent, 


having giventhree concerts in quick succession to full houses, 
and winning unparalleled success with an extremely soulful 
if strangely coloured performance of the Brahms Concerto 
Bronislaw Huberman’s were also successful, an 
quite recently the American violinst, Francis Macmillen, won 
recognition by his extremely brilliant playing. Among 
pianists, Emil Sauer, M Kosenthal, Alfred G. iinfeld and 
Leopold Godowsky appeared successfully. The last-named 
has meanwhile been made director of the pianoforte school 
e Imperial Academy of Music. The Gesellschaft 
Musikfreunde has given a — ance of Berlioz’s dramatic 
hony, and Juliet,’ for first time in its 
—- 


t the Hofo 


’ 
POCiLS 


of tt 


der 


symp ‘Romeo the 


he preparations for the first perform 








ere of Richard Strauss’s ‘ Elektra’ have been ta tt 
management tothe utmost. The Volksoper had considerable 
success with Richard Heuberger’s opera ‘ Baby,’ whicl is 
drawing full houses. Interesting was the revival of 


village, 
of curtain-raiser before the 
wette TI 
pleasing, and 


Rousseau'’s ‘Le devin du which takes the plac 
‘Fledermaus’ at little 
The delicate and clever music was very 


made us wish that the larger opera hou 


the 


Soul eatre. 








re frequently revive equally worthy works 
RIcHAE \ PE! 
MUSIC IN BELFAST. 
OUR OWN CORRESPONDENT ) 
Two chamber concerts were given on January 23 and 


February 25, at (Jueen’s College, or University as it 


designated. On the first occasion the artists were 
Mr. Montagu Nathan’s Quartet (Messrs. Nathan, Dunfor 
Drake and Kordy), Miss Florence Nixon (vocalist), an 
Mr. Sawyer (pianoforte); and at the second concert 
erformers were Mr. Henry Verbrugghen, Miss Ailie Cu 
and Miss Renouf (vocalist The Philharmonic Society's 
third concert on February 5 was of a miscellan 


character, 


item 


which Elgar’s ‘ 


that need be 





Cockaigne’ overture was the 
having been civ 





oni mentioned, as 
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for the first time in Belfast. The vocalists were Madame 
<irkby Lunn and Mr. Arthur Royd, and M. Zacharewitsch 
was violinist. 


The Philharmonic Society’s season was brought to a close 


n March 12, when Beethoven’s great Mass in D was 
performed in a very creditable style. This very difficult 
wor ud been most diligently prepared under Dr. F. 
Koe and the result must have been most gratifying to | 
im his excellent choir. The soloists were Miss Eleanor 
eli Miss Annie Grew, Mr. Hector Lightfoot and 
Mr. John Saville. The exquisite violin obbligato to the 


dictus was most artistically and sympathetically played 





y Miss Isabel Leetham, of Manchester. The second part 
the concert included Cowen’s cantata ‘ John Gilpin.’ 
MUSIC IN BIRMINGHAM. 
FROM OUR OWN K RESPONDENT.) 

The Clifton (uintet gave its third chamber concert at 
1een's College on February 23. The programme included 
Wvor.ik’s String quartet in G (Op. 106), Brahms’s Pianoforte 
uartet in A (Op. 26), César Franck’s Sonata for pianoforte 
and violin in A, and two pianoforte solos by Liszt, the 


A 
Etude de Concert in F minor and the ‘Gnomenreigen,’ all 

f which were admirably rendered. 

At the Birmingham Festival Choral Society’s concert on 
February 25, the chief attraction was Elgar’s ‘ King Olaf.’ 
The work was listened to with great interest, especially as, 
under the careful beat of Dr. Sinclair, the rendering was 
marked by poignant realisation of tone-colour, attack, and 
intelligent dramatic delivery. The choir sang magnificently 
and the orchestra has rarely played better. The soloists were 
Madame Gleeson-White, Mr. John Coates and Mr. 
Frederic Austin. The second part of the concert opened 
with a delightful performance of Elgar’s orchestral suite 
‘The wand of youth,’ No. 2, heard here for the first time. 
he work pleased immensely, and a section had to be 
The concert terminated with a fine interpretation 
arry’s * Blest pair of Sirens.’ 

The Victoria Male Choir’s annual concert was given in 


3 








the Town Hall on March 6, under Mr. W. E. Robinson, 
who has succeeded the late Mr. John Northwood as 
conductor of the choir. The well-rendered part-songs 





i d Walford Davies’s ‘Hymn before action,’ Leon 
Paliard’s ‘The voice of the torrent,’ Mendelssohn’s ‘ Fair 
Semele’s high-born son,’ Bantock’s ‘ Marching along,’ 
rouse,’ and ‘ Boot and Elgar’s ‘ The 
reveille,” and German’s ‘O peaceful night.’ The solo 
vocalists were Madame Aston, Madame Marguerite Gell, 
id Mr. Lewys James. 

The Midland Musical Society gave a performance of 
r’s ‘The black knight,’ on February 27. The programme 
d the third act of ‘ Lohengrin,’ in which the principal 
parts were well sustained by Miss Nellie Finch, Mr. Joseph 

| 


‘Give a saddle,’ 








eed and Mr. Harry Dowing. Miss Marjorie Sotham 
played some pianoforte solos, and Mr. A. J. Cottor 
nducted. 

Mr. Arthur Nikisch conducted the London Symphony 


Orchestra at the Harrison concert on March 8, and gave a 
magnificent reading of Tchaikovsky’s fifth Symphony. The 
last Max Mossel drawing-room concert of the season was 
given at the Grosvenor Room, Grand [otel, on March 11, 
the attraction being the appearance of Mrs. Henry J. Wood, 
accompanied on the pianoforte by Mr. Henry J. Wood. 
The Max Mossel String Quartet, led by Miss Muriel 
Varwood, played a String quartet by Borodin, and one by 
ibert, with perfect unanimity and refined tone-colour. 
Dr. Cowen conducted concert of the Birmingham 
Concerts Society on March 2, when he secured fine perform 
f Schumann’s Symphony in D minor, and of his own 
second set of ‘Old English Dances.’ The solo pianist was 
1 Godowsky, who played Beethoven’s G major 
The last concert organized by this Society for this 
vas given in the Town Hall on March 16, under Mr. 
Halford’s conductorship. Sir Charles Santley was 
t, and the symphony was’ Tchaikovsky’s 
hétique,’ excellently played by the orchestra. 
he Birmingham Choral and Orchestral Association gave 
concert-version of Edward German’s sparkling opera 
‘Merrie England,’ in the Town Hall, on March 13, under 


\ 








the 


ces 














enormously, and the whole concert has to be recorded as a 
great artistic achievement. 
The second concert of accompanied and unaccompanied 


music, specially arranged for this season by the 
in the Town Hall on 


choral 
New Choral Society, was given 


March 18, under Mr. Rutland Boughton’s conductorship. 
The selection included Bach’s motet ‘ Praise the Lord,’ 
Walford Davies’s ‘Hymn before action’ (male voices), 
Bantock’s ‘The Tyger’ (eight parts), Edgar Bainton’s 


‘The miracle,’ and H. Orsmond Anderton’s ‘To Autumn’ 
(female voices). The choir still needs strengthening in the 
tenor department in order to secure a better tone-balance, 
the chief feature of this organization being the splendid 
timbre of the sopranos. The conductor was represented by 
two songs, ‘The dead Christ’ and ‘ To freedom,’ sung by 
Madame Marie Brema. Mr. Willy Read, the solo violinist, 
gave a virile interpretation of Bach’s ‘ Chaconne.’ 

The Moseley Choral Society gave a Mendelssohn 
concert at the Moseley and Balsall Heath Institute 
on March 18, under the able conductorship of Mr. W. 


Berridge Hicks. A good performance was given of thi 
‘Hymn of praise’ and ‘ Loreley,’ the solos being well sung 
by Madame Laura Taylor, Master Wilfred Hudson and 
Mr. J. Alban Cohen. The orchestra and choir, numbering 


120 performers, realised an excellent ensemble Miss 
Emmeline Miles played the Pianoforte concerto in G minor 
with technical ability, and was artistically accompanied by 


the orchestra 


MUSIC IN BRISTOL AND BATH. 


(FROM ¢ OWN RRI NDENT.) 
The Bristol Symphony Orchestra gave their second concert 
of the second season at the Victoria Kooms on March 3, 


under the direction of Mr. Arthur H. Peppin, music master 
at Clifton College. The principal work performed was 
Beethoven’s eighth Symphony, which was excellently 
interpreted and evoke: applause from the large 
audience. An admirable rendering was also atiorded of 
Max Bruch’s Violin concerto in G minor, the soloist being 
Mr. Otto Milani. The programme also included Schubert's 
‘Rosamunde’ Overture and Grieg’s Symphonic Dances 
(Op. 64). The vocalist was Madame Marie Alexander, who 
sang ‘Mon cceur from ‘Samson et 
Dalila,’ and ‘ My heart Goring TI 
* Nadeshda.’ 

On March 10, the Bristol Temperance Choral Society gave 
Young 


great 


s’ouvre ta voix,’ 


is weary,’ from omas s 


their twenty-eighth annual concert in the hall of the 

















Men’s Christian Association. The first part consisted of a 
performance of Roland Revell’s operetta *The outlaw’s 
wooing,’ the principal vocalists being Miss Kate Cherry, 
Mr. Robert Courtney and Mr. Alfred d The 
choir numbered about 100 voices, and the c or was 
Mr. F. Stone. 

The Clifton Ouintet gave their fourth concert for the 
season at the Victoria Rooms on March 11, and afforded 
gratification to a numerous audience. The performers were 
Messrs. Herbert Parsons (pianoforte), Maurice Alexander 
and Hubert Hunt (violins), Ernest Lane (vio ind Percy 
Lewis (violoncello). Beethoven’s ()uart n F minor 
(Op. 95) and Brahms’s Pianoforte quintet in F minor (Op. 34 
were finely rendered. Mr. Parsons played Debussy 
‘Children’s corner,’ and Mr. Maurice Alexander ributec 
Tchaikovsky’s Meditation (Op. 42), and a Scicr 3 
Mr. R. O. Beachcroft, of Clifton Coll rhe er, 
sportive composition, so delighted the | id 
be repeated. Mr. Arthur Walenn c S songs 
with much charm. 

There was a large attendance at the Victoria Kooms 
March 13, when the last for the seasor Mr. George 


Riseley’s Popular Concerts was given. 
composed of the Bristol Society of Instrumentalists, and 
several local professional players. Saint-Sacnss Conc rlo 
in G miner was performed, with Miss Mildred Pritchard 
at the pianoforte, and the other instrume ntal features of 
the concert were Beethoven’s Overture ‘ Leonora No. 3,’ the 
‘Der Freischiitz’ Overture, the Introduction to Acts I. and 
III. of *‘ Lohengrin,’ and German’s ‘ Nell Gwyn’ dances, 





ill of which were well rendered. The 
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Mrs. Archbold and Mr. R. H. Byers, whose songs were 
well received, Mr. G. Herbert KRiseley being the accom- 
anist. The concert was directed by Mr. George Riseley 
with his accustomed ability. 

he Avonmouth Choral Society, on March 19, gave a 
Haydn’s ‘Creation’ in Shirehampton Public 


performance 














Hall The soloists were Miss Elizabeth Morgan and 
Messr F. G. Board and F. C. Preston, both of Bristol 
Cathedral The choir numbered sixty voices, and the band 
compris several members of the Bristol Symphony 
Orchestra, w Mr. Hubert Hunt as leader. Mr. W. 
Powe nducted a creditable rendering of the oratorio, 
which was listened to with interest by a large audi 
The Bath Orpheus Glee Society gave their annual concert 
tk Assembly Rooms on February 22, assisted by 
Miss Betty Booker, vocalist, and Mr. J. W. Duys, violinist. 
rt rt performed included Cooke's ‘ Strike the lyre,’ 
Pearsa * The river spirits’ song ’ (madrigal), Moellendortt’s 
\ ring ver Lovatt’s ‘Slumber song,’ Dr. G. W. 
Naylor's dra rus, ‘ The charge of the Light Briga 
rent de RK s ‘ The retreat,’ two folk-songs, Kiicken’ 
I s rker and finally, in honour of the 
M sohr ary, Hut song ’ and ‘ Students’ 
rting song nder the a . Henry J. 
2 s Sox y y sus ; 





the joint 

und Armadale, at Armadale 
March 17. At the former 
Nellie Speedie, 
hn Jamieson and Mr. Walter 
occasion were replaced by 
Johnston, Mr. James Davis 
h performances were conducted 
hom great credit is due for the 


» choruses were rendered. 








I NDENT.) 
T ] ‘ f } r -~ hw 
he pr al ev e term was the performance by 
l rsity Musical Society of Bach’s ‘ Passion’ Music 
(St. Ma nM we may disagree with the 





g ] 1, which assigns this honour to the 
u Great thought had 
ly n of the work, and 







ugh perforce given in 








eG ut the performance lasted 
early r he audience left before 
i tably Mr. Francis 

Harfor > choir were excellent, 
specially dramatic characterization 


to them. Dr. Alan Gray 


been the three Wednesday 
I given by the Brussels Quartet, Mr. 
Leonard Borwick, and Miss Edith Clegg, and another led by 


Other interesting c nceerts have 














Mr. Ha Inwards which included Mozart’s Divertimento 
r four strings and two horns, supposed to have been played 
ly sfore in England. Also the Symphony concert 

Febr , when Saint-Saéns’s ‘ Danse Macabre’ and 

Scl Symz y B flat were the chief items. 

MUSIC IN DUBLIN. 
RRE N 
T n Or ral Society gave its second c t for 
é Mar , when Dr. Esposito conducted the 
llowing programme Beethover overture, 

Me Canzonetta (O Enigma’ 
aria . : 3 kovskys ‘] stic’ Symphony. 

Spe t 4 1 in the Elgar Variations, as it 

wa > fir performance, and a very good one, of this < 

r rk e Society The large and appreciative 
a His E cy The Earl of Aberdeen. 





on March 2. 


conductor, Mr. J. 
Hall on March 5. 
Stanford’s 
Faning’s ‘ Vagabonds,’ Cliffe’s ‘ Ode to the north-east wind,’ 


‘ 


On March 12 the annual distribution, by His Excellency 
the Earl of Aberdeen, of prizes to the students of the 
Royal Irish Academy of Music was held in the Royal 
University. At the subsequent concert the orchestra, under 
Dr. Jozé, played the ‘ Freischiitz,’ ‘Oberon’ and ‘ Fra 
Diavolo’ overtures. The solo vocalists were Miss E, 


Jackson-Jones, Miss Adelaide Ward, Miss Gladys Jacob, 
Miss Winifred Allen and Mr. Thomas J. Collins. The 
solo instrumentalists were Miss Bertha Dowse and Miss 


Bessie O’Hart Bourke (violinists), Miss Lilian Dowse and 
Miss Dora Alton (violoncellists), Miss Sophie Vance and 
Miss Gertrude Cuolahan (pianists), and Miss Elinor Scott 
(organist), in addition to the usual organ recital given by 
pupils before the distribution of prizes. ; 
The Leinster School of Music gave a performance 
March 16, with orchestral accompaniment, of Cowen’s ‘ The 
Rose Maiden,’ under the conductorship of the Principal, 
Mr. S. Myerscough. The solos were well sung by Miss 
Evelyn Duffy, Miss Daisy Buckley, Miss Eva Biggart, 
Mr. W. H. Jones and Mr. T. V. Shellard. Miss Madalene 
Mooney played Mendelssohn’s Violin concerto in the first 
part of the programme. 
On March 6, Miss 
Madeleine Macken 


Nora Thomson (violinist) and Miss 
(soprano vocalist) gave a concert at 
which Dr. Brodsky conducted an orchestra which played 
the ‘Don Giovanni’ and ‘ Der Freischiitz’ overtures and 
the accompaniment to Mendelssohn’s Concerto played by 
Miss Nora Thomson. Dr. Brodsky and Miss Nora Thomson 
played Bach’s Concerto in D minor with orchestral 
accompaniment, the orchestra being conducted by M 
Octave Grisard 

The Royal Dublin Society Chamber Music 
were concluded for the season on March 1 with an organ 
recital by Mr. Alfred Hollins, who played Bach’s Prelude 
and Fugue in B minor and Bcéllmann’s ‘ Suite Gothique’ 
and other pieces in his usual attractive and artistic style. 

The Feis Ceoil or Irish Musical Festival has been fixed to 
take place during the week beginning May 17. Mr. Joseph 
O'Mara, who is at present fulfilling a five years’ engagement 
in the United States, is coming to adjudicate in the solo- 
singing competitions. 


Recitals 








MUSIC IN EDINBURGH. 
(FROM OUR OW 


At the fifth of Mr. Simpson’s classical concerts, on 
March 1, the programme consisted exclusively of works by 
Mr. Claude Debussy, and comprised examples of his songs, 
pianoforte compositions, and chamber music. Through 
illness the composer was unfortunately unable to be present, 
but all the artists who appeared had had the advantage of 
studying their music under his personal direction. The sixth 
concert, on March 6, consisted of a highly appreciated 
pianoforte recital by Mr. Emil Sauer. 

In the Music Hall, on February 23, Mr. Kirkhope’s choir 
conductor, Mr. John Kirkhope), supported by a full 
orchestra led by Mr. Henri Verbrugghen, gave a splendid 
performance of Handel’s ‘Israel in Egypt.” The choir 
amply sustained their reputation for high-class work, the 
singing being excellent throughout; but special mention 
must be made of the exceptionally fine renderings of the 
‘ Hailstone’ chorus, ‘ He sent a thick darkness,’ and ‘ The 
horse and his rider.’ The soloists were Miss Gleeson- 
White, Miss Maie Thom, Miss Gertrude Lonsdale and 
Mr. John Coates. 

An interesting lecture on J. S. Bach was delivered by 
Mr. A. Scott Jupp in the hall of North Morningside Church 
This was followed by a musical programme of 


N CORRESPONDENT.) 


quite unusual merit, the performers being Miss Pearl Jupp, 


Miss Meta Sonntag and Mr. A. Scott Jupp (pianists), Miss 


Anita Howden and Mr. George Campbell (vocalists), and 
Mr. Winram (violinist). 


The annual concert of the University Musical Society, 
A. Moonie, was given in the McEwan 
The choral works performed comprised 
‘Last post,’ Bishop’s serenade ‘Oh, by rivers,’ 


and a musicianly setting, by Mr. Moonie, for four voices, of 
Gaudeamus igitur.’ In view of the fact that the personnel 


of the Society must necessarily change to a considerable 
) £ 
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sllency 


of the 
Royal 
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extent each year, the conductor and the members are 
to be congratulated upon the high standard of excellence 
which is annually attained in performances of the choir. 
Songs were contributed by Miss Jean Waterston; and 
Miss Chrystal, accompanied by Miss Mabel Barrons, played 
Handel’s Sonata in D major for violin and pianoforte. 
The accompaniments to the choral works were provided by 
an orchestra led by Mr. Sieg], and the organ was safe in the 
f Mr. T. H. Collinson. 





hands 
The last 
annually v7; the University Music Class Room under the 
direction of Professor Niecks, was held on March 10. The 
pr gramme was devoted to an exposition of choral works by 
t arly English composers—William Byrd, Orlando 
Gibbons and Henry Purcell. The illustrations, some of rare 
beauty and charm, were delightfully performed by a section 
of Mr. Moonie’s choir, conducted by Mr. J. A. Moonie. 
The organ accompaniments to the Purcell music were played 





by Mr. Matthew Shirlaw. 

‘The Philharmonic Society, ably conducted by Dr. 
W. B. Ross, gave their annual concert in ()ueen’s Hall on 
March 10. The singing of the choir in both the works 


performed—Mackenzie’s ‘ Jason’ and Coleridge-Taylor’s 
‘Hiawatha’s Wedding-feast "—afforded evidence of much 
careful study and training. The soloists were Miss Sara 
Maconochie, Mr. Alfred Young and Mr. Ashbridge Miller. 

A concert in aid of the fund for the unemployed, and 
under patronage of the Lord Provost and members of 
the Distress Committee, was given in the 
March 12. he programme included meritorious perfor 
mances by the Grosvenor Orchestra (conductor, Mr. G. W. 
Crawford); part-songs by the Edinburgh Select Choir, a 
small but cultured body of singers conducted by Mr. 
Short ; and songs by Miss Bertha Bird, a brilliant 


George 


soprano with a phenomenal range of voice, and Mr. Robert | 


Anthony, a promising young baritone. 

The Choral Union (conductor, Mr. T. H. Collinson) gave 
its annual concert in the Music Hall on March 1. 
Stanford’s ‘ The Revenge’ and Sullivan’s ‘ Golden Legend’ 
constituted the programme. The choir has perhaps never 
appeared to greater advantage than on this occasion 


Quality of tone, degree of attention to phrasing, and balance | 


parts were alike admirable, the singing of the choral 
numbers ‘ O gladsome Light,’ ‘The night is calm,’ and the 


epilogue ‘ God sent His messenger,’ in the ‘ Golden Legend,’ 
being really fine performances. 
Mary Conly, Miss Edna Thornton, Mr. Walter Hyde and 
Mr. Thorpe Bates. A full orchestra, led by Mr. Dambmann, 
supplied the accompaniments. 

The Southern Choral Association (conductor, Mr. E. W. 
Winning) gave a very successful concert in the Livingstone 
Hall on March 19, at with the principal work on the 
programme, Elgar’s ‘ The banner of St. George,’ received 
in eminently satisfactory rendering, one that reflected great 
credit upon all concerned. Supported by the male-voices 
of the choir, Mr. George Campbell—a baritone who possesses a 
fine voice and highly-cultivated method—sang Stanford's 
‘Songs of the sea’ in finished style and with rare dramatic 


insight. 


GLASGOW. 
CORRESPONDENT.) 


Pollokshields 


MUSIC IN 


OWN 


(FROM Ot 


nder the auspices of the Philharmonic 


Society, the Verbrugghen ()uartet (Messrs. H. Verbrugghen, | 


G. Magrath, D. E. Nichols, and J. Messeas) gave a series of 
chamber concerts on February 22, March 1 and 8. In 
addition to quartets by Haydn, Mozart, Beethoven, 
Schumann, Bach’s Concerto (No. 2) in E, for solo violin, 
was reproduced in its original setting, viz., with accom- 
paniment for five violins, viola, bass, and harpsichord. A 
somewhat unique feature at each concert 
ductory remarks contributed by Mr. Verbrugghen on the 
history and form of the works to be played, thereby giving 
the performances an enhanced interest and educational 
value. 
The 
place on March 4, 
: programme 


second of the Bach Choir’s chamber concerts took 
and was in all respects an unalloyed treat. 
Trio for flute, violin and 





included a 


of the four Historical Concerts, which are given | 


McEwan Hall on} 


The soloists were Madame 


were the intro- | 


pianoforte, artistically played by Messrs. A. Halstead, 
H. Verbrugghen and P. E. Halstead; a Sonata for flute 
and pianoforte ; Concerto for two violins and orchestra ; and 
a rendering of ‘The Peasants’ Cantata’ by the Bach 
Choir, under Mr. J. M. Diack, with Miss Rana Taggart and 
Mr. Walter Harvey as soloists. On the lines of the 
Verbrugghen concerts mentioned above, Mr. J. B. McEwan 
gave a short address on Bach’s Chamber Music. 

The University Choral Society, under Mr. A. M. 
Henderson, gave a very meritorious concert on March 9, 
when Brewer's ‘Sir Patrick Spens’ was brought to a first 
hearing in Glasgow. In that composition, and in a well- 
chosen selection of motets and part-songs, the choir showed 
a distinct advance on its former appearances both with 
respect to balance of parts and quality of tone, their singing 
being marked by considerable refinement and intelligence. 
Miss Margaret Horne was the solo violinist; and in a 
| cycle of songs by Schumann, Mr. Horatio Connell proved 
himself vocalist of great distinction. Mr. Henderson 
added to his duties as conductor those of pianist, 





solo 


and Mr. W. Forsyth played the accompaniments very 
successfully. 
| The Young Men’s Christian Association Choir, ably 


conducted by Mr. R. L. Reid, gave a successful per- 
| formance of Handel’s ‘Samson’ on March 15. The choral 
| numbers were sung with great spirit and good attack, to the 
accompaniments of Mr. W. H. Cole’s orchestra, with 
Mr. J. E. Hodgson as organist, and the soloists—Misses 
E. Willox and A. Picken, and Messrs. J. F. S. Adams 
and Walter Harvey—did well in their respective parts. 

To those whose tastes lie in the direction of unaccompanied 
choral singing, the annual concert of the Glasgow Orpheus 
|Choir on March 18, offered a veritable feast. The great 

artistic success of this young choir is due not so much to its 
personnel as to the esprit de corps of its members and the 
| unmistakable gifts as a choir trainer of Mr. Hugh S. Robertson, 
the conductor. In a programme consisting of no fewer 
than seventeen concerted numbers, ranging in point of 
variety and difficulty from the old ‘repeating’ psalm-tune 
*Orlington’ to Joseph Holbrooke’s choral song ‘ Footsteps 
of angels,’ the choir sang—almost entirely from memory 
with charming finish and point. Vocal solos were contributed 
y Miss Antonia Dolores, Mr. Herbert Brown, and Masters 
Brian Williams and Alfred Darling, and the accompanists 
were Messrs. A. J. Lancashire and Gilbert Esplin. 

The Glasgow Amateur Orchestral Society, conducted by 

Mr. W. T. Hoeck, gave their second concert on March 19, 
when the programme includ ed Mozart’s ‘ Parisian * symphony, 
the overture to Gluck’s ‘ Iphigenia in Aulis,’ and Beethoven’s 
| fifth Pianoforte concerto (soloist, Mr. Wilfrid Senior). The 
playing of the orchestra, especially the string section, was 
marked by great brilliance, and the excellent ensemble 
furnished proof of careful rehearsal and thorough familiarity 
| with the music performed. Mr. Walter Harvey’s vocal solos 
lent variety to the programme. 

Mr. Golan E. Hoole’s choir gave a successful concert 
on March 22, the chief feature of the programme being 
Parts 1 and 2 of Haydn’s ‘Creation,’ sung with good 
effect to the organ accompaniment of Mr. J. E. Hodgson. 
| Of suburban music- makings the following deserve to be 
| recorded : Cambuslang Choral Society (Mr. J. M. Diack, 
conductor), concert performance of Gounod’s ‘ Faust’ ; 
| Clydebank Choral U nion (Mr. W. J. Clapperton, conductor), 
‘The Pied Piper of Hamelin’ ; 


| Haydn’s ‘ Spring’ and Parry’s 
| Vale of Leven Choral | Society (Mr. W. J. Clapperton, 
conductor), Handel’s ‘Acis and Galatea’; Coatbridge 


] Clapperton, conduct or), Haydn's 


Choral Union (Mr. W 
‘Hymn of Praise,’ with full 


‘Spring’ and Mendelssohn’s 
orchestral accompaniment 


and | 





Miss Thérése Annie Harper died, we regret to record, at 
Dublin, on March 17, after a very short illness, in her forty 
eighth year. She was the youngest daughter of the late 
Mr. Edmund B. Harper, a member of the well-known 
family of musicians of that name, and formerly a pro 
of re pute in the Irish capital. Her mother (nee Marianne 
Lincoln) was a distinguished vocalist, who sang with success 
at the Gewandhaus, Leipsic, during the Mendelssohn 
régime, and in this country. 


lessor 
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MUSIC IN LIVERPOOL. 


N RRI ONDENT.)} 


In view of Mr. Granville 





ation as conductor of the Orchestral Society, the closing 
concerts of this season acquired an added interest. His 
great services to the Society and to English composers were 
alluded in terms of eulogy in a speech made by 
morary secretary of the Society, at the 

Concert or February 27, and although 


tock’s progressive policy in musical matters may 


mended 


ave con itself to the entire body of 
subscribers, there is no doubt that he is 
garded with an esteem which borders upon 
t this occasion included 


e€ programme on 
1 Concerto for violin, oboe, trumpet and 
were tively well-played by Messrs. 





respective 


Akeroyd, Reynolds, Valk and Needham Mr. Bantock 
con Debussy’s * Petite Suite, and Mr. Fritz Cassirer, 





f rlin, conducted Wolf's ‘ Italian Serenade’ (solo viola, 
Mr. J. Nicholls) and Beethoven’s second Symphony. The 
vocalist was Mr. Lloyd Moore, a local tenor with a sweet 
Dr. Lyon’s pretty song ‘ Sunrise’ 
was especially well received. 


voice and artistic method 

Society’s closing concert on March 13 
le afiair on account of the association of 
tl Welsh Choral Union, conducted by 
Mr. Harry Evans, a collaboration which had the happiest 
results instrumentally and chorally in the performances of 


The Orchestra 
proved a memora 


tne wcehestra witi 





Mr. Bantock’s highly original chorus with orchestra, ‘Sea 
Wanderers’ and Bach’s cantata ‘Sleepers, wake.’ The 
splendid body of Welsh choralists, under Mr. Harry Evans, 

ained fresh laurels by the courage and enthusiasm with 


which they attacked an 


é generally overcame the formidable 
ies of Mr. Bant 


work. It was conducted con 





ck’s 

















y Mr. Harry Evans, and the composer was called to 

I atform. The first part of t programme include 
Sibelius’s ‘ Finlandia’ and Elgar’s lullaby ‘In Hammers- 
ba Mr. Granville Bantock afterwards conducted an 
ere g rformance (with Mr. Harry Evans as organist 
B ntata ‘ Sleepers, wake,’ in which the vocal solos 


Miss Florence Lee, Mr. David Ellis and 




























Mr. Er N Ss continue: is lectures at 
{ r st n February 19 being Strauss’s ‘ T 
Euler ge * Tod und I rung,’ while on March 5 
; rse was a retrospect se two works with 
remark ra ft rinciples employed 
Ir. New $s Marct ? s Mr. Granville 
I ( ir Khayyam, Se nderer which 
é ly were g st works of modern 
n " 
The concer I a Soc 0k CE 
Febr 5 Dr. Cowen c cle n augmented 
r str ou ; T I ege Be vens 
* Es Wagner’s prelude he third Act and 
Apprentices from ‘Die Meistersinger,’ and 
Ber ‘sa Mar he vocalist was Madame 
rr Gr | ( r a r sing pport 
gar » ere! e * Stars Sum gt 
I I eleve Philhart Concert « 
Mar c symy 5 ‘$s razade 
i t d the * Varia sonak ¢ eme 
r c 1 orchestra (Tchaikovsky), played 
Mr. Car w or ral wor le Maid 
\ Mr ). Davis, was als favourabl 
r Mozart’s Syn nic ( certante 
r r r ~ Mr Rawdo 
Mr. S. Sy ul S la 
I \ M I Elena Gerhar whose 
ur r wer we 
Mr I rw agreeauly 
r. ( 1V 
i r Liverpool Cymric 
Sy 1 line of 
( n whic 
$ rporate 
r n r I ¢ rection I 
M T lavid’s ni de 
I Deser rally w g e spoken lines 





Bantock’s unavoidable resig- | 


vocal solos were 
Mr. Thomas Thomas, 
| Mr. John Lawson. 

Cesar Franck’s Pianoforte quintet was performed at the 
Schiever concert on February 20, and another interesting 
work heard on the same occasion was Max Reger’s ‘ Suite in 
the olden style’ for violin and pianoforte. This was well 
played by Mr. Schiever, with Mr. Egon Petri at the 
pianoforte. Schumann’s String quartet in A (Op. 41, No. 3) 
completed the interesting scheme. 

The closing concert of the series was given on March 20, 
when Madame Marguerite Stilwell collaborated with the 
strings in Georg Schumann’s Pianoforte quintet in E minor, 
and other works. The concert worthily closed a series 
which has been especially interesting on account of the 
diversity of the programmes. 

Elgar’s new Symphony had an enthusiastic reception in 
Liverpool at its first performance on February 26, conducted 
by Dr. Hans Richter. The interest which had been aroused 
was shown by the large audience, one of the largest ever 
assembled at a Richter concert. The music was heard with 
profound attention and made an evident impression. The 
remainder of the notable programme included Bach’s third 
‘ Brandenburg’ Concerto for strings alone, Beethoven’s 
overture ‘Coriolan’ and Strauss’s ‘Tod und Verklarung.’ 

An unusually large audience greeted Sir Charles V 
Stanford and Mr. Plunket Greene at the Symphony Orchestra 
concert in the Sun Hall on March 15. The occasion was 
the performance of the ‘ Irish’ Symphony, conducted by the 
composer, whose arrangement and orchestration of the Irish 
ongs sung so admirably by Mr. Greene were also a potent 
attraction. Miss Llewella Davies, as solo pianist in Grieg’s 
Pianoforte concerto in A minor, played very cleverly. 

The West Kirby Choral Society gave a performance of 
Dvorak’s ‘Stabat Mater’ on March §, in which the vocal 
principals were Miss Emily Breare, Miss Mabel Braine, 
Mr. David Ellis and Mr. Horatio Connell. The singing 
of the choir was on the whole very creditable. Dr. W. B. 
Brierley, who conducted, is to be congratulated on the result 
of his labours, and also for reviving Dvorak’s beautiful 
music. <A new by Dr. Brierley, with orchestral 
accompaniment, ‘’Tis night, the evening shadows deepen,’ 
was a feature of the second part as sung by Mr. Connell. 

The Warrington Musical Society gave a performance of 
Gounod’s trilogy ‘ The Redemption,’ on March 18, conducted 
y Mr. F. H. Crossley. The orchestra and chorus numbered 
200 performers, and the vocal principals were Miss Marie 
Houghton, Miss Dorothy Truslove, Madame Lily Fairhurst, 
Mr. Cynlais Gibbs and Mr. Robert Burnett. The boys of 
the Warrington Parish Church choir formed the ‘ celestial 


sustained by Miss 
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Evans and 
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song 





choir,’ the orchestra being led by Mr. k. H. Pearson, with 
Mr. W. H. Payton as organist. The work was generally 
well performed, and there was an appreciative audience. 


was that y 
pianist of merit and promise, 

operation of Miss Marie 
and of Mr. John Laws 
pleasure. 
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MUSIC IN MANCHESTER. 


OR NDEN 


The Mendelssohn Centenary was further remembered 
he Halle Concert of February 25, when the ‘Hymn of 
Praise,’ and Brahms’s ‘ Requiem’ were performed. The 
soloists were Miss Perceval Allen, Madame Annie Walker, 
Mr. Webster Millar and Mr. Herbert Brown. At the second 
performance of the Elgar Symphony on March 4, Dr. Richter 
threw a great deal of fresh interesting light upon the work. 
Mr. i 
B minor ( 





Pablo Casals, the solo violoncellist, played Dvor 
mcerto (Op. | wit quality o 
tone. <An excellent rendering wa Mendelssohn’ 
* Athali overture. At the twentieth and last concert, on 
March I ® the programme was devoted entirely to W agner 
With the valued co-operation of Miss Agnes Nicholls, Mr. 
Walter Hyde and Mr. Robert Radford, Dr. Richter wa 
secure a splendid concert performance of the first 
Act of ‘Die Walkiire.’ It is officially announced that, 
substitutes for Dr. Richter during his absences next 


negotiations are in progress with Messrs. Felix Weingartner, 


a fine, singing 


given 





season, 
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Felix Mottl, Arthur Nikisch, Henry J. Wood, and} 
Max Fiedler, each of whom, it is hoped, will conduct one | 
or mor ncerts. 


At the extra Hallé concert of March 18, given annually on 
the Orchestra Pension Fund, a masterly rendering 


behalf es | 
was given of Brahms’s Violin concerto by Mr. Arthur 
Catterall. The orchestral selections were the ‘ Pathetic’ 


symphony, Bach’s overture (Suite) in B minor, for flutes and 
strings, and the ‘ Ride of the Valkyries.’ Dr. Richter was | 
greeted with special enthusiasm. 

Dr. Brodsky conducted at the Gentlemen’s Concerts on 
March 1. One of the most gifted of his pupils—Naum 
Blinder, a Russian musician—much distinguished himself in a 
performance of Max Bruch’s Violin concerto in G minor. 
Mendelssohn was honoured again in the most robustly 


eloquent reading of the ‘Scotch’ symphony we have heard 
for many a long day. The final concert, on March 15, took 
the form a Pianoforte recital by Mr. Ernst Lengyel von 
Bagota, the selections interspersed with part-songs and 
choral numbers rendered by a choir rehearsed and 
conducted by Mr. R. H. Wilson, chorus-master of the | 


Hallé Concerts. The programme stated that Mr. Ilenry J. 
Wood had been invited to conduct next season’s orchestral 
concerts. 

At the Brodsky Quartet concert of February 24, Mr. 
Arthur Catterall was at the second violin desk in place of 
Mr. Rawdon Briggs. The programme contained Bach’s | 
Sonata in E major for violin and pianoforte, Beethoven’s 
String quartet in C (Op. 59, No. 3), and Tchaikovsky’s 
Pianoforte trio in A minor (Op. 50). Mr. Siloti was at the | 
pianof 

A triumph of ensemble playing characterized the last 
concert of the Brodsky ()uartet on March 17. The 
programme contained Smetana’s ‘ Aus mein Leben ’ quartet ; 
Beethoven’s Pianoforte trio in D No. 1); and 
Brahms’s Sextet in G (Op. 36). Mr. Egon Petri was at the 
pianoforte in the Trio; and Mr. Alfred Barker and Mr. Leo 
, both of the Hallé Orchestra, joined the Brodsky 
(Quartet as second viola and second violoncello respectively 
in the performance of the Sextet. 

At Mr. Brand Lane’s concluding Subscription concert on 
February 27, Mr. Godowsky played some Chopin pieces, 
Miss Marie du Chastain contributed violin solos, and Miss 
Amy Castles and Mr. Dalton Baker were the vocalists. The 
ir sang admirably. There is considerable attractiveness 
in the orchestral suite by Mr. J. H. Foulds, entitled 
‘Holiday Sketches,’ played at the Promenade concerts 
n February 20, the third movement, ‘Evening in the 
Odenwald,’ especially showing genuine poetic feeling. 
Mr. Arthur Catterall played De Beriot’s Violin concerto, No. 7, 











Op. 70, 








nd the ‘ Ballade and Polonaise’ by Vieuxtemps Mrs. 
Margaret Booth was the vocalist. At the concert of 
March 6, Mendelssohn’s ‘Midsummer Night’s D:eam’ 


music was given, and the Canzonetta from the composer’s 
first quartet was played by all the strings. Miss Ellen 
han, a former student at our College of Music, 
riously played the first movement of Beethoven’s 
Manoforte concerto in C minor, a Caprice by Arensky, 
and the Schubert-Liszt Valse-Caprice, No. 6. Mr. Alfred 





Heather was the vocalist. 

The ‘ Italian’ symphony brought a fresh tribute to the 
genius of Mendelssohn at the concert of March 20, an 
nteresting feature of which was the performance by members 
I orchestra of the Andante con Variazioni movement of 








ven’s Septet. Miss Phyllis Lett was the vocalist 





Indisposition unfortunately prevented Mr. Claude Debussy 
rom being present at the French concert on March 2. His 
mpositions filled the programme Mr. Ricardo Vinés 
erlormed two groups of pianoforte pieces, entitled 
respec ] ‘Impressions, and ‘Images,’ and Mlle. 
He Luquiens sang nine songs. Two ‘ Danses’ served 
to intr e the chromatic harp, played by Madame 
Wurmser-Delcourt ; and there was an interesting performance 


eG minor String quartet, which the Edith Robinson 

iad already introduced to a Manchester audience. 
ent D’Indy was able to fulfil his promise to take 
following concert on March 8. His ‘ Poeme des 
> and César Franck’s ‘ Prelude, Choral and 
sue’ were remarkably well played 


_ 


y Mlle. Blanche 
; and the same criticism applies to a violoncello sol« 
played by Mr. Fernand Pollain. 





| Beethoven’s Choral Symphony. 


| first season 


MUSIC IN NEWCASTLE AND DISTRICT. 


(FROM OUR OWN CORRESPONDENT.) 
Elgar's ‘The Kingdom’ was given for the first time 
in Sunderland on February 26, when. the Sunderland 


Philharmonic Society and the Leeds Symphony Orchestra 
united their forces. The choir sang throughout with refine- 
ment and intelligence, under the skilful and experienced 
direction of Mr. N. Kilburn, who had evidently spared no 
pains in the preparation of work, infusing into the 
choral and orchestral forces under his control his own 
enthusiasm and zeal for a reverent and artistic performance. 
A highly capable quartet of solo vocalists was provided in 
Miss Agnes Nicholls, Miss Phyllis Lett, Mr. Webster Millar 
and Mr. Herbert Brown. The successful carrying out of so 
ambitious an enterprise on the part of Mr. Kilburn and his 
loyal followers deserves the warmest commendation. 

No more appropriate work could have been chosen for 
Dr. Richter’s farewell to Newcastle on February 24, than 
The performance was a 
memorable one in every respect. The Hallé Orchestra was 
at its very best, and the choral portions were sung with 
splendid verve and precision by the Newcastle and Gateshead 
Choral Union who, on this occasion, celebrated their twenty- 
by an extra concert. Other orchestral items were 
Smetana’s ‘ Lustspiel’ overture, Wagner’s ‘Siegfried Idyll’ 
and Brahms’s ‘ Academic’ festival overture. Under the 
direction of Dr. Coward, conductor of the Choral Union, 
the choir sang Bach’s fine motet ‘ Sing ye to the Lord.’ 

The Postal Telegraph Choral Society gave a performance 
of unaccompanied music on February 26, ranging from old 
English madrigals and ballets to Bantock’s ‘ The Tyger’ and 
Boughton’s ‘ Young Herchard’ folk-song variations. The 
choir showed an improved appreciation of this class of work. 
Pianoforte trios by Arensky and Tchaikovsky were played 
by the conductor, Mr. Edgar L. Bainton, and Messrs. Perry 
and Schott 

Tke Amateur Vocal Society (conductor, Mr. J. E. Jeffries) 
performed Mendelssohn’s ‘ Athalie’ on March 4, with organ 
and strings. Subscribers to the Harrison concerts met with a 
disappointment on March 12. Owing to difficulties in 
engaging the Town Ilall, the Palace Theatre was taken 
for an afternoon, and the effect of the London Symphony 
by Mr. Arthur Nikisch, was utterly 


the 
the 


Orchestra, conducted 
ruined. 

On March 16 the Armstrong College Choral Society gave 
its annual concert. The chief works were Beethoven’s 
Mass in C and Vaughan Williams's ‘ Toward the unknown 
region.’ 

The fifth annual concert of the South Shields Orchestral 

, on March 17, presented an programme, 
which was rendered with care and much attention to detail 
Haydn’s Symphony in C, Schubert’s ‘Tragic’ symphony, 
and overtures by Mozart and Mendelssohn were the principal 
features. Mr. A. Adams conducted. 

On March 18 and 10, 


excellent 





Society 





two country societies on Tyneside 





gave their concerts—the Hexham Orchestral (conductor, 
Mr. N. Robson) and the Stocksfield Choral (conductor, 
Mr. N. Walker); the latter performed Parry’s ‘Ode on 
St. Cecilia’s Day.’ 
MUSIC IN NORTH STAFFORDSHIRI 
OM OUR OWN Cc NDENT.) 
The Newcastle-under-Lyvme | lharmonic Society added 


Centenary by 
There was 
throug 


their contribution to the Mendelssohn 
performance of ‘Elijah’ on February 25. 
band and chorus of 150, an interpretation 


Myra Dixon, Mr 











was excellent. Miss Lily Jeftrey, Miss 
John Needham and Mr. Josep! ycett were the principals, 
und in some of the conce numbers valuable assistanc 
was rendered by Mrs. Mellor, Mrs. Shutilzbottom, Mr. S. 
Thompson and Mr. Ernest Butterworth, members the 
choir. A smali but efficient amateur orchestra played 
accompaniments. Miss Farmer was the organist, 
Mr. John Cope conducted. 

In view of the fact that in March, 1o1o, the var 


Pottery towns will become absorb« 


on-Trent, the musical 
an equal readiness to adapt 





societies 





themselves to the chi 














THE MUSICAL 


266 


TIMES 





-—APRIL I, 


1909. 



































Hanley Glee and Madrigal Society (conductor, Mr. John | 
James), which has borne its honoured name for twenty-five | capital 
years, announces that after March, 1910, it will become 
he ‘Stoke-on-Trent City Choral Union.’ The excellent 
Burslem Amateur Operatic Society (conductor, Mr. Frank 
I nett) is to be known in the future as the ‘ Stoke-on 
Trent Opera Society.’ 
MUSIC IN NOTTINGHAM AND DISTRICT. 
R R OWN RESPONDENT.) 
The N ngham Sacred Harmonic Society’s orchestral 
ncert March 4 was memorable on account of its being 
e€ occasior the first performance in Nottingham of 
I r’s Syn ny. Considering the difficulties of the work, 
and the fact that a large portion of the orchestra are amateur 
ver results were most praiseworthy, and Mr. Allen 
Gill is to hear congratulated on the result. The 
programme ded ‘ Finlandia’ (Sibelius), and the ‘ Kienzi 
i Han und Gretel’ overtures. The vocalist was 
Mr. Thor Bates, whose singing was enthusiastically 
received 
I ] n Choral Society performed Smart’s ‘ Bride 
nkerr n March 9 The soloists were Miss Ethel 
I r, Mr s Davis and Mr. Charles Knowles. 
Mr. J. S. D shire ably conducted 
ruar Miss Augustine Bisiaux gave her annual 
t rt, at which she played violin soles b I 
S i Wieniawski and < part in Khe 
nE ip. 38 
\ ry resting r Sibelius and the modern 
I $¢ was n at | hboro Town Hall on 
Mar Mr. T nderson, of i Of the 
t t 1 illastratior ccasion, 
$ C st € de I rt 
,w ere admirably rendered. 
The r St. M ury’s, Nottingham, rendered selections 
rom | St. Ma thew ‘ l’assion music on March 1S, under 
re f Mr. F. Dunni with Mr. Wyatt at the 
rgan, whe iceable feature was the unaccompanied 
1g y r. The Beeston (Nottingham) Choral 
S ty gave Handel’s ‘Samson’ on March 19, when the 
solos were ly rendered by y e Wilson-Moulds, 
Ma Edgar, Mr. Kingston and Mr. Downing. 
MUSIC IN OXFORD 
T rst performance of the tern k place in the Town 
Ha ] ry 28 al concert 
was g r the ‘lub. On this 
r. Alle lemented by 
“ rume I Sym hony 
Orchestr The ie res of the programme were 
S r E at, and Beethoven's Pianoforte 
er r, witl i 
In th ng, 
$ é Madame Ella lunket "‘Getene. 
g r concer Felt ruary I2), 
\ I 1 Mr. Harold 
r recital a is remarkable 
\ e Tow y 25, another 
‘ lent ert was ntly by Madame Carreiio 
M Mar Brema. ( ly enough, as at Mr. 
I rsr ,» the ef piat rte solo was Beethoven’s 
Appa Sonata, and the differences in the rendering 
e two performers were very instructive. Miss Brema’s 
ging S rt’s ‘ Erl-king’ was beyond all praise. 
he | r he term was given 
Town Ha mbined forces 
r r > leties and © bac Choir, 
rshij Dr. Aller Dr. R. ' 
al * Toward e unknown reg 
Tr (Op. $5) were rforme 
rtainly j re rehearsal, on 
a weird-like character 
r " er rendering, he broad, a Handelian 
r 4 e latter rtion of this beautiful work 


abounds evidently proved very grateful to the choir. A 
rendering of the ‘Eroica’ symphony afforded 
welcome relief to the vocal pieces. 

On March 10, in the Sheldonian Theatre, the professor of 
music, Sir Walter Parratt, gave his terminal lecture to an 
appreciative audience, his sub ject being ‘ English Psalmody 
since the Reformation.’ The illustrations were well given 
by a small contingent of the Choral Society, under Dr, 
Allen’s direction. The lecturer said a good hymn- tune was 
by no means an easy thing to “aa and that in many 
collections it would be found that the hymns and tunes were 
not always in sympathy with each other. In concluding his 
discourse Sir Walter invited the audience to rise and sing the 
first verse of ‘ When I survey the wondrous Cross.’ 

The Assembly Room was crowded on March 12 in order 
to hear a very interesting lecture on English Folk- Music by 
Mr. Cecil J. Sharp. This well known authority lucidly 
explained the history of folk-song, its origin and develo; pment, 
Many charming examples of the species were given, and Mr. 
Kimber, of Headington, and his pupils gave graceful 
illustrations of the old Morris dances and jigs. 

At the New Theatre, Aristophanes’s 
performed for a week, beginning on February 17, 
Oxford University Dramatic Society. To this 


‘Frogs’ was 
by the 
charming 


old-world play Sir Hubert Parry wrote most delightful 
music for its first performance here in 1892. This was 
again used, with a few slight additions, on the present 
occasion, and the clever music again gave proof of its 
wonted charm. The overture sourded as merry as ever, 
while the rollicking first chorus, BosyeyexiE youl yoal 
(Brekekekex koax koax) was even more funny and amusing 
than before. Again the charming lilt of te e obbligati 
accompaniment to the chorus Xwowper é¢ roAuppddoue 


(‘Now haste we to the flowery mesds’) was a real 


delight to listen to. No wonder that the genial composer 


received a well-merited ovation on Tuesday night. The 
chorus singers were admirably trained by Dr. Allen, who, 
with Sir Hubert Parry, shared the duties of conducting. 
The whole performance was a great success for the O.U.D.S. 

We must not conclude this necessarily brief sketch without 
mentioning two recitals given in the Town Hall blind 
organists, the first given on February 4 by Mr. 





W. H. Warrilow, organist of St. Barnabas Church here, and 
the second, on March 8, by Mr. W. Wolstenholme. _ Both 
gentlemen showed perfect command over the instrument, 
rreatly enjoyed. 


and their performances were g 


IN SHEFFIELD AND DISTRICT. 


ORRESPONDENT.) 


MUSIC 


ywns of Rotherham and Doncaster 
scheme of choral co-operation which 
makes for efficiency and economy. Both 
a choral society of similar size, and conducted 
Brameld, they arranged a joint concert of the 
work in each town, with identical orchestra and 

The audiences benefit by hearing a large chorus, 
other respects the method is of great advantage. 


The 
have fixed 
in practice 
possessing 
y Mr. T. 
same 


soloists. 


neighbouring t 


upon a 


and in 


Two years ago ‘ The Apostles’ was so given, with striking 
artistic results. Last month the experiment was repeated 
with Berlioz’s ‘ Faust.” Under so excellent a choir-trainer 
as Mr. Brameld, the opportunities for virtuoso choralism 
which Berlioz’s showy work affords, especially in 
respect of variety and characterization, were fully seized, 
and an exceptionally brilliant and interesting performance 
was secured. The orchestra, largely made up of local 


players, included several amateurs. They played on the 
whole very creditably, the March and the ‘Dance of Sylphs 
being admirably performed. Mr. Charles Tree was 4 
sardonic and vocally equipped Mephistopheles, and the 
other parts were well sung a Miss Verrinder, Mr. Gwilym 
Righards and Mr. R. Crawshaw (Brander). 

Among other interesting concerts during the past month, 
the following are deserving of mention : Cowen’s ‘The 
the Mexbro’ Choral Society, conducted by 
W. J. Dickie; Cuthbert Nunn’s cantata ‘ Everyman, 
Peter’s (Abbeydale) Church, where Mr. C. E. Hornsby 
cellent work ; ‘ Elijah’ by the Penistone Choral 
the enthusiastic direction of Mr. J. Cooper; 


Rosemaiden, by 
Mr. 

at St. 
is doing e 
Society, under 
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and a concert recital of ‘ Maritana,’ by the Sheffield Choral 
Union, a keen and hardworking Society which has taken a_| 
fresh lease of life and vigour under its new conductor, 
Mr. Horace Reynolds. 

An enjoyable concert was given before the Sheffield 
Chamber Music Society on March 9, by Miss Helene 
Dolmetsch, with whom was associated Mr. Arthur Catterall | 
and Mr. Edward Isaacs (pianoforte) in a Sonata by | 





violin 


Telemann. 


IN SOUTHPORT. 
A CORRESPONDENT.) 


MUSIC 

(FROM 

Southport has maintained its enterprise in matters musical 
by a performance of Elgar’s Symphony, a result due to the 
enthusiasm of Mr. A. W. Speed for all that is best in music. 
The work was given at the second Subscription Concert | 
of the Southport and Birkdale Philharmonic Society, on | 
March 12, at which the orchestra and choir numbered some 
170 performers. Under the able direction of Mr. W. Speed, 
the orchestra—largely composed of members of the ffallé | 
Orchestra, and supplemented by local amateurs—undoubtedly | 
achieved a notable performance of this extremely difficult 
symphony. A wonderfully fine balance of tone characterized | 
the interpretation, and at the end of each movement the | 
ience were not slow to show their appreciation, both of 
the work itself and of the admirable rendering it received. 









The remaining orchestral pieces were the ‘ Meistersinger ’ | 
overture, and Wallace’s symphonic poem ‘ The Passing of | 
Beatrice,’ both of which were performed in a highly effective | 
manner. 


The singing of Mr. Speed’s choir always gives pleasure. 
ccasion they gave an excellent rendering of | 
Dr. Brewer’s bright and breezy choral ballad, for baritone 
solo and chorus, ‘ Sir Patrick Spens.’ Dr. Charles Harriss’s 
choral ballad ‘The Sands of Dee’ was sung, and 


Un this 


he also 
proved to be a highly picturesque work of simple pathos. 
The choir were heard to no less advantage in Jackson’s 
anaccomparied part-song ‘Sisters of the sea’; indeed, in 
whatever these well-trained choralists undertook to do, 
they acquitted themselves in a most praiseworthy manner. 

Mr. Charlesworth, a fine artist with a fine voice, achieved 
great success in Wallace’s ‘ Freebooter’ songs. The heartiest 
congratulations are due to Mr. Speed upon the able manner 
in which he conducted one of the best concerts given in 
Southport. He so infused his forces with his own enthusiasm | 
and artistic feeling that he obtained from all concerned the 
est possible results. 


| expressive singing. 
| had directed the training of the choir, and infused into its 


} an excellent and satisfying performance. 


| crowded and fashionable audience to the 


an orchestra only partly professional, it will be admitted 
that the entirely successful result was one that calls for 
congratulations to all concerned. The ‘Dream of Jubal’ 
once more commanded attention and interest, the delicate 
accompaniments to the recitation being specially admired, 
while the choir displayed excellent tone and precision of 
attack, the Gloria, Hero’s March, Funeral March and 
Invocation being excellent examples of spirited and 
It was quite evident that a firm hand 


members the varying spirit of the work. Much disappoint 


}ment was felt at the absence, owing to illness, of Sir 


Alexander Mackenzie, who had promised to conduct his 
‘Dream of Jubal’; but the intimate acquaintance with 
the score displayed by Mr. Ivor Atkins enabled him to give 
The solo vocalists 
were Miss Ida Kahn and Mr. Cynlais Gibbs, assisted in the 
quartet by Miss Newton and the Rev. A. L. Griffiths, 
while Mr. Charles Fry once more resumed his original 
position as reciter of Mr. Bennett’s poetic lines. 

Sir Edward Elgar’s Symphony fully taxed the powers of 
the orchestra; but here again Mr. Atkins’s thorough 
knowledge of the score produced a most satisfactory result, 
the difficulties being grappled with successfully and many 
of the inner beauties of the work being cleverly revealed. 
It was not to be expected that the audience would at once 


| grasp the full significance of such a masterpiece, but the 


brilliancy of the Scherzo and the superlative beauty of the 


Adagio made as usual their instant appeal, while the final 
movement with its series of climaxes brought the work to 
a triumphant conclusion, resulting in an ovation by the 
conductor and his 
forces. Such a performance goes far to show that, given a 
clever conductor capable of infusing enthusiasm into the 
members of his orchestra, the Symphony is within the 
possibilities of efficient amateur orchestral Societies. 


MUSIC IN YORKSHIRE. 


(FROM OUR OWN CORRESPONDENT.) 


LEEDS. 


A month ago I referred to the parlous position of the 
Leeds Municipal concerts, from which, in the interests of 


‘economy,’ it was proposed to withdraw the subsidy of 
something under £200. The present state of affairs, 
according to a statement made at the last concert, 
}is that this policy will be persisted in, but that a 


ELGAR’S ‘THE 
(FROM A ¢ 


KINGDOM’ AT SWANSEA. 
ORRESPONDENT.) 
The St. Paul’s Choral Society successfully carried out | 
an ambitious programme at the Albert Hall, Swansea, 
mm March 15, when they produced Sir Edward Elgar’s | 
hne oratorio, The result justified the attempt, and ‘report 
speaks goldenly’ of the performance. It was apparent 
throughout that great care had been taken in preparation, 
and that the choir were fully imbued with the religious | 
spirit necessary to a proper appreciation of the work. | 
Much credit is due’to the conductor, Mr. Harry Williams, 
not only for his training of the choir but for the command 
with which he held his forces, both choral and orchestral, in 
hand. The solo vocalists, also very able, were Miss Perceval 
Allen, Miss Gwladys Roberts, Mr. Alfred Heather and 
Mr. Llewellyn Bowen, who deserves commendation for 
successfully undertaking, at a few hours’ notice, to replace 
Mr. David Hughes in the part of St. Peter. The oratorio 
was preceded by Elgar’s ‘ Pomp and circumstance’ march. 








to Tchaikovsky, whose fourth Symphony, 
Rimini’ fantasia and ‘ Casse Noisette ’ 


voluntary committee will be formed to run the concerts next 
season, and to be responsible for any deficit, while the 


! Corporation may possibly graciously permit the Town Hall 


to be used free of charge for the purpose. This is by no 
means a merely formal concession, for an Alderman, who is 


a leader in this crusade of mean economies, when interviewed 
}on the subject, complained that, beyond the actual loss 
| incurred by the concerts, ‘we have 
| free use of the Town Hall, which has involved considerable 
additional cost to the ratepayers, and has interfered with the 
possibility of the hall being let on remunerative terms for 
other 
forego 
earned by letting the hall, and permit it to be used for this 
distinctively educational purpose, which, it seems, is 
worth the expenditure of something like a thirtieth of a 
penny in the pound on the rates. 


had to give them the 


So the Corporation may perhaps nobly 
few pounds which might be 


purposes.’ 
the occasional 


not 


The Municipal concert on February 27 gave prominence 
‘Francesca da 


suite were given with 


the most praiseworthy finish of detail, under Mr. Fricker’s 


MUSIC IN WORCESTER. | direction. Mr. Havergal Brian's ‘ English Suite,’ first heard 

at these concerts two years ago, was repeated, and the 

si UR SPECIAL CORRESPONDENT. ) | prelude to the third act of ‘ Tristan’ proved more effective 

The programme of the Worcester Festival Choral Society’s | than might be imagined, the melancholy solo for the 
concert on February 23 consisted of Mackenzie’s ‘Dream | cor anglais being very artistically played by Mr. F. Holt. 


f Jubal,’ and Elgar’s Symphony. As the Symphony was 
given for the first time in the composer’s native city, the 
occasion may well be regarded as a red-letter day in the 
annals of the Worcester S« ciety. Sir Alexander Mackenzie's | « 
cantata is in itself no mean undertaking, but when to that 
Elgar's Symphony, played by 


Mr. Gordon Heller was the vocalist. 
March 20 with a ‘Wagner programme,’ which experience 
has always shown to be a safe attraction. ; 


selections,’ 


The series ended on 


The fine * Faust 


’ had 


»verture and two extracts from the ‘ Gotterdammerung 


the advantage of being less hackneyed than most ‘ Wagner 
g g , 5 


and Mr. Marsden Williams gave a creditable 

















THE MUSICAL 


erformance of the splendid ‘ Wotan’s Abschied.” Contem 
rary composers were represented by Debussy (‘ L’apres- 
di d’un Faune’) and Sibelius (‘ Finlandia’), so that we 
ad a very characteristic programme of modern music, and 
ne illustrating well the educational value of these concerts. 
larity of Wagner's music was again shown on 














Mar Subscription Concert was given up to it, 
ind an exceptionally large audience was the result. 
Dr. Richter conducted a performance of the whole of the 
rst Act of ‘ Die Walkiire,’ which in more than one respect 
can seldom have been surpassed. His own share, and that 
e hest uires no description, and the cast 

S Nicholls, Mr. Walter Hyde, and 
Mr of whom have taken part in the 
rec performances—was of surpassing 


ed by some interesting 








umber concerts. First in date came a Debussy concert on 
February 25, at which the composer’s recent ‘ Danses’ for 
rp (M Wurmser-Delcourt) and strings were given, 

I risian ar played Debussy’s String 

r 10), Mr. Ricardo Vines gave a series of the 




















rs r r y ir ianoforte pieces, and 
M sang a nu er of songs 
ln March S tl rtet part f which Mr. Rawdon 
Briggs, | t he Hallé Orchestra, is the principal, 
I nd in a ver erent line showed 
r -omparable witt those. of the 
risian par Beet *s noble Posthumous ()uartet 
\ minor 2) and Brahms’s beautiful String 
O SS) were charmingly played, with great 
finish, balanc rts, and warm yet refined 
vy Tv ater, I he Leeds Bohemian 
Concerts broug r sea toa close with a programme 
s central feature Stanford’s recent ‘)uartet in 
‘ r ), W r U er, 00, 
MS i rse, well-written 
r ¢ es d limita ns of 
I r s ry gracious, fresh and 
r second movements being 
g y 5 venia ( pled wit 
ur r {) ‘ ur J 
F (O \ r the last of the Rasch (Juartet’s 
March 1 place, the programme including 
Sindir rte A minor (Op. 70), and Schubert’s 
Ir Anis latter being 
Mr. | r g 
March 17 Lor Symphony Orchestra paid a 
Mr. Ar r Nikis g a work 
\ t ssociated, Tchaikovsky’s 
S warn I nt virtuosity he 
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the voting). On the whole it must be pronounced a ice 
creditable to the taste of the subscribers, though the list 
submitted to them was one of fairly uniform excellence, 
Mr. Herbert Johnson played the solo part in Schumann’s 
Pianoforte concerto in thoroughly musicianly style, and 
refrained fiom making it a mere piece of virtuosity, and 
Miss Phyllis Lett was the vocalist. Mr. Allen Gill 
conducted with his accustomed care and energy. On 
March 2 the Bradford Old Choral Society gave ‘ Elijah, 
under Mr. E. J. Pickles, the principals being Miss Gleeson 
White, Miss Cecile Vicars, Messrs. H. Turnpenney and 
Mr. Herbert Brown. The chorus sang with exceptional 
vigour and _ enthusiasm. On March 18 the London 
Symphony Orchestra, under Mr. Nikisch, appeared at one 
of the Harrison concerts, repeating the programme it had 


given at Leeds the evening before. 


OTHE! rOWNS. 





At the Ifuddersfield Subscription Concert on M 
Mr. Henry J. Wood appeared with the Queen’: 
Orchestra, in a programme which was full of bonnes bouches, 
Mozart’s brief and brilliant ‘ Haffner’ Symphony being tt 
chief thing, while Debussy’s ‘ L’aprés midi d’un Faune 
and the air and variations from Tchaikovsky’s Suite in G 
were remarkable for their finish and effectiveness. On 
March 5 the Huddersfield Choral Society gave, under 
Dr. Coward’s direction, Handel’s ‘ Israel in Egypt,’ a work 
which suits this powerful chorus admirably. The soloists 
were Miss Perceval Allen, Miss Gertrude Lonsdale and 
Mr. Harold Wilde 

At Halifax the Orchestral Society, of which Mr. Van Dyk 
is the conductor, gave Beethoven’s eighth Symphony on 
March 4, in a fashion very creditable to a bocly chiefly 
amateur in itscomposition. Massenet’s ‘Scenes Pittoresques’ 
and the ‘ Euryanthe’ overture were also satisfactorily played, 
a very promising young singer was introduced in 
Florence S. Taylor, who has a natural style of great 
charm. On March 11 the Halifax Choral Society gave 
most interesting programme of three important works by 
living British composers—Stanford’s ‘ Stabat Mater,’ Elgar's 
‘ Enigma’ variations, and Parry’s ‘ Pied Piper.’ The soloists, 
Madame Conly, Miss Dilys Jones, Mr. Webster Millar 
and Mr. Dalton Baker, were thoroughly efficient, and the 


ce of 




















choir sang artistically. In the Variations the excell 

the orchestra of local professionals reflected credit 

the players, and upon the conductor, Mr. F. de G. Englist 

Handel’s genial Organ concerto in B flat, with Mr. H. E. 
+} > ] 


Illingworth as the soloist, was another feature of this 


’ 





excellent programme. On March 3 the Keighley Orchestral 
by Mr. J. B. Summerscales, gave 
Mozart’s ‘Jupiter’ symphony, and some compositions by 
i 
i 

















Mendelssohn and Berlioz, Miss Edith Evans being the 
v ist. ‘St. Paul’ was the work chosen by the Keighley 
Musical Unio r its concert on March 16, the soloists 
being Miss Emily Breare, Miss May Peters, Mr. Joseph 
Reed and Mr. Francis Harford. Mr. Summerscales 
conducted 

The Morley Choral Society, on March 10, gave one of th 
est Mendelssohn programmes f any that have been 
arranged in nnection with his centenary. Ilis v 
n was represer strong and masculine Psalm 
cH Israel t me,’ the ‘ Loreley’ finale, and 

rr ur ¢ is orchestral works by the ‘ Midsummer 
Night’s Dream’ overture, a portion of the ‘Italian’ Symphon 

. . ’ } , 





é concerto (soloist, Miss Lily Simms), 
* Caprice Brillante’ for pianoforte (Mr. Laurence B 








lorchestra. This may be styled a really model programme, 
und was more than satisfactorily carried out under 
Mr. Fricker le directi 
O he same iy the Cleckheaton Philharmoni 
revival of Benedict’s ‘St. Peter,’ which, thougt 
t nd interest in itself, served as the material for s 
good choral singing under Mr. W. H. Wright’s dir 
rhe principals were M Gwladys Edwards, Mi 
Nuttall, Mr. Wilfrid Hudson and Mr. James Pears 
The York Sym; ny Orchestra, of which Mr. T. Ter 
Noble is the conductor, gave a Mendelssohn program: 
15, including the * Ttalian’ Symphony, the n 
Jloist, Mr. Percy Sharman), and the ‘ [ebrid 
, which were played with m brightne and 
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|, the Symphony Orchestra under Mr. Wallerstein 
last concert of its regular season on March 3, to 
extra ‘ benefit’ concert for the orchestra was added 
24. On the former occasion the first three move- 
Tchaikovsky’s fifth Symphony and his taking 
) Italien’ were played, together with Wagner’s 
| Dutchman’ overture, and Prelude to the third Act 
‘Die Meistersinger.’ Mr. Wallerstein conducted, making 

of the material at his disposal, and it was 
ry to learn that, instead of a deficit of £200, the 
is nearly paid its way. On March 5 Hull 





the 
c Society, under Mr. Walter Porter, gave the first 
nd parts of the ‘ Creation,’ Miss Edith Evans, 
ph Reid, and Mr. Robert Radford being the soloists. 
Ilull Philharmonic Society, on March 12, gave an 
nally interesting concert Save for a tendency to 
wry the ‘emt which detracted from the clearness and 
ty of the music, Brahms’s second Symphony was most 
W. Hudson’s direction, 








we’ (the violin solo very pleasingly played by 
Evelyn Alexander) and three well-written characteristic 
+s by the conductor, were among the more striking 
atures of the programme. Mr. Albert Garcia proved a 
st delightful vocalist 








ard Strauss’s ‘ Elektra’ met with a most enthusiastic 
n at its first performance here, given at the local 
The same remarks apply to the first perfor- 
town of Elberfeld. 





eater. 
ance of the work at Barmen’s twit 


BERLIN. 


1 concert of the Gesellschaft der Musikfreunde, 
Fried, no fewer than four works were performed, 
Berlin was concerned. They were a 
‘Symphonic Fantasia’ the comvoser Volkmar 
Andree, a * Totenmarsc chorus and 
rchestra by Siegmund Hausegger, a Symphony in C sharp 
Wladimir Metzl, and the conductor’s own 
1’ for male-voice choir and orchestra. Ata 
concert given by the Berlin Teachers’ Choral Society, the 
wo recently-published humorous part-songs 
‘Der Weise Diogenes’ and ‘ Musikantenpriigelei,’ by 
Mendelssohn, were produced and delighted the audience. — 
The Spanish violinist Joan Manéa produced a symphony 
bearing the title ‘ Nova-Catalonia,’ of his own composition, 
a concert given by him in the Bliithnersaal on March 3 
The Stadtischer Gesangverein of Aachen, numbering 
© members, which enjoys the reputation of being the 





al' novelties, as far as 
Swiss 
for male-voice 


minor \ 





male-voice 


remost a capfel/a choir in the Khinelands, gave a concert 
he Bliithnersaal at which they sang Bach’s motet ‘ Jesu, 
Freude,’ the ‘ Beatitudes’ from Liszt’s oratorio 


tus,’ several part-songs by Brahms, and three old 
madrigals by Dowland, Benet and Thomas Morley 
every respect beyond criticism, 





performances, in 







lighted the astonished audience, who overwhelmed the 
gers and their excellent conductor, Professor Eberhard 
wickerath, with enthusiastic applause The pro 


tramme of the last concert of the Philharmonic Choir, on 
I 15, was devoted exclusively to Bach, and included the 
tatas ‘Herr, gehe nicht in’s Gericht,’ ‘ Mein Liebster 
st verloren,’ the air ‘ Vergniigte Ruh’, beliebte 
enlust’ (from the cantata No. 170), and the Magnificat 
D. The performances under Professor S. Ochs, and with 
Professor Ma 


hgured bass, 





Seiffert at the pianoforte as interpreter of the 
were admirable in every respect. 
BREMEN. 
urmonic Society, at an extraordinary meeting of 
Ernst Wendel, of 
Professor Karl 
Professor 


The Philh 
directors, appointed Kapellmeister 
conductor, in place of 
to Diisseldorf as 


gsberg, a 


who successor to 


goes 


BOSTON. 
M. Paderewski’s first Symphony in B minor (Op. 24 
produced here by the Boston Symphony Orchestra, under 
Max Fiedler, and enthusiastically received. 


BRUSSEI 


M. Edgar Tinel’s sacred opera ‘ Katharina’. (Sainte 
Catherine d’Alexandrie) was produced with great 
at the Theatre Royal de la Monnaie on February 27. 
The work is a mixture of opera and oratorio, and though 
containing many beauties, it would seem doubtful whether 
such a strange combination of art styles is likely to ensure 


lasting success. 





Professor Max Reger’s latest work, a ‘ Svmphonic 
prologue’ for orchestra, was produced at the ninth Giirzenich 
concert. Although the composer was present, and Fritz 
Steinbach conducted a splendid performance, there was 
hardly any applause and even that met with opposition 


CONSTANTINOPLi 





‘he first National Conservatoire of Music has just been 
opened here. The institution is under the patronage of 


Prince Siadeddin, the son of the late Sultan Murad. 





\n elaborate musical festival, consisting of five recitals 
and concerts, was held on March 20 22 in connection with 
the dedication of a new organ, erected in the Reinoldi 
Kirche. The programmes, chiefly devoted to works by 
J. S. Bach, included church cantatas, concertos, suites, 
sonatas, &c. ; but compositions by the sons of Bach, also by 
Handel, Max Reger, Liszt and Widor were included. The 
new instrument, which has been built by Messrs. Walcker, 


of Ludwigsburg, is the largest in Western Germany. 











DRESDEN. 


At one of the Royal Orchestra’s Symphony concerts, 
Hlofkapellmeister Hagen produced a valuable novelty in the 
shape of a set of twelve Variations on an original theme, by 
Hofkapellmeister Wilhelm Berger, of Weimar. The /7xa/e, 
an elaborate fugue, commences with a kind of funeral dirge, 
which has a pathetic history. Herr Berger had just 
commenced the /iza/e with a recitative passage for the 
clarinet, wi heard of the sudden death of his friend, 
the famous clarinettist, Richard Miihlfeld, a member of his 
the clarinet and wrote the 





en he 





So he sile 








own orchestra. 
aforesaid dirge, laid out, at first, for Miihlfeld’s colleagi 
of the wood-wind department (without clarinet), ( 
subsequently for the full orchestra, before proceeding with 
the fugue which brings the work to a brilliant conclusion 
RVI 

Anton Bruckner’s_ rarely-played x Symphony was 
brought to a hearing at the fourth subscription concert of the 
Musikverein, under Kapellmeister Richard We an 


enthusiastically receives 





The local Akademischer Gesanz Vereir ld an al 
festival on February j-18, celebrat } etiett 
anniversary of its foundation I rogramm 1 
Beethoven’s Mass in D and Schumann's * Manfred 

Leo Blech’s new one-act comic opera ‘ Versiegel was 
greatly appreciated at its first per!ormance here, given at the 
Court Opera House 

Li 

The Students’ Choir, ‘ Saaygerschaft Atioa,’ coadt 1 by 
Dr. Paul Klengel, sang [Elgar's male-vo part-sonys to 
words from the Greek anthology, a eir * winter concert, 
and were very successful. with = this novelty is 
was for Leip ‘Elgar has enriched male-vuice choi 
literature with truly noble gifts,’ wrote one of the leading 
German critics At a Mendelssohn Festival concer 
given by the Leipziger Mannerchor, the recently-puablis 
humorous part-sor ‘Der Weise Diogenes’ and *M 
kantenpriigelei’ were performed, and received w 


laughter and a iuse. 
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LEMBERG, Performances of the ‘ Messiah’ are of such common 
occurrence that it is quite impossible to chronicle them in 
our overcrowded columns. An exception must, however, be 
made in regard to the performance of Handel’s masterpiece 
given by the Windsor and Walkerville Choral Society in the 
Central Methodist Church, Windsor, Ontario, on January 21, 
When the energetic conductor, Mr. H. Whorlow Bull, 
began to rehearse the ‘ Messiah’ in September last, not 
more than half-a-dozen members of the Society had ever 
eria’ is the title of a new Spanish opera recently previously sung the work, and scarcely a dozen had 


* Boleslav Smiaty ’ (Boleslav the bold) is the title of a new 
ree-act opera, produced here on February 11. The 
mposer, Ludomir Rozycki, who was born at Warsaw 
n 1883, conducted his first opera, and by an excellent 
erfurmance helped the work to a decided success. 


ADRI 





ere. The libretto, which deals with events of | heard it rendered! Therefore Mr. Bull had an almost 

of the Roman invasion of the Iberian Peninsula, superhuman task in preparing the oratorio for performance, 

e work of Oliva Brindmann, while the composer is! But by diligent perseverance on the part of the choir and 
te de Grignon, conductor of the Wagner orchestra, | their enthusiastic leader, the performance proved to be in 
president of the Philharmonic Society of Barcelona. every respect a most satisfactory one. The audience, which 


numbered between 700 and Soo people, listened most 

° attentively and with evident appreciation of the music and 

\ new symphony by M. Marcel Labay, his second, | its interpretation, and although the concert occupied nearly 
1 much success at the Lamoureux concert | three hours, very few of the listeners left before the final 
At the Colonne concert of February 28 a| Amen had been sung. The orchestra was led by Mr. Hugo 
symphonique’ by M. Paul Pierné was| Kalsow, and Miss Irene Whittaker presided at the organ. 
ll as an ‘ Overture, Bourrée Recitatif et Air | In addition to the exacting task of conducting the oratorio, 
by M. Roger Ducasse. Both novelties met| Mr. Bull sang all the bass solos, the other soloists being 


th 














eption——At the Opéra Comique a new Mrs. Roy Arthur Littlefield, Miss Winifred Parker and 
| ‘Solange,’ by M. Gastom Salvayre, was Mr. Thorntor D. Urquhart. It is always pleasant to record 
1d rch 1 In a communication recently | musical doings in the Far West, especially those of such an 
ire Press, the Directors of the Opéra Comique | €atnest nature as the performance given by the Windsor and 
rme e public that in ‘Solange’ they were about to} Walkerville Society. 
present a real opcra comique, such as our mothers and | , = om 
randmothers knew. T ot r coal critic a ars M. Pierre Tas, conductor of the Duke of Devonshire’s 
rrandmothers knew. hus forewarned, itics anc ublic : - “ 
ee ee ne sein” Hr candied of caleial E by | Private orchestra at Eastbourne, met with great success 
Stained Irom applying a Standard « criticism: set up by| : Pasi Marck O that scasion he conducted 
Itra-modern works produced within recent years. | *@"S on March 14 . edirap a 8 _— 
1 akeceall then wend Ghai. anentiik te then 7 | M. Fernand de Léry’s fine orchestra at the Théatre Marigny, 
ey ver e good things providec y the composer, | “ s-Elys . ‘ f D N \ ld 
; : > coal & euielias, enh Ghai hamps-Elys¢es, in performances o vorak’s New Wor 
and ughl ppreciated : slodious an ae . " ° . 
wt aaa  eenoet io he een cotent Symphony, the Prelude to Gerontius (Elgar), the 
charming Vv K d nhree-ac é erse » | “hak . . r . . = 
‘B oo? enduced af m. ithe on M — © Finlandia Suite (Sibelius), and Liszt’s second Rhapsody. 
O€ en, as iced at the geon Me ; ~~ o . . 1: 7 
on a acl eal . aca an ediiinten te the No fewer than 1,786 tickets were sold for this concert, and 
. ¢ himself, the os Fauchois. has inci led }at its conclusion M. Tas was called to the platform no 
mas himself, the poet, ichois, has included | 





} ’ “Cinl wt , | less than four times to acknowledge the plaudits of the huge 
his characters Giulietta Giucciardi, Bettina Brentano, | ‘ ~< . . - 5 er a / 

: +3 “er audience. The Comedia, in an appreciative notice of the 

Schindler, the poet Von Arnim, the Archduke Rudolph, , . $ = 

| concert, thus referred to the Eastbourne conductor Il fut 





r 


Becthoven’s Sesthem ane many other. She action | ve d'un grand savoir, et, par sa facon remarquable 
} - sreuve au grand savoir, et F Sa con marquabd 
mmences after the battle of Wagram, in 1808, and ends | BYSY 5 he > | eee ee ee 
he , d’enlever ses musiciens, soulever, a plusieurs reprises, 
4 . ‘ . . . . 
lenthousiasme unanime du public. 
A 


At the nineteenth symphony concert by the Duke of 





































4 ( Theatre Hans Pfitzner’s opera ‘ Die Rose | Devyonshire’s private Orchestra, at Devonshire Park, 
Lieb ’ was performed for the first time, without, | Eastbourne, on March 18, the programme included the 
vever, making the impression which might have been} Finlandia Suite, by Sibelius, and Dvordk’s From the 

f d from this ripest work of one of Germany’s| New World symphony, conducted by M. Pierre Tas ; also 
eading musician The performance was excellent Dr. J. W. G. Hathaway’s prelude In Te Domine speravi, 


given for the first time in its rearranged form for full (small 
=_— orchestra, and his suite (Op. 19), Songs of the Swiss 
Siegfried Wagner's new opera, ‘ Kobold,’ was very warmly | mountains, both works being conducted by the composer. 


received on its production here at the Court Theatre. The | . 
f adacte The ‘suggested programme’ of the Sydney Musical 








in¢ n t fkapellmeiste lillibe ‘ : 
" ow wa ' excellent, oo — ~ “ pan yoo Festival, to be held in May next, has now been issued ina 
siastically feted | skeleton form. In addition to ‘two concerts of a much 
; | different character and two orchestral concerts,’ the works to 
— | be performed are Elijah, Messiah, Dream of Gerontius, 
Hermann Goetz’s delightful opera ‘The taming of the} Faust (Gounod), and excerpts from Aida. Seventy-five 
Shrew’ has been very successfully revived at the local | professional players and ‘twenty best amateurs’ of Sydney 
Municipal Theatre. A first-rate performance was secured by | will form the nucleus of the orchestra, and the choir will 
he conductor, Herr H. Gorters. number 500 voices, including the best singers obtainable 


from local societies and choirs in and around Sydney. 


At the Hotel Métropole, Brighton, on March 2, a banquet 
was held in connection with the successful Musical Festival 
recently held in the town. Alderman Botting presided, and 
the chief guests of the evening were Mr. Joseph Sainton, the 
conductor of the festival, and Mr. Robert Taylor, conductor 
of the Brighton Sacred Harmonic Society. The latter, in 
an amusing speech, in referring to ‘the musical landmarks 
of this watering-place,’ recounted some of his experiences 
| during the last forty-three years as a resident of Brighton. 


\rrangements are in active preparation for the visit to 
Paris of a choir of girls selected from secondary schools, in 
rder to perform at a concert to be given in the French 
capital under distinguished patronage on May 14. The 
English choir is to sing the trios by Elgar, ‘ The snow ’ and 
* Fly, singing bird,’ and some national songs, and it will unite 
with a representative French school girls’ choir in singing 
two French pieces, ‘La légende de _ frere Jacques’ 
(E. Paladilhe) and a three-part fugue on the word ‘ Alleluia,’ | Mr. William Short, the principal trumpet player in 
Fa a Ce ene EE TG, CO}ONNE| His “Majesty's private Band, has jast returned from his 
.. '. | extensive adjudicating tour throughout Australia. 
In the circular issued by the French organizers the hope is | 
expressed that in 1910 a French girls’ choir will visit London. | #7vata.—March issue p. 165, col. 2, line 13 from bottom, 
Full particulars can be obtained from Miss Cecilia Hill, | for ‘1895’ read ‘1905’; p. 174, col. 2, line 6 of Silas 
Wentworth Hall, Mill Hill, London, N.W | obituary, for ‘ 1837’ read ‘ 1827.’ 
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Answers to Corre eepondents. 


questions o the best of our 
Oy poly nor canwe giz é 


hile are most anxious to answer 
snnot undertake to send replies 
teachers or concert-agents. 





Ss. E. B.—With regard to the tune ‘Crucifixion,’ by 
A. Cnophius, No. 158 in the ‘ Methodist Hymn Book’ 

mentioned last month 
information: A. Cnophius was Andreas Knopken (vide 
Julian’s ‘ Dictionary of Hymnology,’ p. 629), but he had 
nothing to do with the tune. As will be seen in the above 
book of reference, his name has been erroneously attached to 
‘Herr Christ, der einig Gotts Sohn,’ which is noted in the 
* Diction ary ‘of Hymnology,’ p. 271. The words are by 
Cruciger ; the tune was = lished with the words 
Enchiridion of 1524, | »ut no one knows who is 


} lisabeth 
in the Erfurt 


the composer. The tune is in Erk’s ‘ Vierstimmiges 
Choralbuch’ (1863), No. 103, and in Zahn’s ‘ Psalter und 
Harfe’ (1886), No. 237. If there is anything more to be 


discovered, it would be found in Zahn’s ‘ Melodien.’ We 
are greatly indebted to an esteemed correspondent for the 
above ini ormation. 

M. E. A.—(1) Beethoven’s Pianoforte sonata in D 
(Op. 10), first movement, bar 54, &c., Mr. Dannreuther, in his 
‘Musical Ornamentation’ primer, says, ‘ Appoggiature, short ; 
Czerny directs them to be played long.” Thus you 
his rendering agrees with the Cotta edition and with 
on the other hand, as you say, Mr. Franklin Taylor, 
» Grove’s ‘ Dictionary of Music and Musicians,’ endorses 
Czerny’s view. When doctors differ, who shall decide? We 
are in agreement with Dannreuther as giving the passage 
more character. (2) Heller’s *‘ Promenades d'un solitaire,’ 
No. 1, in F sharp, bar 34, after the change of key-signature, 


the a note in the bass is B shav/. 


thoug! 
see that 
Pauer ; 











YARI 1) For ‘humorous part-songs (or glees), not too 
difficult to memorise for amateur quartet, T.T.B.B.’ try: 
Come away hifer), The frog (Newton), Street music 
Cla Three chafers (77rihn), The keys of Heaven 


(arranged by Elliot Button). (2) For easy instrumental trios, 


suitable for village concerts, see: Six Trios, 2 vns., ’cello, 
and p.f. (Core//z) ; Suite of five pieces, 2 vns., viola (ad /2d.), 
‘cello, and p.f. (sce//) ; Four pieces, for the same instru- 


ments (o/metsch); and Romanzetta, vn., ‘cello, and p.f. 
(Smart). 
E. J. P. 


; Your répertoire might be extended with the 
following bass 


songs: Rossini, ‘Pro peccatis’ (Stabat | 
Mater); Haydn, ‘ Rolling in foaming billows’ (Creation) ; 
Spohr, ‘Woe, horror, grief’ (Calvary); Mozart, ‘* Non| 
pili andrai’ (Figaro) ; Benedict, ‘ Rage, thou angry storm’ ; 
Mendelssohn, ‘I’m a roamer’ (Son and Stranger) ; Handel, 
‘Le —, vie’ (Ottone) ; Rossini, ‘ Largo al factotum’ 
Il Barbiere) ; and Hatton, ‘ The ocean.’ 


L. M. G.—You had better seek the aid of a coach in 
preparing for the examination you name. It is not so much 
amatter of ‘ books’—though your teacher would advise you 
in this according to your state of preparedness—but of 
practical help and suggestions. The fact that you have 
passed the Cambridge Senior Local Examination in music 
should encourage you in your theoretical studies. 

G. A. J.—No, the clarinet is not a supremely difficult 
instrument to learn. You should start on a thirteen-keyed 
instrument This you could obtain from Messrs. 
Boosey & Co., who would supply you with a scale of 
fir ngering and a tutor, so that in far away Persia you could 
begin to teach yourself one of the most beautiful of all wind 
oe 

H.—Bands for Boys’ Brigades may be constituted 

_ (1) drum and fife, (2) bugle, (3) brass, (4) pipe 
When you have decided upon the form of the band—the drum | 
and fife is most usual you should write to Messrs. Boosey | 
& Co. for an estimate of the cost of the instruments and for 
any advice which they are sure to be willing to give. 


ENQUIRER.~--Dvorak’s * New World’ Symphony (complete) 
is published in three forms—(1) full orchestra, (2) pianoforte 
solo, (3) pianoforte duet. The Largo, of which there is an 
arrangement for organ, is scored for the usual strings and 
wind, in addition to horns (4), trumpets, trombones (3), 
bass tuba, and drums. 


we are able to furnish the following | 





| refer is by the late Mr. 


| N. K.—Elgar’s Symphony was produced at tne Free 
| Trade Hall, Manchester, by the Hallé Orchestra, on 
| December 3, 1908; it received its second performance at 
Queen’s Hall, London, on December 7, 1908, when it was 
played by the London Symphony Orchestra. Dr. Richter 
conducted on both occasions. 

J. W.—Strings for all instruments—inciuding your special 
one, the harp—should be good, and before being taken into 
use they should be kept air-tight. All strings are subject to 
strain and atmospheric conditions, thus their consequent 
deterioration in durability is obvious 

W. W.—As we have so frequently stated in this column, 
| in order to obtain a reliable opinion upon the value of old 
violins, the aid of Messrs. W. E. Hill New 

Bond Street, should be invoked, who, in retu fee, 
would supply you with the needful information. 

CHORISTER.—We are afraid that your first question is in 
the nature of a conundrum, which we must reluctantly give 
up. The address of the Royal College of Organists is 
Kensington Gore, London, S.W. 

H. D. R. 

Agnus Dei 
also composed an ‘ 

ANTIPODEAN.—The following composers have 
pieces for the viola d’amore: Ariosti, Hammer, 
| C. Meyer, Milandre and Van Waffelghen: 

S. &. L.. E. 
of which you send the opening bars ; 
answer will be given next month. 

A. H.—-So far as we know ‘The curfew’ is the only 
| piece for the organ composed by Edward Horsman, but 

there may be others. 

CapvER.—Kindly repeat your 
endeavour to answer them, though we do 
answer abstruse interrogations. 

SEMIQUAVER.—We regret that we cannot ex; an 
opinion upon the reliability of the institutions you mention. 

M. E.G. 





Sons, of 


for a 





Bizet did not compose a Mass, therefore the 
* to which you refer is an isolated ey He 
Ave M: aria,’ and a ‘ Regina C 
written 
Marais, 


We are endeavouring to trace the hymn-tune 
if we are successful, 
the 


and we will 
undertake to 


questions, 
not 


ress 
The Mass (or Communion Service) to which you 


Frank L. Moir, the song composer. 


T. A. B.—The slow movement of Beethoven’s first String 








quartet (Op. 18, No. 1) may be played at about quaver = 108, 
or I12. 

M. R.—See answer to ‘W. W.’ 

A few questions are held over. 

Country and Colonial Mews 
v Y¢ VLUILe CW. 
BRIEFLY SUMMARIZED. 

We cannot hoi d ourselz es responsible for the opinions expressed in 
this summary, as notices are either prepares from socal 
newspapers or furnis/ by correspondents. 

Correspondents ar siariy requested fo en é fr 

hen forwarding report f concert 

ABERDEEN.—The University Choral and (rchestral 


Society gave their second concert of the season in the Music 
under the 


Hall on February 23, able conductorship of 
l’rofessor Sanford Terry. The chief choral work was 
Sir Frederick Bridge's ‘ Ballad of the Clampherdown,’ and 


this was sung with much spirit by the choir, other evidences 
of good training being displayed in Elgar’s ‘ Weary wind of 
the west,’ ‘ Now is my Chloris fresh as May,’ by Frank Idle, 
and Somerville’s ‘ Who rides for the King?’ The work of 
the orchestra included Tchaikovsky’s ‘ Marche Solennelle,’ 
the ‘Peer Gynt’ Suite, and Elgar’s ‘Sursum Corda,’ in 
which the organ part was played by Mr. H. R. Souper. 
Miss Nellie Kobertson was the solo vocalist. 

ALLoa, N.B.—An excellent performance of ‘ Elijah’ was 
given by the Musical Association on March 19, under the 
baton of Mr. W. H. Locker, the principal vocalists being 
Misses Eva Rich, Pauline Locker, Elsie Bradley, I. J. 
McCullum, Messrs. Henry Brearley and Herbert Brown, 
with Mr. W. H. Cole’s orchestra. Mr. W. H. Locker, 
who has been the Association’s conductor for nearly thirty 
years, was the recipient of a handsome present from the 


members of the orchestra as a mark of their esteem. 
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AMI M The Amersham Choral Society gave} HertTrorp.—The East Herts Musical Society cave 
annual concert in the Town Hall on February 22, | concert on March 18, when Coleridge-Taylor’s ‘ The deat} 





Taylors ‘ Hiawatha’s Wedding-feast 


Frank Tebbutt) and a selection of part-songs, 





























t ly Stanford’s ‘Sweet love for me,’ were performed 
with great precis and finish A small string orchestra | 
rendered valuable aid in the accompaniments, assisted by 
Mr. Fred Mitchell at the pianoforte. Mr. Edward G 
ur er nducted 
\ N-UN LYNE The last of the Albert Fairbairn 
Subscription Concerts this season took place in the Town 
Hall on March 16, when Handel’s ‘ Samson’ was performed 
T ir sang wi admirable spirit and tone, the many 
I ar choruses with w the oratorio abounds receiving 
ate rendering iductorship of Mr. Fairbairn 
The solo vocalists Dorothy Cook-Smith, Miss 
Al H Mr. | and Mr. Robin Overleig 
B —The ¢ ral Society gave an excellent perfor 
mance Elgar’s ‘ King Ola yn March 9, in the Victoria 
H The choir sang with brightr and intelligence, their 
rendering e ‘ Challenge of Thor,’ the ‘ Wraith of Odin, 
A little bir uir’ being exceptionally good. The 
vocal Alice Hayes, Mr. Hlenry Turnpenney 
and Mr , and congratulations are due to 
Mr. | conducted the concert; he also 
pla Capriccio brillante in B, for 
I rte 
I S The Sacred Harmonic Society gave a Len.en 
( I Dome n March 18, when Gounod’s 
¢ received very ient interpretation under 
é ] rship of Mr bert Taylor. Both choir 
r stra entered into the devotional spirit of the work, 
ur los wer adequately rendered by Miss Alice 
Pr Mi-s Greta Williams, Miss Norah Taylor, Mr. Fran 
I i Mr. Laytor 
( ( interesting centenary r 
rmanc Mendelssohn's uh’ was given in Knox 
n February 7 vir consisted chiefly of 
nbers chur ( r augmented for the occasion. | 
I ay be mentioned that this choir won the first-prize (silver 
r y Dr. Charles Harriss during Sir Frederick 
Bridge’s tour in Canada last year. The spirited singing and | 
| attack hoir reflected much credit on the 
r, Mr. Fr Wr , and the principal solo parts 
re well rendered by Madame Chilson-Ohrman, Madame 
s Brown, Mr. Trotter and Dr. Pirie 
D I I 1 Maxwe wn Chor 
S a Mendels centenary concert on March 17, 
w H n Pr the ‘Hebrides’ overture, 
f 4 Parry’s ‘ Blest pa Sirens,’ were successfull 
r M I Brea Miss Yelland, Miss Stark 
Mr. Henry Brearley were t solu vocalists, and 
r w Stark I ed 
The progr 
rt, g e Kinna 
Dvor * aE r I 
rd { M el 
I t rk wa rd 
[ r I € I i a 
5 extren “ re red 
r Ms. W. Hi. ¢ 
ser, a 
I wer 
Mr. ( 1 Mr 
, w Cv. 
' re I training 
I I arn c Society gave their 
‘ r New Town Hall on March 10, 
ral work was ( * Ode to the nort 
a Ww 4 r | LC and = Sprite 
r t e ( Ir set art he choir 
g Ww F aning M and = the rchestra 
t rendering Germar * Morris Dances.’ 
I were M lary Hoy and Mr. William 








of Minnehaha’ was given for the first time in this neigt 
| bourhood. The work received a sympathetic interpretation 


! The s loists 


| under the conductorship of Mr. J. L. Gregory. 


were Miss Winifred Marwood and Mr. Montague Borwel] 
| The second part of the programme included Beethoven's 
|Symphony No. 1, capitally played by the band, and 


excellent violoncello and flute solos by Mr. J. E. Ham! 
land Mr. G. Slight respectively. 
H ORTHY.—The annual concert of the Philharmonic 

Society took place on March 4, when Mendelssohn’s ‘ Elija} 
| was performed. The chorus, numbering about seventy voices, 
| sang with spirit, and gave evidence of good training at the 
hands of the conductor, Mr. H. H. Bennett. The principal 
| vocalists were Madame Cissie Herbert, Miss Ethel Lamerton, 
Mr. Albert Collings and Mr. A. E. Old. 


HoyLAKE.—The Choral Society, conducted by Mr. G, 

A. Jones, gave its second concert of the season on March 16, 

at the Hoylake Institute. Sterndale Bennett's ‘ May (ueen 
| occupied the first half of the programme, the soloists being 
| the Misses Florence Hall, Lily and Beatrice Williams, and 
| Messrs. Harry Evans and J. S. Rowling. The second 
| part of programme included Percy E. Fletcher's 
| ‘ Reminiscences of Verdi,’ Elgar’s ‘It comes from the misty 
ages,’ and the Bridal Chorus from ‘ Lohengrin,’ by the 
| choir. 

Hyp! Bach’s ‘ St. Matthew’ Passion was performed by 
the Choral Society in the Mechanics’ Hall on March 16—an 
ambitious attempt justified by a very creditable performance 
both by choir and orchestra (led by Mr. N. Thomley), which 
reflected much credit on the conductor, Mr. Thomas Bedford. 
| The solo vocalists were Madame Annie Walker, Miss Annie 
Hargreaves, Messrs. John Collett, J. H. Pashley, J. W. 
Darlington, T. Nuttall, G. May and R. Saxton. 


the 
the 


MINSTER.—The Choral Society gave a successful 
Handel’s ‘Samson,’ in the Town Hall, on 
conductorship of Mr. J. Irving Glover. 


KIDDE! 
performance of 
March 11, under the 
The choir sang with spirit and intelligence, especially in 
‘Fixed in His everlasting seat,’ and ‘ Let their celestial 
concerts,’ and received effective support from the orchestra. 
| The solo parts were sung by Madame Aston, Miss Gertrude 


Larr, Mr. Jesse Hackett and Mr. J. Coleman. 


KIB .—A_ successful performance of Dvorak’s 
‘Spectre’s bride* was given by the Musical Society on 
March 17. The solo vocalists were Miss Gleeson-White, 
Mr. Walter Hyde and Mr. Thorpe Bates. The second pa 


of the programme was devoted to Wagner. A professional 
orchestra of thirty-six performers, under the leadership of 


\\ 


WV. success of the 





Mr H. Cole, contributed much to the 
concert. Mr. Charles M. Cowe conducted. 
LANCASTER.—The C 
( )- operative Hall on M 
und Llecht’s 


oral Society gave a concert in the 
rch 17, when Stanford's ‘ Reveng 
the Light Brigade 

Miss 





were 


Mr. 


given by 


WI 


* Charge of 





the choir and orchestra Hothersall, 

Norton and Mr. Scott Drake played two Trios for pianof»rte, 

violin and violoncello by Mendelssohn and Gade. Miss 
el Crow was the solo vocalist and Mr. Leonard Waikins 





W. Aldous 





itrilbuted couple of violin solos. Mr. J. 


conducted. 


LEOMINSTE! Mendelssohn’s ‘Hymn of Praise’ and 


I:lgar’s * Coronation Od were performed in the Cor 
Exchange on March 17 by the Leominster and Kingston 
Choral Societies combined. Under the conductorship 





Mr. Herbert E. Crimp, 


Sinfonia Car 


a very satisfactory rendering 
y choir and orchestra, ar ad e sol 
vocalists, Madame Laura T aylor, Mrs. R. W. Thom and 
Mr. Henry Levy, were joined in the ‘ Coronation Ode’ 
Madame Marguerite Gell and Mr. W. Pennell. 


LEV! 


lata was given 


—The Musical Association performed [landel’s 











‘Acis and Galatea’ and Parry's ‘ Pied Piper of Hamelin 
in the Town Hall on March 11. The choir, under tt 
conductorship of Mr. Harrison Cooper, gave efticier 
renderings of both works. The soloists were Miss Kana 
Taggart, Mr. Henry Brearley and Mr. Joseph Desmond. 

M -T G) nd Madrigal Society gave 4 
performance of * Acis and Galatea,’ with a miscellaneo 
selection, in the Mechanics’ Hall on March 15. The cl 
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a 
and orchestra, numbering over a hundred performers, gave a 
capable rendering of the cantata, giving evidence of careful 


training by the conductor, Mr. J. H. Sykes, and the solo 


vocalists were Madame Rathbone, Mr. John Needham and | 


Mr. H. Ward Kemp. 

Mon!FlETH.—The Musical Association gave a concert in 
Gerard Hall on March 10, when the principal feature of the 
programme consisted of Barnett’s ‘ Ancient mariner,’ which 
was creditably sung by the choir, conducted by Mr. W. J 
Fraser. The solo vocalists were Miss Jeannie Whyte, Miss 
Ruby Neave, Mr. W. S. Hamilton and Mr. W. Macfarlane, 
and the accompaniments were played by a string quintet 
from the Scottish Orchestra, with Miss Fraser at the piano- 
forte and Mr. R. Stiles at the harmonium. 

NEI The Choral Society’s second concert this season 
took place on March 2, in the Salem School, when Smart’s 
‘Bride of Dunkerron’ and Parry’s ‘ Pied piper’ were per- 
formed, under the conductorship of Mr. H. Armstrong 
Smith, to whom much credit is due for the excellent singing 
of the choir in both works, notably in the ‘ Pied piper.’ Miss 
Esta D'Argo, Mr. Alfred Heather and Mr. Charles Tree 
were a very able trio of vocalists. 

PERT Coleridge-Taylor’s ‘ Hiawatha’s Wedding-feast’ 
and ‘Death of Minnehaha’ formed the attraction of the 
concert given by the Musical Society on March 16. The 
choir, conducted by Mr. F. S. Graves, gave a very capable 
rendering of these two works, and were assisted by a small 
but effective orchestra led by Mr. Feuerberg. Mr. W. S. 
Hamilton was the solo vocalist in the ‘* Wedding-feast,’ 
being joined by Madame Kate Gray and Mr. George 
Campbell in the second cantata. 

Pon’ — Professor Prout’s cantata * Damon and 
Phintias’ was performed by the Pontypool and District 
Male-Voice Party on March 8 and 11 at Abersychan and 
Pontypool. The singing of the choir, under the conductor- 


oOoL. 


ship of Mr. C. H. Bradbury, was very commendable, and the | 


solo parts were well sung by Mr. E. Clayton, Mr. Harry 
Lewis and Mr. David Morgan. A small orchestra, led by 
Mr. W. J. Williams, with Miss Alice Jones at the pianoforte, 


assisted, and the performance of the cantata created 
considerable interest. 
ToxyraANDy.—A new cantata entitled ‘The blind man 


of Judah,’ by Mr. W. T. David, was given for the first time | 


on February 25. Local reports state that the work is 
melodious and cleverly written, and speak favourably of its 
performance and reception. There was a full orchestra, led 
by Mr. Angle, and the solo vocalists were Miss Amy Evans, 
Mr. W. Spencer Thomas, and Mr. Ivor Foster, the composer 
conducting. The performance was repeated on February 
TUNBRIDGE WELLS.—The Vocal Association 
performance of Handel’s ‘Samson’ and Elgar’s * Black 
Knight’ in the Great Hall on March 18. Both works were 
excellently rendered by the choir and orchestra under the 
able conductorship of Mr. W. W. Starmer, special interest 
attaching to Elgar’s cantata. The solo vocalists were Miss 
Ethel Wood, Madame Cecile Vicars, Mr. Henry Turnpenney 
and Mr. Dan Price. 
ING.—The Choral Society gave a Mendelssohn 
centenary performance of ‘ Elijah’ in the Albert Hall on 
February 25, under the conductorship of Dr. A. 
Marchant. The choir displayed excellent balance of tone 
and good expression and enunciation. 
Glasgow Orchestra gave eftiective assistance, and the principal 
solo vocalists were Miss Emily Breare, Miss Maud Santley, 
Mr. John Jamieson, and Mr. Charles Knowles. 
Wuitrincton Moor.—Cliffe’s ‘Ode to the north-east 
wind’ was the main feature in the programme of the 
Primitive Methodist Choir concert on March 17. The 
work was creditably performed under the conductorship of 
Mr. Samuel B. Dann. 
WOLVERHAMPTON. 
season by the Blakenhall Choral Society was given in the 
Lecture Hall on March 15. Elgar’s ‘ Banner of St. George’ 
was the principal work, and it received an excellent 
interpretation by both band and chorus. Wagner’s ‘ Hail ! 
bright abode,’ Eaton Faning’s ‘ Song of the Vikings’ and the 
overtures to ‘ Figaro’ and ‘ Oberon’ were included in the 
programme. Miss Cissy Oakeley, Miss Lizzie Smith, 
Messrs. G. H. Barcroft and A. Warlow were the vocalists, 
and Mr. William Broome conducted. 
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W. | 


Mr. W. H. Cole’s | 


The second concert of the present | 


gave a| 


Dr Charle Har t Special Portra an 
Illustra 
Carlisle Cathedral ( strated) 
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Anthe Sing a Song of Praise By 1 FE. We 
FOUR Extra Supplements are given with this number 
1. Portrait of Dr. Charles Harriss. 
Four-part Son ‘Lullaby.’ By Arnold R. Mote. 
3. Hymn: © 70 the Father, and Redeemer. By Al 
Ey 
| 4. Musical Competition Festival Record. 
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\ BT, | *“Calm_ is the lake.” Four-part Song. 
4 Arranged for \ No. 1122. Novello’s Part-Song 

Book 3d 
A DAMS, . H a | Planter.” Song. No. 3, 
ANVILLE A Love-Song Solo 


B < i 3 s ‘lo Violoncello, 34 


BY ms » Selo, Chane 


aart Land.” Is 


; Harp, 3 


Fatherland.” Op. 5 
s and Orchestra 


A setting for 





ENNE : , ee Magnificat and Nunc dimittis in 
B D min r I wr A.T.B.I No. 387 Novello’s 
c., for Men’s Vvice 1 

Bs xHTON, RU TLAND—Four Songs. Op. 24. The 

words Epw CARP! t Nos. 1 and 2, 

Freedom ‘The dead Christ.” 2s. ; N id 4, 

me ly, Messenger, may ” and ** Standing bevond Time.” 2s. 

I RAHMS, ].—Eight Songs (Op. 14). English and 

German words. The English words by W. G. 

Re ERY. Book I. (Nos. 1-4); Book II. (Nos. 5-8). 
2s. each. 

Wiedersehen.” Pianoforte 


|S gg I 2 A. H.—* Aaf 


‘ag ae PETER—“ Sorrow’s Tears.” Four-part 
Song Are ed for .T.B. (No. 1117. Novello’s 
Part-Sor 300k.) 2d 
Par >. f. @ ** You spotted snakes. For Soprano 
Solo and Chorus (s ). (No. 402. Novello’s Trios, 
&c.. for Female Voices.) :d 
DWARDS, H. | Cantilene Romane Pianoforte 
« Sol 2s. 
| ig mey EDWARKD—‘“ A Christmas Greeting.” For 
+ two Sopranos, Soli or Chorus, with Accompaniment 


for Two Violins and Pianoforte 156. Novello’s Two- 


“AUL, A. R Ea Anglia. Sor The words by 
J Epw OXENFORD. Is. 
*ERMAN, E.—Nocturne from ‘‘Romeo and Juliet.” 
X Arranged for Violin and Pianoforte. 2s. 
~“IBBONS, ORLAN DO—‘“ Glorious and powerful God.” 
Anthem for Whit-Sunday or Dedication of a Church. 
Ed | | WeEs (No. 033. Novello’s Octavo 
Ant ns 3d 
**Q Lord, increase my fait! Anthem. (No. 138 
Novello’s Short Anthems.) 14d. 
ts JETZ, HERMANN—‘‘A Forest Scene.” Four-part 
J Song. Arranged for s.A.1 (No. 1121. Novello’s 
Part-Song Book 3d 
H *™: ALBERT—Six Pastoral Songs. In two and 
three parts, for Ladies’ or Boys’ Voices. Is. 
ANDEL—‘**Oh! had I Jut val’'s Lyre.” Airc from 
**Toshua.” (No. 34. Novello’s Chorister Series.) 2d. 
} ARWOOD, BASIL-——‘ Jesu, Thy boundless love to 
me.” Op 22. Motet for Chorus, Soli (or Semi 
Chorus), Orchestra and Organ. Is. 


** Tack Horner’s Ride.” 
action) for Children. 2s. 


f Thy 


} ATHAWAY, J. W. G. Op. 30. 


Cant with or without 


I] IC 


ata 


KOX, W. H.—* King Church triumphant.” 


Festival Hymn. 1d. 
UCKEN, I Rest, dearest, rest Four-part Song, 
arranged for S.A (No. 1124. Novello’s Part-Song 
Book.) 34. 
} 7” UHLAU—“ Every rustling tree.” Four-part Song. 
Arranged for s.A.T.1 (No. 1125. Novello’s Part 


Song Book.) 14d 


Magnificat and Nunc dimittis in D. For 
58. Novello’s Services, &c., for Men’s 


| Fe Y, R I 
r.1 No 
Voices.) 


sd. 
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rHE I 
AD\ 


AST MONTH ‘). 
BARRETT—“ A 


DURING 


ENNARD, I! Fairy Wood.” 


Song, for Contralto or Baritone. 2s. 
ESLIE, H **Come unto Ilim.” Anthem, for Tenor 
Solo and Chorus, from the Oratorio ‘‘ Immanuel.” 


Edited by H. Etiior Button (No. 946. Novello’s 
Octavo Anthems.) 3d. 

\ AJOR, J. H.—Vesper Hymn (‘‘ And now this Holy 
A Day”). On Card. 1d. ; 


\ ALAN, WALTER—Magnificat and Nunc dimittis 

4 in F. 3d. 

N ENDELSSOH N—“ Farewell Meeting.’ Four part 
Song. Arranged for s.A.T.8. (No. 1119. Novello’s 

Part-Song Book.) 3c. 


—— ‘‘Land of Beauty.” Four-part Song. Arranged for 
$s A.T.B. (No. 1118. Novello’s Part-Song Book.) 14d 

” Four-part Song. Arranged 
Novello’s Part-Song Book.) 


**The Hunter's Farewell.’ 
soe S.A. T.1 (No. 1126 


HAROLD—* The 


Me JOKE, é 
Violin, 1s. 6d. ; 2nd Violin, 


Violoncello and Bass, 2s. 


YARRY, C. H. H.—* 


Darkest 
Is. 6d. $ 


Hour.” ist 
Viola, Is 6d. : 


Prithee why?” Four-part Song, 


(No. 1133. Novello’s Part-Song Book.) 2d. 
**Sorrow and Pain.” A Meditation. For s.s.A.1.1.B. 
(No. 1134. Novello’s Part-Song Book.) 3d. 


For Two Violins, Two Violas, and 
Score. 


—— (juintet in E flat 
Violoncello. 6s. 
JARTRIDGE, H.—‘‘ Lead, kindly Light.” 
Song. For Contralto or Baritone. 2 


 aalaat W. E. H. 


Sacred 


Five Kyries. 3d. 


PRENDERGAST, A. H. -**To his sweet lute.” 
Five-part Glee for A.T.T.1 4d. 
YUGHE - EVANS, D.—‘‘ Lead, kindly Light” (Tyrd, 
Oleu Mwyn.) Sacred Song. English and Welsh 
words. No. 2,inG. 2s. 
ULLEIN, JOHN—Magnificat and Nunc dimittis in 
B flat. (No. S06. Novello’s Parish Choir Book.) 3d 
] OBERTS, |]. VARLEY —‘‘Call to remembrance 
Anthem, for Tenor Solo and Chorus. (No. 952 


Novello’s Octavo Anthems.) 3d. 
CHOOL MUSIC REVIEW, No. 202, contains the 
following music in both Notations :—‘‘ Out of the bosom 
of the air” (Snow). Trio for s.s.A. A. H. BENREND. 14d. 


CHOOL SONGS—Edited by W. G. McNaueur. 

Published in two forms. 4. Voice parts in Staff and 

Tonic Sol-fa Notations, with Pianoforte Accompaniment 
(8vo). &. Voice Parts only, in Tonic Sol-fa Notation. 


A. B. 
300k 200. The Children’s Winter ing By 
My Les B. Foster od. — 
»» 206. Thirteen U ansownquaied Trios. 
By various composers. (Grade III. 
Suitable for higher eapattig Stafi 
notation only : 6d. 


—~ MYTH, E. M.—Songs for Mezzo-Soprano or Baritone, 
. with Instrumental Accompaniment. Arranged for 
Pianoforte. English and French words:—1. Odelette; 
2. The Dance ; 3. Chrysilla ; 4. Anacreontic Ode. 2s. each. 


*TEPHENSON, T. W.—-*‘ To a bee.” Four-part Song. 


. (No. 1113. Novello’s Part-Song Book.) 3d. 
ONIC SOL-FA SERIES Edited by W. G. 
McNAUGHT :— 
No. 1747 It is not always May. Three-Part 


C. Pinsuti 1d. 
For T.T.B B. 


Song for Female Voices. 
1761 The Laird o’ Cockpen. 


” 
GRANVILLE BANTOCK. 2d. 
»» 1762 Jesu, Lord of Life and Glory. Anthem 
EpwArD E.car, 14d. 


KATERK—A Vesper Hymn (‘‘ Be with 


Feat R. 
On Card. 14d. 


us, Lord”). 
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THE MUSICAL 


MONTH—conti 





DURING THE LAS! nued). 


Anthem 


TEST, JOHN E.—* Sing a Song of Praise.” 
W for Festival or General Use. (No. 794. Zhe 
7a és.) 14d. 
HEALE\V—‘“t Ave Verum.” For Tenor 


Chorus and antiones 


ra AN, 

Solo, 

Sacre.) 2d. 

TILLIAMS, C. LEI 
\ for ..T.B. 3d. 
PUBLISHED FOR 

THE H. W. GRAY CO., NEW 


*LEMSON, W. J.—! iS) Choral C 
No. 4,in A. § cents. 


Organ. (No. 57. C 


Haven.”  Part-Song 


“The 


YORK. 


ommunion Service. 


( 


*ILCHRIST, W. W. ‘“The Lamb of God.” A 
J Passion Service. 
\ ARKS, J. C.—‘*God shall wipe away all tears.” 
y (juartet, for 1 T.B.B. 10 cents. 
y ANE, BRUCI **In the end of the Sabbath.” 
aster age 12 cents. 
**Lord of all Power and Might.” 


Ww’ AR *. * EA 
oe atm 10 cents. 


¢ Theaks be to God.” Easter Anthem. 
— ‘* The Saviour of the World.” Lenten (¢ 


12 cents. 
‘antata. 1.00. 





MISS aap acd! ANCE YORKE 


S« yprano 


, Smethw Birmi 


3) RNEST P ENF 7OL D 


(PRINCIPAL TENOR, City Temple) 


MR. 











lisplaye force of expressi sympat 
‘é vet (,;Ma Ti2an 
A € King’s M S s, Swiss T . N.W 
i O BASS (Sti pena £20 to £30 also Chorus 
ENOR (410). M g readers. Apply by letter ly 
to W Giendower Pla South Kensington, S.W. 
O* :AN (Two Manuals), newly erected. 20 stops, 
pedal & hi Inspecti invite For part al 
Wm. ( iw . De re Street, Ashton-under-Lyne, La 
NEW ANTHEMS 
ANNIVERSARIES AND WHITSU NTIDE. 
The ¢ OSER (C a perenne Ke.seneee, BARNSTAPLE) 
will pleased to send 1ASTE REE MENS of ecithe 
HREE f the following se & 
THE PROMISE OF THE | ATHER, Just Publishe 
V ressive Bass S ‘ igorous ar 
ho and eff ive Sopra 
New. 1th , 4 
and fascinating Choruses. Ct S are 
elighted with t this noble Anthem. 
— D BE od ROCK. rth 1000 . 4d. 
and in sti Anthem for good Choir 
1 WILL PR \v THE : ATHER. 8th 1o0o - 3d. 
A new, easy, sweet and effective Whitsuntide Ant 
Our HELP AND SHIELD ath 1000 a - em . 
Very popular and attractive, melodious and pleasing. 

Cau His Name 18th 1000 4 
S t Plumstead by Nine Combined Church of England Choirs. 
THE ORE WITH JOY roth 10 x 4d. 

A delightful Anthem, with interesting Voice Parts. 
‘New SELECTION ANNIVERSARIE No. 16. New. 7th rooo ed. 
Also Nos. 9, 10, 11, 13, 14 and 15. No. 12, Flower Service 2d. 
Some of the largest Sunday Schools have already adopted No. 1¢ 


*A JOVFUL THANKSGIVING. (Specimen Copy, 6d.) 7th tooo 1s. 6d. 
\ new Harvest Cantata. Very highly appreciated. 

Those marke Tonic Sol-fa(No. 13 Selection exceptec 

Weekes & Co., 14, Hanover Street, Regent Street, W. 

U.S.A.: Cirayron F. Summy Co., 220, Wabash Avenue. 


Very Popular Whitsuntide Anthems 
Composep BY EDWYN A. CLARE. 
‘PEACE I LEAVE WITH YOU. 1 
‘ABIDE IN MY LOVE. 


I'wo recent Anthems, 


* are also done in 1) 


London : 
Chicago, 


th 1000 se 3d. 
gth 1000 


already « xtremely po ypular, 


AND WHEN THE Day oF PENTECOST. oth 1000 .. ” . 30. 
Tue Lord REIGNETH. 14th 1000 a 73d 
Praise THE Lorp, O JERUSALEM. 36th 1000 : 3d 
Sung at Choral Festivals, Down Cathedral and Wem. 
FavourtrE MAGNIFICAT AND Nunc pimitTis IN D, atst 1000 4d 
Full of effect and flowing melody. 

* Also published in Tonic Sol-fa. | 

London: NoveLto anp Company, Limited, 160, Wardour Street, W. 


New York: Tue H. W. Gray Co., Sole Agents for the U.S.A, 
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ANNUAL SUBSCRIPTION, DIN¢ AGE, 2S. 
PUBLISHED ON THE IST EVERY MonTH. Price 14d. 
THE SCHOOL MUSIC REVIEW FOR APRII 
TAID 
THe ( ( t \ t 
Pir D E Mr M R 
G A 
H S “M \ ( 
( t RE 
~ N ‘ Ip 
( oO S G D 
Ma b I S 1 Fe 
I \ Ss an | M As 
DAvTES ( ( ETI 
an . ve kT a" -EVIEW 
4 4 
THE SCHOOL MUSIC REVIEW. 
Tue APRII. NuMBER CONTAINS THE FOLL( ( ic i— 
Tue S ery B Iw art Song. By I n Ha 
W E, I », W »S By J. ¢ I t 
I N ( ' 
e Mu z Ive wn a fa trate é 
] : Novi ( Limited 
THE MADRIGAL SOCIETY 
(I NDE 41). 
THE MADRIGAI SOCIETY offers TWO PRIZES eing t 
M é x P FEN POUNDS, with the Soci Meda 
S Pr f FIVE POUNDS, for the tand s s 
APPROVED MADRIGALS, i not less t f r mor 
parts, the upper part or parts t e for wo 1 e Voices 
he character of the Composition t in e wit t 
Madriga t style ar forn itative part-writing t 
re Part-Song or harmonised Me y 
he f wil r ns must be ct wi 
. That the Alt enor parts be written in tk ve 
That t gnat be repeated at the he t leas 
3. Thatt tended ‘* Ter ) e clearly indicat 
. That wor t cted by the Cor r writ 
f a fly af the ginning ; and 
That ye ¢ Pp n mitte a 
competitor, whi st not in the Comp s gray 
The Madrig to be ere addressed t e Secre ; 
Madrigal! Socie WwW Caterham, Surrey, « r before O 
1909, each ¢ position hi g a device or motto af hereto, wi 
Composer's me in a sealed « Pp ga res} gz mar 
The Awar f the | wi € known a ing the 
Society in Dece . 
OSCAR W. STREET, Hon. Secreta 
Cat S April 1, 10 
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FAKENHAM GHOST 


ClLLORUS 


LUARID-SELBY. 


t 





SPECI 


AL 


NOTICE. 


To ensure insertion in their proper positions, 


Ac 


the Office, 


| mot later 


vertisements 


jor t 
160, 
than 


THURSDA Y, 
(First 





he 


Wardour 


next issue 


APRIT 
Post). 





Street, London, 


should reach 


W. 


>? 





THE MUSICAL TIMES.—Aprit 








I, 1909. 





BATH 


Professional ladies and gentlemen visiting 
f TEACHING ROOMS at this high- 
USS esta at s, Mils Street, Batl Charges moderate 
Cc. M 1&§$ Lt Mils Street, Bath 
perty 
1ioneers, 


ME SSRS PU 'TI¢ K snd SIMPSON, act 
hold SPECIAL SALES of 


MUSI CL INSTRUMENTS a t the th of every mont 
Sales of M I Music Plates, and Copyrights, Trade Stock 
M tu I t us F may ire 
\ t Probate Legacy Duty, or for Public or Private Sale. 
PIANO PEDALS. 
EVERY ’ ORGANIST ‘ 
Should investigate the ImporTANCE and SreciaL ADVANTAGES of 
NORMAN & BEARD’'S Parent 


PNEUMATIC PEDAL ATTACHMENT FOR THE 


PIANO , 
xX As USEI xX 


BY MANY WELL-KNOWN SoLo ORGANISTS. 
Correct relative positi 


Gives a Perfect I 


guaranteed. 


nof Keys and Pedals 











Does not i the all parts of the Pianofcrte 
Acti g left 

Pedals car ta 
Does not alt P 

Every Atta nt tr pecially ur own Factory 

N.B I ri t f e Radiating Concave Pedal 
Boar s fit to th w Org the Royal College of Organists, 
Lo t N A BEA ffer a c asiderable reduction in 
price, full 5 ilars of w a tained on application to— 

NORMAN & BEARD, Lrp., 

Orcan Works, Perot INAND Street, Lonvon, N.W. 
Telegrams—‘‘ Vibrating, London.” Telephone—8o5 North. 
THE 
. . sa owrTr x ‘ . 
CHESTER” SERIES 

4 vi\ y 
—— . . ~ ) | g 
UNISON SONGS. 
OUR DEAR OLD ENGLAND 2d. 
2. BENEATH THE FLAG 2d. 
; A SONG OF BRITAIN 24. 
4 CRICKET SONG ave 2d. 
N INS 
Nove ( 
THE 


COLLEGE OF ORGANISTS. 
EXAMINATION, 


ROYAL 
FELLOWSHIP 


rr’T 


Ld. IQ 
. . SIA «TEST Dp . Net 
SOLU PLAYING TEST-PIECES - 

SONATA (N E MINOR) J. S. BACH 

NDAN $ F NY 
ENDELSSOHN 
ANTASIA E. H HORN] 

I N ( I 


THE OFFICE OF “TENEBRA&:” 


FOR SINGING 
PASSION” 


DIRECTIONS 
“THE 





MUSIC FOR 


PIANOFORTE SOLO. 


MARY C. BEN 
SILHOUETTE 
A. von AHN CARSE. 
THREE MINIATURES (1. 
Song ; 3. Scherzetto) ... 
EDWARD ELGAR. 
CONTRASTS—THE GAVOTT 
MAZURKA 


SERENADE MAURI 


STEPAN ESIPOFF. 


YEDICT. 


BALLAD! 
EN PRINTEMI’s 
SONNE! 
L’ ABSENCE . 
CANTIQUE Db’ AMOUR 
NOTTURNO 
MAUD MATRAS. 
3ARCAROLLI 
NOCTURNI 
THEOPHIL WENDT. 
AIR DE BALLET WITH INTERMEZZO 
CANT E D’AMO ne — nia 
Deux MorceavX (1. Petit Madrigal ; 2 Petite 
Serenade) wis ie ve ‘ 


MUSIC FOR 
VIOLIN & 


THOMAS ADAMS. 


REVERIE D’AMOUR one 
A. HERBERT BREWER. 
Al WIEDERSEHEN 


CARL BOHM. 
Six Morceaux 
A. VON AHN 
SUITE IN FOUR 
F. DAVID. 
BuUNTE Rt _ 30). 
Edited by EMILE Sa 


EDWARD GERMAN. 


DE SALON each 


CARSE. 


MOVEMENTS... 


HI 


Twenty-four Pieces. 
RET 


NocTuRNs, from ‘* Romeo and Juliet ” Music 
BATTISON HAYNES. 

THREE DANCES IN CANON 
JOSEPH HOLBROOKE. 


SOUVENIR DE PRI 
EDWIN H. LEMARE. 
ANDANT IN D FLAT 


HANS SITT. 


NTEMI 


(Transposed to D 


Bun BLATTER (Op. 84). Twelve Easy 

l’ieces, in 4 Books “a each 

s Lyt Pieces (Op. 96) each 
I Nove anp Company, Limited. 





Humoresque; 2. Love 
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ANTHE!) 


aise and all majesty 
he glorious wor - 
the a work (end Chorus ) 








»bedient unto death 


t entered into the Holy Places 
= dren 
2 ‘ e Him 
ip 
p 
t h Thee 
> eseet _s Thee (Collect) 
. nt Jeg! s Almighty Son 
ent Thy Name, O Lord 
risen with Christ : on 
> risen *F. Osmond Carr 
= ‘ ion (Tes Pz arts) 
2 r's house , . 
. s house 


(Open ye the g ates) 
to pass 
1ve you comfortless 


t, neither forsake us 




































“ Let not heart .. Eaton Faning ar Cs ardner, eat Who is this so weak and helpless Rayner 2d. 
2 Tr 
ANTHEMS FOR WHITSU NTIDE. 
* And all t people saw J. Stainer 6d. to pass G. Garrett 6d. 
2 “And s y there cam : Henry J. Wood It sha me to pa B. Tours 14d. 
- And wi the day of Peneccest Charles W. Smith 2 aa Greene 6d. 
2 As pant } od Trimn 4d. 
#As the H I'rembath 14d. 
Bel I e promise B ard-Selby 3d. 
2 «Come, H , J. Stainer 6d. 
7 Come, H Elvey an 1, G. Elvey 3d. 
2 Come, H Ghost C. Lee Willi s 1, G. A. Macfarren 14d. 
Con I 1 Holy Spirit 1. Myles B. Foster 4d. 
Do not I heaven and earth 1. Goss 
*Eye t (Two-part setting). . i A. H. Mann 
2 +Eye (Four-part setting). . Sullivan 
Fea a“ t Me Ilssohn 
a) Give God Boyce 
i ful G Rev. E. V. Hall 3d 
*G Teman J. B. Calkin 14d. 
I op mart IS. 
€ : B. Luard-Selby 14d. 
oly Spirit Gibbons 4d. 
1 , Adams 3d. 
in the secret place o . West 2d 
a oly Sx come, Ocome(Ad Spiritum Sanctum) G. Hayes 
| |: I was ir pirit , - 6d J. Stainer 
“* ‘lw ify Thee . — * E. H. Thorne 
‘lw ave y ~ r comfortless Bri 2 S. Reay 
+l will 5 I Rev. G. W. 14 H. S. Irons 
elfIg Thom I Art W. Marchant 3d 
Iflg A. J. tt . Goss 6d, 
a» If ye € . . . C. S. Heap r4d. S. S. Wesley 6d 
ee " elf ye W. H. Monk, Tallis, & R P. Stewart, ea. 1 He Rev. E. V. Hall 3d 
f If ye Herbert W. Wareir i ll Y) Croft 4d. 
6 If ye ad When the Day of Pentecost A. Kempton 3d. 
> } If ye , =e | r 3d. Whosoever drinketh J. T. Field 14d. 
=o ‘ In My Father's house ; aie "J. Maude Crament 3d. 
e ANTHEMS FOR TRINITY TIDE. 
I % and everlasting God a al oe Gibbons 13d. *In humble faith G. Garrett 14d. 
t y God, Who hast promised H. Elliot B *In Jewry is God known J. Clarke-Whitfeld 14d. 
ij Spirits, ever blessed haikov In sweet consent E. H. 
iy into ord In the fear of the Lor J. Varley Robs 
2 4 Bet God is great Let the pez of God 
Bel if God so loved us *Let Thy merciful ez 
Belove et us love one another ard - 4 Light of the world 
Be ye all of one mind nak ur E. Godfrey 3d. ‘*Lord of all power and mig Willis 
*Bless in Ge sss 4d Ditto (men’s voices) 
> Bless an 14d. *Lord, we pray Thee J. Varley 
*Bles £ . 6d. or blest 
cl ren 3d. ast prepares 
m Teman . l 
2 1 the world Matthew Kir igston 
d Mozart Goss 4. H. 
rd H. ‘Elliot Button € 
n Tr. Field wisdom be founc 
3 G. C. Marti ds, O Lord Art 
oly Crotct His awful Name 
God Almighty T. Bateson ore G 
are Thy tents F. Ouseley hath the Fathe Me 
2 are Thy dwellings Spohr Sing to the Lord Me 
Trinity I'chaikovsky *Stand up and bless 
nd Omega Ch. Gounox Teach me 1 hy way W.H ; 
nd Omega J. Stz ait er t4d. Teach me Thy way Fra 3 
a nd Omega J. V: arley Ro 1 *The Le hath been mindful S. S. Wesley ad. 
1] BI low 6d *The Lord is my Shepherd G. A. Macfarren 14d 
the Lord is great F. Ouseley «4d. The Lord is my Shepherd J. Shaw 3d. 
re J. Stainer 6 The Lord will comfi ot Zi H. Hiles 6d 
+ Thou shalt shew me the path of life Alan Gray 14d. 
f Thy power Gre We humbly beseech Thee H. I t Button = 1d. 
f Thy power A. Sullivan Whatsoever is born of God H. Oakeley 3d 
the Lord H. Wareing 3d. Who can comprehend Thee Movzart 1, 
" Aathen s marked thus (*) may be had in Tonic Sol-/a, 1d. to 2d. each 


J. 


Lenenees : 











Mendelssohn Let not your heart betroubled(Double Chorus, unac.) M. B. Foster 3d. 
Haydn rd. *Letr 1: ean part arrangement, with organ) ” Myles B. Foster 3d. 
Haydn 14d. *Let their celestial concerts all unite . . Handel ~ 
14d. *Lift up your heads Hi: andel and J. I H »pkins, each 14d, 

3d. *Lift up your heads S. Coleridge-Taylor 3d 

14d. _— Lift up your heads oe . ae W. Turner ad. 

14d. Look, ye saints Myles B. Foster 3d. 

yhr ap your hands : .. H. Purcell 3d. 

Oliver Kin J. Stainer 6d. 

, Croft ; T. T. Trimnell 3d. 
W. B. Gilbert ing of Glory H. Smart 4d. 
Bach i, when Thou appearest Mozart 3d. 

H. Lahee amiable : ; .. J. Barnby 3d 

A. R. Gaul d our Governour H. Gz adsby 3d. 
Beethoven r Governour Marcello 14d 
landel 1 ]. Barnby fs: 

: Sal ~~ F. Adlam 4d. 
id J. ea J. B aptiste Calkin 3d. 
See B. Foster Bevan 3d. 
H. Elliot Button Rev. E. Vin > Hall 3d. 
Maude Crament s r. Trimnell 1 4d 
George Elvey | hn E. West 14d. 
F. C. Maker HH. Gadsby 6d. 

B. Tours H. J. King 4d. 

W. Byrd S. Wesley 3d. 

J. Barnby Ch. Gounod 3d. 
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EDWARD BUNNETT, Mus.D. Canta. 


ICES 
I 3d. 
B Ju ate in I 3d. 
I 
I 
\ 
ANTHEMS 
4d 
S 14 
I wa . 
D 
IRGAN MUSIC 
I 
~ 
No. 7. Pr \ \ I 
A M I 
\ 
i Nove C 


MUSIC EASTER 


HARWOOD. 


FOR 


BASIL 


CHRIST ASS ER (The Anthems instead 
I r Day t in Solemn Chant 
r pric 
WHY SI E 1 LIVING Anthem for 
) price Sd 
HYMN appy r ne (Ilymn Tun 
f Selec Ser », Nos. II to 2 
price complete 6d. 
\ ; 


THE OFFICE FOR THE 
HOLY ( OMMU NION 


JOHN ME ?RBECKE 


k AN At IMPANIMENT FOR ORGAN 
BASIL HARWOOD. 
x AC { EFACI 
( k 4 
e xf he 
P whi st 
r y 
I 
| A ONMVU. ON SE] [C} } ) 


ANCIENT 


S rAINER 
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ANTHEMS 
AND MODERN 
134 
THE BIRMING HAM GAZETTE sav 
: a dab ssing t th Chi arch t r 7 
t it 1 ; is 
rHE CHURCH TIMES say be co 
' lecting fr un gt a 
} whi a t lt test of f t vi 
; j } ev ig 
! ‘ will IM 
W N 
I ' 
THE MUSICAL JOURNAI ' 
a z a the 1 tter of pr vidi g t } ot 
¥ 
THE PALL MALL GAZETTE savs 
i tior enient - f _ a - ‘ 
arty | g 4 Cl 
5 
r 
tush. Balt f 
in oe ee & IM 
I : N AnD ( Limite i fay 


BELL’S PUBLICATIONS. 
STANFORD 


AND 
CHARLES V. 
, I 








M ( EN St n ( Pri é 
( Te D sd. ;_ Benedictus, 4d.; J 
C Ss } Servi net, ] 
MODERN ‘CHURCH SE RVICES. 
Mag ttis Charles W t, 4d. 
M: " Nu dimitti A flat H. | Vin thy 
I B flat i Cole 
I ) Herbert W. Pier 
CHURCH CHOIR LIBRARY. - 
4 COLLEC TION OF ANTHEMS MODERN COMPOSERS CC 
O God Who } prepa mes Lyor id 
~ hat hs | Meneifal God = ae IM 
\\ ~ fM S on Cc. 2 Wi iz OL 
Hail, ing Light (Men's Voices) C. E. M 
I Saints (¢ al Hymn) Charles V. Stanfor 
I Ww (Motet) ( rles V. Stanfor 
\ rom Hea A. Herbert Brew 
SONGS. 
CHARLES V. STANFORD. TI 
S (No. rin C, No. 2in E flat) Words by Lord Tennys ' 
The Sil No. 1 in F, N A flat i 
The City Child (N E flat, No. 2 in G } To 
The Vi No. 1 in G, No. B flat : 
AVE ATQUE VALE, ' 
CHO \L OVERTURE y CHARLES V. STANFORD TE 
I Or and Sixper net 
BIBLI SONGS 
r V I Os - Op 
s M pv CHARLES V. STANFOR 
AS Fr f t A Song of Hoy 
AS Trust {. 4 Song of Pes 
ORGAN MUSIC. 
Six § P es P S, (2nd Set) 
( es V. a 
| M ( es V . 
fl Ra g A 
( ( Uni ) 
S W Reginald Goss-Custz A 
( I Tr. Sweeti 
CLASS SINGING FOR SCHOOLS. Al 
EDITED bY i AN 
SIR CHARLES V. STANFORD & SIR WALTER PARRATI é 
W t } St ) * BY 
I ne Shillir t 
I pe p a. 
3 Br t STREET, Lo» E) 
“OY SOUL WAITETH FOR THE LORD 
\ G U By R pb FRAN Liovb, I 
Mus. I Pp Hudder J. Wooo & S Ltd. 


G 


It 


ILL’S 


EAD, KINDLY LIGHT. 


) 





Sacred Son; 
Hi v P 
Limited 


C to F) M t 


NOVELLO AND CoMPaANy, 


london: 


EASY VOLUNTARIES. “ Me 
Eli St. Paul,” “ Creati each 


Novel np Comran 
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ST. GEORGE’S DAY, APRIL 23. EMPIRE DAY, MAY 24 


PATRIOTIC MUSIC. 






























































‘ ORCHESTRAL MUSIC. PART-SONGS, &c.—(Continued). 8. 
: COMMEMORATION MARCH .. John E. West GOD SAVE _THE KING. Arranged by 
String Parts, 2s.; Wind Parts, 5s. 6d. _ (Tonic Sol-fa, 1d.) Sir Michael ¢ —— * § 
Military Band Arrangement, gs. Ditto. -. Arranged by Vincent Novello o 3 
ie ite : : Vocal Parts, 6d.; Orchestral Parts, 3s 
IMPERIAL MAR vo a Edward Elgar Ditto. .. Harmonised by Vincent Novello o 1% 
Full Score, 3s.6d. Tonic Sol-fa, 1d.; Orchestral Parts, MS 
String I arts, 2s. Wind Parts, 7s. Ditto. Gaelic words .. Tonic Sol-fa o 1 
} Military Band Arrangement, gs. Ditto. Arranged for Male voices by J. Barnby o 2 
f OUR QUEEN. Quick March .. .. H. M. Higgs. _ Tonic Sol fa, 1d. 
' String Parts, 2s.: Wind Parts, 5s. 3d. Ditto “Arranged for s.s.A. ot as ~~ « 14 
Mili tary Band Arrangement, 5s. Ditto. Arranged for Festival use by Henry Hiles o 14 
Ditto. Church arrangement by J. F. Bridge 
ee pa ; . ; with new verse by the Dean of Rochester 
MUSIC FOR THE ORGAN. 5.4. (TonicSolfa,rid) ..  -. +. ss 0 TF 
COMMEMORATION MARCH. Founded on Ditto. Arranged by Edward Elgar +» 0 3 
themes from Barnby's popular National ash Tonic Sol-fa, 1d 
Song ' John E. West 2 o Full Score, 2s. 6d. ; String ,P: arts, Is 
e ; Wind and Organ Parts, 4s. 6d 
i IMPERIAL MARCH os Edward Elgar 2 © FURRAH FOR MERRY ENGLAND 
' OVERTURE Occasional Oratorio (Handel) (Tonic Sol-fa, 14d.) Francesco Berger o 1} 
iS Arranged by W. T. Best ‘+ +s ++ 2 © HURRAH FOR MERRY ENGLAND. Solo, 
: THE NATIONAL ANTHEM Arranged with with Chorus. (Tonic Sol-fa,rd.) H.H.Pierson o 14 
Variations .. a at .. C. H. Rinck 1 6 Ditto. Arranged for s.s.a. (Sol-fa, rd.) os © £ 
Ditto. Ditto os ..S.S. Wesley 2 o HURRAH! HURRAH! FOR ENGLAND 
Ditto. Ditte wis a A. Hesse 1 6 J. F. Bridge o 2 
Ditto. Ditto in .. W.T. Best 2 0| HYMN BEFORE ACTION wi 2 0 
Ditto. Ad lib. Accompaniment for Men 'sV oices 0 4 
ai -¢ EAD PD TAGARTE Strin eP arts, 1s. 3d. (Wind Parts and 
M ARC HES I OR I [IANOI ORT Ss. Full Score, MS.) 
SEI COMMEMORATION MARCH .. John E. West 2 o Ditto. Arrangement for T.T.B.B + - O 3 
IMPERIAL MARCH os Edward Elgar 2 o (Tonic Sol-fa, 1d.) _ 
OUR OUEEN Ouick March H. M. Higgs i ' IT COMES FROM THE MISTY AGES. 
Se eS ere ee ret ere Co (S.A.T.B.) . wt oe Edward Elgar o 4 
Tonic Sol- fa, 2d. 
CANTATAS. *JOY TO THE VICTORS A.S. Sullivan o 3 
THE BANNER OF ST. GEORGE Choral NOW PRAY WE FOR OUR COUNTRY 
J LLaNG ~ IN r ri L\Ur c (To lic sO fe d 7] Z ‘lowe 
Ballad For Chorus and Orchestra. s Ditte , p bomen a. Three einem - lower ' 14 
' words by Shapcott Wensley Edward Elg tr 6 sec ee eo a. 
' Tonic Sol-fa, rs. Full Score, 25s. String Parts, 8s.6d. PATRIOTIC PART-SONGS for the use of the 
Wind Parts, 19s. 6d. Army, Navy, Xc... +“ .. Jj. Tilleard o 6 
yr, i Jos., 1d. each. 
THE FLAG OF ENGLAND. Ballad. For IP gab se since sngaalergs 
Soprano Solo, Chorus, and Orchestra. a RULE, BRITANNIA. Harmonize Lby ' 
words by Rudyard Kipling .. J. F. Bridge 1 6 (Tonic Sol-fa, 1d.) Vincent Novello o 1% 
Tonic Sol-fa, 9d. String Parts, 4s. 6d Ditto. Arr. for a.T.T.B. by J. B. Lott .. o @ 4 
(Wind Parts and Full Score, MS.) THE EMPIRE FLAG. A Patriotic Song. For 
Tonic Sol-fa, ts. Solo and Chorus.. . A.C. Mackenzie 2 o 
Ditto. Ar ranged for S.A.T.B. an es .« © & 
i SiMe Tonic Sol-fa, 14d. 
PART-SONGS, Xc. *Ditto. Unison Song with Chorus ad Jib. -- O If 
A BATTLE SONG... ia E.A. Sydenham o 3 THE UNION JACK. (s.a.t.B.).. A. R.Gaul o 4 
: *Ditto. Unison Action Song si - o. © G 
A TOAST. (a.7.7.B.) -» A. Herbert Brewer 0 2 «pitto, litto. Voice Parts — - 
ALL HAIL, BRITANNIA. Madrigal, by A. Lotti o 3 Orchestral Parts ee os each part o 6 
- AN MPIRE SONG ae \. C. Macker WHO RIDES FOR THE KING, 
1 J BY ORDER OF THE OUEEN esis Mir Reginald Somerville 3 
Sieadiet of Ges Gases) See. ie 1 YE GALLANT MEN OF ENGLAND. E.Hecht 0 3 
and G - \rranged by A. A. Needham 2 o YE MARINERS OF ENGLAND. H.H.Pierson o 3 
ENGLAND .. - wr .. J. L. Hatton o 3 Chorus Parts, 6d.; Orchestral Parts, 5s.6d. 0 3 
RD Tonic S fa, rd. , s Tonic Sol-fa, 14d. 
. Ditto. Arranged for s.s.a. (Sol-fa, 1d.) a ©& 2 lVitto. . C, Lee Williams 3 
Ditto. - , Henry Leslie ; 
ENGLAND, GLORIOUS ENGLAND 
G. F. Huntley o 3 P _ . 6 
F [RM IN HE R NATIVE STRENGT it. Patri lotic "—" 1 e pe fobe suovhed © ane ian i ie Sta ’ Notat oe in Ton 5 1 
Chorus a ie A. C. Mackenzie o 4 combined 
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WILL BE PUBLISHED IMMEDIATELY. 


LIYMNS FOR EMPIRE DAY 
WITH A SHORT FORM OF SERVICE FOR USE 
IN SCHOOL OR IN CHURCH. P 








PRICE THREEPENCE. 


CONTENTS. | 


R. OMVPOSER 
LAND OF OUR BIRTH wie RUDYARD KIPLIN« — F. R. STATHAM. i 2 
WHAT CAN I DO FOR ENGLAND W. H. DRAPER . H. MAUNDER. 

; LET US WITH A GLADSOME MIND A. P. STANLEY bot G. J. ELVEY. 

4. FLAG OF OUR COUNTRY W. H. DRAPER sis MyLes B. Foster. . 
FORWARD GO IN GLAD ACCORD L. TUTTIE1 ARTHUR S. SULLIVAN. 9 
HOW BLEST THE LAND... .... > -W. H. DRAPER _ “EIN rEsSTE BUI f : 
LORD, WE THANK THEE _... ii T. W. Jex-BLAKE J. LANGRAN, 

TO THOSE ACROSS THE SEA W. H. DRAPE! ' W. G. ALCOCK. 
LITANY OF HUMBLENESS ~ J. S. B. MONSELI Joun E. WEs1 
GOD OF OUR FATHERS A. C. AINGEI \. M. GOODHART 

11. GOD BLESS OUR NATIVE LAND... W. E. HICKSON J. H. MAUNDER ; 

HOW FAIR WAS THE LAND ..  W.H. DRAPER J. VARLEY Ropes - 
FORM OF SERVICE. NATIONAL ANTHEM. 


LONDON NOVELLO AND COMPANY, LIMITED 


THE CHILDREN’S HYMNS FOR EMPIRE DAY. . 


EMPIRE DAY SONG-BOOK RECESSIONAL 
No. 1. “GOD OF OUR FATHERS, KNOWN OF OLD 


BY 








vi M Pianoforte S H. Elliot Buttor RUDYARD KIPLING 

t the Lrinley Richa egies ~~ a 

a, nomi dit, GEORGE C. MARTIN anv E. W. NAYLOR. JJ 
I ) l \r a ee & 
H oe K Cuthbert Hat Price One Penny each Setting. cy 
M f M H We \ 
O lowly | ieee =~6LORD OF OUR FATHERS 
G the K Dr. John } ore y <7. aT 

_— THOU DIDST BLEND. 


; en ( NY, J.imite AC. ‘BENSON 
PHE UNION JACK GEORGE C. MARTIN. 
UNISON SONG, WITH ACTIONS 


ITABLE FOR PATRIOTIC GATHERINGS Price One Penny. 
SCHOOL ENTERTAINMENTS, & Words only, 1s. 6d. per ro 


Words by SHAPCOTT WENSLEY ; : : a 
The Actions by Mus. LOUISA WALKER) GOD OF OUR FATHERS, 
ALFRED R. GAUL. UNTO THEE. 


DS BY 


\. C. AINGER 





ing . I r t ps ol ; 
: . 9 pI te , ecte THE MUSIC BY 
nw “ t Heart of “Ff rT | 
ponies lI-kmown national airs—vis.. * Hea A. M. GOODHART. 
t } : R gether, the w ‘ r ding eee 
eK i 
F One Penny ( 
\ Pa 1 W y, 1S. 6d. per 10x } 


NovELLO anp Company, Limited. 
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HYMN FOR ST. GEORGE'S DAY. Jor Genen terenvane Seve, 
UPROUSE YE, CHRISTIAN) MODEL ANSWERS TO- 
PEOPLE OUESTIONS ON “TOUCH 


aepwens i FOR CANDIDATES PREPARING FOR 
7 * — EXAMINATIONS IN PIANOFORTE PLAYIN( 
rue RIGHT ~toty c x BOUTFLOW ER on 


CB LLOYD, WILSON MANHIRE, 


C. H. LLOYD. F.T.C.L., L.R.A.M., A R.C.M 











Price One Penny. Founded on the Teachings and Writings of 


Words only, 28. per roo. TOBIAS MATTHAY, F.R.A.M. 








Lon N anD Company, Limited. Price Sixpence 
rice Sixt 


TEN HY MNS (zr 1) ) arene 
WITH TUNES HINTS TOC “ANDIDATES 


FOR USE IN SCHOOLS AND FOR C 7 DREN'S FESTIVALS. : 
(Suitable also for Flower Services or Sunday School Festivals.) FOR THE L.R.A.M ASSOC. BD AND 
nes OTHER EXAMS. IN PIANOFORTE PLAYING. 
THE MUSIC COMPOSED BY 
ARTHUR SULLIVAN, JoHN STAINER, GEORGE ELVEY, p a 
4. M. Goopuart, J. H. Maunpver, and H. D. Werron. rice Une 





Epitep sy W. L. R. McCCLUER (Organist of St. Paul's, Canonbury), } H. LARWAY\, 
oy =e 4, WELLS STREET, OXFORD STREET, LONDON, W 


Staff Notation, price Threepence. Tonic Sol-fa Edition, Threepence. 
CHORISTER’S AID TO 
TEN HYMNS (r =.) ule 
G. C. Martin, F. H. Com ey * prcrensay 7 eiatine A. SULLIVAN, M ON () | ON | \ ( I 


STAINER, AND OTHERS. 








BY 


eee S. FOSBERY, M.A. 
Staff Notation, price Threeper ice. Tonic Sol-fa Edition, Threepence 


ords only, Five Shillings per 100, each Set. Headmaster, St. John’s School, M 


~ T ry . —_ . 
TEN HYMNS (ser 1) Yorks). 
NATIONAL HYMNS AND TUNES FOR CHILDREN'S USE. — 
THE MUSIC COMPOSED BY RICE THREEPENCE 
G. C. Martin, H. Watrorp Davies, J. H. MAuNvDER, —— 
J. Barnspy, Freperick Cray, C. ware RD LLovp, Joun E. West, 
H. Davan Wert B. Tours. London : Novetto anp Company, Limi 


Epirep sy W. L. R. MCCLUER (Org anist of St. Paul's, Canonbury). 





rep By W. L. R. McCLUE R (¢ Irganist of St. Paul's, Canonbury). ] I IR ECT¢ ) RR Y ( ) [- 


e Ten Hymns, gonginta, pr ic e Twopence ; Tonic Sol-fa, Twopence. M l T ICA | L I : I yL T Cc ; \T I ( ) N 


ords only, Three Shillings per roo. 
A GUIDE TO 


CHOIR SCHOOL AND CHORAL FOUNIATIONS FOR BOYS 
ETHERINGTON’S UNIVERSITY DEGREES IN MUSIC 
CHORAL AND ORGANIST SCHOLARSHIPS : anv 


THE STORY OF THE CROSS PUBLIC SCHOOLS OF MUSIC IN THE UNITED KINGDOM 


I re Ls 


wd Wende. 3d. ag a ee fHE REV. CHARLES E. BUTLER, M.A. 





London: NovELLo anp Company, Limited. 





A. LIVINGSTONE HIRST, B.Mus., F.R.C.O. London: Novetto anp Company. Li 


THE STORY OF THE CROSS cig: ee 
“Musical Times” Portrait Supplements 


Music and Words, 24d. each eusionnst 








Hands SOLID DARK OAK FRAMES f Best | 
ETHERINGTON’S, Ricumonp, SurReEy Workmanship, with Gilt Slip, Glas Bach Or Black W 
: Price 1s. 6d. each, post-free 
Just Publish rHoM nN, HeELs AND ( 16, South Castle Street, Liver 
) 7 
AS PORAL ROM ANCE HE ORGAN RECITAL.—Given away, Sper imen 
FOR ORGAN Copy (6 pages, full size) of a new series of 2-stave Org Pieces 
? Quote this paper, and send 1d. for postage, to Mus Six 4 pt., Positi 
: By H. D¢ U G LAS. Organ Co., Ltd., 44, Mornington Crescent, Le on, N.V 
Price One Shi rand Sixpe e net. 
by Davi Cie Esq. (Queen's Hall, & -); Tuos. Curry, Esq OMELETE WORKS U eT rO DATE Musical 
(A ra Pala » Ke.); J]. A. Meale, Esq. (« crystal Palace, (Queen's » Standar Ve Mu Re Tr s Revie 
Hu I, & ); T. Westlake Morgan, Esq. (Albert Hall, St. Bride, 20 Vols r T te, 1 ‘ | 'N nconformist Journal, 12 V¢« All 
reet, &c.). und, Applicati sto Dr. B ett, 1, Grove Terrace. Thorpe R 


London: Novetto anp Company, Limited. Norwict 
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TH 


Epirel 


FOLK-S 


MORRIS 


E MUSICAL 





\ 


> 


ONGS 


BOOKk 


LISTORY OF MORRIS DANCING 
NCES AS PEI F HI 
k N PF EN AND 

[ARP AND HERBERT C. MACILWAIN 


NOVELLO 


FOLK-SONGS OF 
CECIL 
: 





TIMES.—AprRIL 


AND 





T, 1909. 


ENGLAND 


J. SHARP. 
SOMERSET 








































ROM 





TUNES 


COLLECTED AND ARRANGED BY CECIL J. SHARP. 
\ our rHE BINGO. THE GREENLAND FISHER\ a 
IEAI THE KEYS OF CANTERBURY THE TREE IN THE WOOD %¢ 
I'M SEVEN N VIF NDAY THE COASTS OF HIGH BARBARY COMI ALL YOU WORTHY = 
ik CRYS SPRIN O WALY, WALY CHRISTIAN MEN 
11b ) } \l rHE LOVER’S TASKS BRENNAN ON THE MOOR 
\ FA EI INS I rHE SHEEP SHEARIN( OH NO, JOHN 
) aN (GREEN BROOM 
Puree-Ha ENCE EA ( \ 
- 
‘ , cr a . > . rr ~1T) r\. . 
FOLK-SONGS FROM FOLK-SONGS FROM THE 
DORSET ke ASTE RN COUNTIES 
i AD ACCON ANIMENT y 
. Ee. on HAMMOND. R. VAUGHAN / WILLIAMS. 
\\ \ ! y CECIL J. SHARP 
Book II. 
, SONGS FROM ESSE x. 
I B The lost Lady f 
Nancy of | Tarry 7 As I wall t 
W - ( : \ I er. I Lar} im the 
a ( SONGS FROM NORFOLK 
I } Suss O 1a Ninety-eight The ld Princess z 
| Mar The Capt s Ay rhe I Inshire Farmer \\ 
Ward, the Pirate Phe Sheffield Apprentice. 
I I l y k er 
| M SONGS FROM CAMBRIDG ESHIRE 
Geor \ Harry, the Tailor 
s } P E THREE SHILLINGS NI 
. , . —— . . - ath a Ve. 
FOLK-SONG AIRS FOLK-DANCE AIRS 
LE YIN S IERSET COLLECTED IN OXFORDSHIRE, GLOUCESTERSHIRF ‘ 
; DEVONSHIRE, SOMERSET, ann DERBYSHIRE 
SHAT \ I CECIL J. SHARP 
Il 
' ’ ( tant Billy (M Da ) Old Hede f Fawsley (M 
! ( S] s (Morri I nce). 
LD) I lig), Huntir (M 
» I Marriag \ (M dar 
( I H I nce). Derbyshire Mo 
G mf : ig £ 
2 MH n I 5 ( i I Pride (Morr 7 
I R k Jig Der ire Mort | 
pri tot (M M Mill (M ) a 
ee i ss Royal (Mor ) My imothe g q 
S a 4 
| I Ss sand S ¥ 
Ris — i 
MORRIS DANCE 


COLLECTED FROM TRADITIONAL SOURCES 
A 
ARRANGED WITH PIANOFORTE ACCOMPANIMENT 
CECIL J. SHARP ani’ HERBERT C. MACILWAINE. 
Set I Ser Il. 
he S St I Rig larlow (Sti 
I I I Bluff King Hal (H k 
(< r Da ) I 
( ry ( (Ha er How d'y (Cc i 
D Shep Hey (St 
( t I (> Da ) Hand-( ppl I ) 
1 k (¢ I B y Strang Ha 
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TO BE PUBLISHED ON MAY 1, 109. 


Roya. 4ro. 350 Paces. 12s. NET. 















































PRICE TO SUBSCRIBERS PRIOR TO PUBLICATION ONE GUINEA 


é AN 


ILLUSTRATED CATALOGUE 


OF THE 


MUSIC LOAN ENHIBITION 


I: II1ELD UNDER THE PATRONAGE Ol 
HIS MAJESTY THE KING 
HER MAJESTY THE QUEEN 

AND 


THEIR RoyaL HiGgHNesseEs THE PRINCE AND PRINCESS OF WALES 


WORSHIPFUL COMPANY OF MUSICIANS 


FISHMONGERS’ HALL 


JUNE anp JULY, 1904. 


The Illustrations consist of g Photogravure Plates, 9 full-page Illustrations, and 


many Facsimiles, &¢., incorporated in the Text. 





The Music Loan Exhibition of the Worshipful Company of Musicians was a great event in 
the history of that ancient corporation. At the same time it had a deeper import and wider 
significance by reason of its inherent interest. His Majesty the King graciously gave it his 
patronage and, moreover, headed the list of lenders. Notable collectors and others generously 
contributed to its completeness by the loan of beautiful instruments, rare books, unique 
manuscripts, fine pictures, \c., many of which had never before been exhibited, nor are they 
likely again to be gathered together. 

Such Exhibitions, however, come and go, and leave not much more than a memory behind. 

4 Therefore it is all the more desirable that some permanent record should exist and be made 
: available of so important and unique a display as that of the Musicians’ Company. This 
desideratum has been supplied by the special illustrated catalogue announced for publication 
on May-Day 
This handsome Volume is divided into six main sections :— 
Music-PRINTIN« INSTRUMEN1 MANUSCRIPTS (Music and Letters) 
i PRINTED Mus! PORTRAITS, &e. MISCELLANEOUS. 


Every exhibit is not only fully and carefully described, but the copious notes freely scattered 
throughout the volume add to the interest of its subject-matter and increase the value of the 


book both as a treasured library possession and as a useful book of reference. 


Illustrations—title-pages, instruments, port traits, &c.—and facsimiles form a most important 
and attractive feature of this edt¢ion de /uxe Catalogue. The portraits include a photogravure 
reproduction of Hudson’s full-length oil-painting of Handel, preserved at Gopsall an d belonging 
to The Earl Howe; and among the well-executed facsimiles are autographs of Bach, 
Handel (a characteristic letter, of three quarto pages, written to Charles Jennens), Mendelssohn, 
Orlando Gibbons (the only known autograph of the composer), Henry Purcell, and others. 
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THE 








EIGHT SONGS 


GERMAN WORDS 


AN 
EN E \ ¥ 
W. G. ROTHER 


t 


}OHANNES BRAHMS. 





FIVE SONGS 


SOPRANO OR TENOR 


W 


W. G. ROTHER 


JOHANNES BRAHMS 


Just Pul 


NINE SONGS 


ENGLISH AND ERMAN WORI 


W. G. ROTHE! 


JOHANNES BRAHMS. 





MUSICAL 








TIMES.—AprIL 1, 1909 





SONGS 


MEZZO-SOPRANO OR BARITONI 
WITH INSTRUMENTAL ACCOMPANIMENT 


SED AND A ANGED 


E. M. SMYTH. 





ODELETTE 
. THE DANCI + 





Just Published. 


FOUR SONGS 


EDWARD CARPENTER 


k v 


RUTLANI 


To Freedor | 
The de Christ / 
Fly senge fly ) 
Standing bey: time | 
I N t ( 


SONGS FROM THE 
HIGHWAY 


COMPOSED BY 


ERNEST AUSTIN 


(O07; 
t 


( 
I I 
I rag 
( a 4 
Hospi Song 
In Apr 
O Sz D 
I iwo 5 s 


London: Novetto anp Company, Limited. 


ust Published. 


SuN ¥ MADAME MELBA 


GOOD-NIGHT 


SONG 
THE WORDS BY 
SHELLEY 


I 


TH A OMPANIMENT FOR ORCHESTRA, OR PIAN 
FORTE AND A LIB. VIQLONCELLO 


BY 


J. I). DAVIS. 


) s1, No. 1.) 








) BOUGHTON. 
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JUST PUBLISIIED. 


Royal Octavo. Pp. xi. + 524. Price, Cloth, gilt, 12s. 6d. 


THE KINGS MUSICK 
A TRANSCRIPT OF RECORDS 
RELATING TO MUSIC AND MUSICIANS 


(1460-—1700) 




























EDITED B\ 


HENRY CART DE LAFONTAINE, M.A. 


( Formerly Incumbent of Berkeley Chapel, Maj 


This interesting and informing volume has been compiled from the inexhaustible store of documents 
preserved at the Record Office. From that vast, untilled field has been literally dug out a mass of informa 
tion concerning the maintenance and ordering of musicians attached to the English Court between 
the years 1460 and 1700, an eventful period covering the reigns of the Tudor and S:uart Kings. More 
over, the transcripts herein set forth in chronological order furnish many details of the lives of old-time 
musicians. Thus ‘‘ The King’s Musick” is not only of interest to students of music, but throws fresh 
light upon an era of the art which is of great value to the historian of English music. 


The editor of the volume, the Rev. II. C. De Lafontaine, has supplied notes on the Masque and on 
Costume, Xc. ; furthermore, he has had the invaluable co-operation of Miss Stainer in checking the entries 
and in compiling an adequate index, a most important and indispensable adjunct to a work of this kind. 


‘*The King’s Musick” is a monument of patient and painstaking research, and the book is one 
which renders signal service to the literature of English music. 


LonpoN: NOVELLO AND COMPANY, LIMITED. 


ni is | PROGRAMME MUSIC 


TECHNIQUE THE LAST FOUR CENTURIES 
A CONTRIBUTION TO THE HISTORY OF 


EXPRESSION MUSICAL EXPRESSION 
PIANOFORTE PLAYING FREDERICK NIECKS, 





BY MUS. D. 
FRANKLIN TAYLOR. _Reid Pofeor of Music inthe Univers of East 
(Author of “* Frederick Choy isa Man and Musicia ) 





EXTRACT FROM PREFACE. Paice Sixteen SHILLINGS 
In the course of my experience as a teacher of the pianoforte, an a 
perience extending over many years, certain ideas have from time London: Novetto anp Company, Li 


time suggested themselves to me which have proved useful—to s age : : , . 
No. 66A. Novello’s Music Primers and Educational Series 


myself, as enabling me to express more clearly that which I desired my 





a, 


pupils to understand, and to my pupils, as tending to facilitate their 


7 comprehension of the various difficulties they have had to encounter, SCOR } *-REA | )I N¢ . 


at the same time leading them to perceive the most practical means 
of overcoming them, and thus accelerating their general rate of EX I: IR¢ : I SES 
progress. (BOOK 2) 

These suggestions relate to both the mechanical and intellectual 
sides of the study of pianoforte-playing, or briefly, to Technique and a 
Expression, the chief matters implied by the first of these terms being EMILY R. DAYMOND. 
the production of various qualities of tone, the choice of suit: ble 





PREFACI 


fingering, and the best methods of attacking certain difficulties ; while ? - 
the second, which may perhaps be more aptly designated the means , t... a “ye . the A RX oO — ais : andl fos “ rE 
of expression, includes rhythm, phrasing, variety and gradation of tone, which _ e among their tests reading ft three tr 
the use of the pedals, e¢ cetera. ass clef. The « p in w the t re ta 
—_— an ul ial way are sp ly te to g t ead 
WITH NUMEROUS MUSICAL EXAMPLES FROM THE Choruses from ordinary v ery Seen: Seen 
WORKS OF THE GREAT MASTERS. i colon: oon ance tn ans aa ree ) 






Price, Croru, Girt, Five SHitvines. 





London: Novetto anp Comrany Limited. I n: Nove no C any, I 





















NEW AND POPULAR SONGS 


SUITABLE 


CONCERT 


IVa VEKINS. 
I E D a M 
My T H 
RNEST AUSTIN. 


Six S H 


VICTOR BOOTH 


A 


Ss. COLERIDGE-TAYLOR. 
\ 
I}. D. DAVIS 


N 


EDWARD ELGAR 
(in F, G, and A flat 
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NOVELLOS 


OR 


IN M in LE flat, F, and G 
WARD GERMAN. 
O L 
H. GOUNO! 
I 4 Gt .H n 1), E, and F)... 
I xp Le 
BATTISON HAYNES. 
T 0 | p SHA (in B flat, C, and D) 
\. W. KETELBEY. 
Tne H AWAKENING (in B flat and C 


My IIeaA! 4-DREAM (in B flat ¢ 


A. C. MACKENZIE. 


and D fiat) ... 


WHAT i PLE BIRDIE SAY? 


I. L. MOLLOY, 


BEHIN S OF THE MOON 


GE (in I 


flat and C) 


T 
LONDON : 


flat and E) 


TEACHING 


LOR 


ERNEST NEWTON. 


2 REMEMBRANCE AND REGRET 


(in F, G, A flat, 


* ° 'C. HUBERT H. PARRY. 


A Lover’s GARLAND ... 


Two Songs 


2 Love Is A BABLI 
JOHN POINTER. 
2 A LULLABY 
LORDLY GALLANTS 
2 D. PUGHE-EVANS. 
LEAD, KINDLY LIGH’ 
REGINALD SOMERVILLE. 
2 SONGs OF FRIENDSHI 
CHARLES V. STANFORD. 
: BLuE WIN 
7 Day 1s DYING 
SWEET SPRING-TIMI 
* © | ARTHUR SULLIVAN. 
LONGING FOR HOME 
To ONE IN PARADISE bit 
2 My HEART Is LIKE A SILENT L 
BOTHWELL THOMSON. 
2 0 1. THE OLD, OLD SONG 
2. Sort, sorr WIND | 
2° ;}R. H. WALTHEW. 
=? THe TRYsSTING TREE ... 
WHEN MY LADY SINGS 
* ° | HERBERT W. WAREING. 
AT THE SIGN OF THE GOLDEN BELI 
> o JOHN E. WEST. 
2 0 CHEERILY O! (in C, D, and F) 


NOVELLO AND COMPANY, Limitep. 


PURPOSES. 


(in F flat and C) 


Nv 





















M1? 





BMS TST NA ETN I 








A. HERBERT 


\ 


S 


FREDERIC H. 


M1 


© \ 


CHANSON DI 


SMALL 


WILFRED BENDALL. 
S! (from ‘** Song Dances”) 
GEORGE J. BENNETT. 
Melody for 


Ilarp and Organ 


NTIDI Strings, 


1 Organ Parts, 6d. 


BREWER. 
WIEDERSEHEN 
COLERINGE-TAYLOR. 
CHARACTERISTI VALTZEs 
NOVELLETTEN 


Tambourine, 


(String 


Orchestra, and 


»» 3. in A minor 


i, in D 
and Triangle Nu er. 


COWEN. 
ENGLISH DANcCEs in the 
Olden Style 
) PIECES :— 
1. Cui 


GIRI 


DHOOD ) 
HOOD ) 


NUET bD’AMOUR, from a_ Suite 
of Old 


2nd Set 


Dances. 


English 


EDWARD 


Niro Po 


ELGAR. 
OLARE (In Moonlight)... 


Nuit 


CHANSON DE MATIN 


T 


FEs 


WEs1 \\ 


REE PIECEs: 
I. MAZURKA 
2. SERENADE MAURESQUE 


2. CONTRASTS 

GEORGE ELVEY. 
TAL MARCH 
HAYNES. 


oop GAVOTTE 


BATTISON 


7.7 MS. 


* 


LONDON : 


> 
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1909. 


MUSIC 


FOR 


gs. Wi 
d. . 
6) 3; Oo 
3 

> 
} 2 0 
Oo 7 18] 
Q 
9 — 
9g 
2 
Cc 9 O 
3 > YO 
6 2 9 
9 ; oO 
3 I 6 
6 I 6 
6 5 
. @ g 
6 5 3 
Oo 4 9 
oO 2 9 


NOVELLO 





| - 
yA 
2 6 
2 6 
2 6 
2 6 
> 6 
ie) 0 
; 8) 
3 0 
2 6 
2 06 
5 0 
5 Oo 
5 0 


Copies can be lent on hire in all cases % 


GUSTAV von HOLST. 
GREETIN 
CountrRY SON 
MARCHING SON 


LEMARE. 


PAROLES 


EDWIN H. 


CHANT SAN 


ALEX. C. MACKENZIE. 
BENEDICTUS ... sti 
THe LitTLe MINISTER. Overture 
Ditto. Three Dances 
OTTO MANNS, Jr. 


A NORTHERN CRADLE SON 


String ()uintet 


C.. . @. PARRY. 


SUITE IN F (for Strings) 
PERCY PITT. 
AIR DE BALLET (for Strings) 


RAMEAU. 


GAVOTTI 
W. H. REED. 
SUITE FOR STRIN 
J. L. ROECKEL. 
GRACEFUL DANCE 


H. SMART. 


FESTIVE MARCH 
BERTHOLD ‘TOURS. 
DREAMIN 
H. W. WAREING. 


SUMMERGOLD GAVOTTE 
THEOPHIL WENDT. 
AIR DE BALLET, WITH INTERMI 
JOHN E. WEST. 
MARJORIE GAVOTTI 
W. WOLSTENHOLME. 


ALLEGRETTO IN E FLAT 


here no prices are inserted. 


AND COMPANY, Limirep. 





ORCTIESTRAS. 


tN 






\Workps 


fe.) 


A 


Cuaprett & Co., Ltd., 50, New Bond Street, London, W. 


I 


FRED. E. 





THE 


IMPORT ANT 
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TO CHORAL 


JUST PUBLISHED. 


ULYSSES AND 


THE 


i 8909. 


SOCIE TIE > 


STRENS 


DRAMATIC 
FOR SOLI, 
WEATHERLY, 

PAUL 
Vocal Sc 
WEDDING OF 


A SCOTTISH 


ore, 


MUSIC B\ 


price 


2S. 6d. 


CANTATA 
CHORUS AND ORCHESTRA 
FROM THE Frencu or PAUL COLLIN 


PU GET. 


net cash. 


SHON MACLEAN 


RHAPSODY 


Vi ¢ al Sc re, 


FOREST 


\Wo 


ERIK MEYER-HELMUND. 


Cc pri ce 


(SOPRANO 


OEM BY 


CHORUS (S.A.T.B.) 
EK. WEATHERLY 


Ds BY 


CONCERT 


PRINCESS OF 


Writ 


\ND BARITONE), 


ROBERT 
MUSIC BY 


HU BERT 


SERE 


FRED. 


MUSI 


Pric e 6d. 


CHORUS AND ORCHESTRA 
BUCHANAN 


BATH. 


price 


2s. 6d. 


NADE 
AND 


C BY 


net cash. 


net cash. 


SONG 


SOLO 


SELECTION. 


KENSINGTON 


rx spy BASIL HOOD 
MUSIC BY 
GERMAN. 


EDWARD 


Oa, 


net ce ish : 


Choruses only, price 1s. net cash. 


NEW YORK anp MELBOURNE. 


AND MAY BE HAD OF 





ALL MUSIC SELLERS. 
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Register 
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Sona 

SONA 

SONATA 
. ATA 
> ATA 
SONATA 
SONATA 
SONATA 
SONA 


Christr 
candid. 

A Ci 
wili be 


Pros: 





HA! 
Syll 








